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THE EARLIEST DUTCH COLLECTIONS 


The c^iicst colltciions of rare, sEnjoge and bestutifuJ abject* wt're 
formed in dm creature t^aidts of medieval churcbet In these were 
kept relii:s of die KiinEi tn bandsomely worked reliquanes made of 
diver and studded with precious stones^ book* in cosdy ornamented! 
binditiga, valuable chafireSj monsTrances, paiament^ and oblations. 
On feast day* all these beautiful thing* were exhibited on the altars^ 
as can be seeti;^ fnt instanetj on the dedicatory-miniature m a tnajiu- 
script from the Abbey of Egmond, made in the middle of the icnth 
century, which is now in the Royal Library at The Hague. Apart 
from relics, reliquaries^ Bibles and other books, the treasure vaults 
of mciiieval churches diO coutaiEed rarities of a not strictly religious 
nature such as great narwhal teeth which were then thought to be 
the horns of unicams* fabulous animal^ part horse, part anuflope, 
with one hom in the middle of thdr forehead and a reputaticm for 
balinessv Public opinion attributed magic strength to these hotaa* 
which made them coveted posiessinns* Among the church treasures 
One even found siatuei of idols from the heathen past, because of 
thrir curiosity [so it was said)^ but who b to say whether somewhere, 
deep down in the subeonsciousness of the people, there was not a 
hidden feeling that* dicspice Christianity, these idols could not be 
entirely trusted and it wa* better to give them a pU^ of honoufr 
widiin the walls of a consecrated building? 

The Reformarion b the Ncdierlands led to the dcstrucrioa of the 
grc:acer part of these extraordinary coUections, but those at Maastricht, 
Oldcnzaal and in the five Chapter Houses of Utrecht were saved. 

The Utrecht collccriom were probably ami:vng the most remarkable 
in this field in the Netherlands- They did not come to the State until 
ISII and, ai a result, what was left eventuaJly found its way into 
the Rijksmusctjm-precious silverwork^ unkorns, ivory and leather 
boxest figures of samts and bronze *raiue$ of iduU^ a sabre and more 
of the like* 

Despite the great diversity of objects, no paintings were included 
in the rteasuries of the medieval efaurehe*. The custom of middng 
movable paintings on paneb did not originate until some time in the 
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fourceetitb centucy.. As a resiilt of the Icoaoclasni of ihe slirccnth 
century and the destructi ve witr ilmt fotJowed it-in wliich even the 
Sp ,inkh ijoldiers somctimel wrought haTOC la the churcJies-not much 
is left in ihc NoRhcni Kediedandi of the triptychs ami other paint¬ 
ings which from that pi?riod began to adum the altars. Some tmmtes 
weft Eaken to safety in time. Most of these were Jcki sight of soon 
after and when^ after centuries of wandering, they at last reached 
our museums, thetr advieutures ctFuld truly be recoastnicted to a very 
limited iisteat. 

We know little of the hlstoiy, for bstaace, of Geertgen tot Siui 
jans' Tree of Jesse (p- 274)^ whldk must have been painted for the 
Church of the White ’Women at Haarlem, or of the triptych of The 
Dunce round the Golden Calf (pp* 104-5) by Lucas van Leydcai 
(both now jn the Ri|lssrau5eum). One or two other works of jut, such 

the painting of Mary wth Cihifid surrounded by Four Femdte Saints 
(p. 91) by the anonymous painter of Delft (who owes to this painting 
his name ^Master of the Vlrgcj tnior Virgines*) seem to have been 
stored in ihe Conveuts for which they were pointed, and thus to have 
been saved- A fragment of the gceat| much-admired altar of Pieter 
Aertsz from the New Church in Amsiercbm (p. 125) w^ preserved, 
thanks lo the quality of the work. The municipal govemnient took 
care of it and had it taken to the town hatl- 

TTius arc-loving rulers in the Netherlands were able occasioiuiJly 
to save Important pieces from destruction or dkappearnnee.. Un- 
foiTimatcly, however, in the great anistic ceatre of Haarlcrn not a 
dngle medieval ecclesiastical painting is left, nor is there one b The 
Hague or llorterdam. 

On their removal from a church to the town haJI nr to a collccior^s 
cabinet the paintings changed their purpose; from being objccta of 
religious worship they became objeas of artistic adminitton, collector's 
pieces, in fact. 

The collecting of paintings started later than the habit of gathering 
holy, curioiis or rare objects. Collections only began to be made 
during the KenaisAanLc and to a certain extent they imltatjed the 
older eccicsiasticiil treastiries and secular cabinets of curiosiiies. Thin 
applies to the Netherlands a$ well as to the rest of Europe. Only 
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whoi the ait of panel-painmig had defimtdy begun to etisc in its 
own rights did it become mtaMr for ua: not merely in churches but 
also in private hotises and for secubr porpCFses- Thus adlectstsns of 
paintings began to be foruied^ for various reasons* Some collections, 
mainly of portraits, wot brotighi togeriicr out of historical interest 
or familf pride; some were mixed coHectkms which merdy served 
to decorate the house^ to please the eye or as a show of prosptnift 
firally* sotrie were made to satisfy a passion for collecting* 


? 
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GROUP-PORTRAITS OP OFFiCERS, 

AND GOVERNING BODIES, 

AND OTHER WORKS FROM PUBLIC 
INSTITUTIONS 

Even in the Middle Ages, military service was demanded, from nhle- 
hodied townsmen. This is already mentioned in early tourteenth 
century Amsterdam bye-laws* The Civic Guards whicli these men 
Formed eventnaliy expanded into guilds, bodies of importance in the 
QjwtL* They possessed iheif own bud dings* Doclen (literally* 

targets)i Amstetdani had three which were called after the arms 
carried by the corapaniB; the Long-bow Doeleo, the Ciussdiow 
Doelen and. most important of all, the ‘ Kloveniersdoelcn * for those 
ufing tnushers with "kloven ’ or 'kolven (butt-ends). 

The command of the Chic Guards was in the hands of the burgo¬ 
master of the town. The principal officers unaef him also usually 
bclunged to the ruling class. It was considered an honour to be in the 
Civic Guard and it was specifically laid down members should dress 
and arm themselves at their own expense, which they did as well as 
they could aSord, each according to his own taste. Uniform dress for 
military personnel did not exist at that time. At most the guardsmen 
of a company wore the same sashes to distinguish ihem from other 
poups. With the change in military metics and the advent of artillery 
in the sixteenth century, the importance of military service for the 
population of the towns decreased. By and by thdr task came to be. 
almost exclusively, that of patrolling and closing the streets for state 
visits and other rpedal gccaiions. But the appearance of the gentle¬ 
men was not less colmitful as a result. The social gatherings and the 
banquet* that went with them became increasingly important and » 
did the Doelen building*. Tbeir Ing halls came to be amot^ the finett 
and most impressive in the town, on acKiiint of the caqiiLiite group- 
portrait) that were hung tliere, 

Pojnrait-groups of the Gvic Guards have only been painted in 
Holland and Zeeland. The goirs afO« in Amiterdam, during the 
city’s first period of prosperiry. The basis for this form of an had. 
however, been prepared in Haarlem by Geertgen tot Sint Jam whose 
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altar wing with the portnuis of the Kmgbtt of St fohn (Kunsrhjito- 
nsdws Museum, Vienna) it conaldered lo be the old»t Dutch grtiup- 
portrait. A generaiiun later Jan van ScoreJ, in his panels of Utrecht 
ami Haarlem Cmsoiicrs p. had further elaborated the theme. 
Therefore, the idea of paintiug men in a group existed already. What 
was new, however, was that they did not have thcmsElvcs painted for 
inclusion in a ^igiuus pictune but for purely rminicipai or civic 
reasons In fact it was in Amitertiam that the gtoiip-portrait became 
feculaiised The subject was to have great vitality. 

Tltt first Gyic Guard's piece is the triptych panel painted by 
Dtrck Jacobsz in 1529 as a commission by the officers of the K.I 0 - 
veniersdoden. Niemans has recorded what inspired those cititens of 
Amsterdam when they proudly had chdr portraits made, tn an ostm- 
Utious matiijer, such as princes and noblemen iiad not until then 
been accustomed to. Of the relationship between those first patrons 
and the inist who had to i^ry out die work we know nothing. The 
^jous^ thing U that this became an esublishcd practice even before 
^vmirm and IconocUsm deprived religious painters of rheir living 
by banning paintings from the Northem-Neiherlandish churches, 
a Ecneraiion before Dutchmen were to abjure their monarch and 
b^ome a avil re^lic. Painter and patrons were thus condderabiy 
ahead of the political, histnrical and religious developnients. 

The new subject immediately became popular, and other Guards' 
pieces were iamted in 1551, in 1532, then in 1553 the Ban^uti of the 
Ctt ic Guard of ArnttersUm (p, 277)-the first of its kind-by Corncii* 
Anthoiusz. The series, once Kaned, was continued through the fol¬ 
lowing decades and in the seventeenth century devdoped into a 
gr.indiose sucecssioo of citccedingly nzeabU canvases. The largest 
commissions for the painting of Girards' pieces were given in the 
y&r* 1658 or 1539 to 16+5 during the installation of the new hall 
of the AmsicfcUra 'Klovenlers' b the Njeuwc Dodnuiraai where 
today the Doelen Hotel stands. The paintings created in this short 
^nod were never surpassed. The first, completed in IMO, was by 

«*1“ State Vi.Jt of tio, Qo«. of 
W .^rte do .Hed,c. „ ,Other jroop, of Civie Gaud, 
painted for the hall hy Jicob aicter, Nicolies Elia^ Covert PUock. 
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Banbolomeus vui der Hdsc aad, thti moai outatajiding by far, Rcm- 
pointing of the company of Pr^tis Bamaingh Cocq wbteh^ 
tacaiTCCcly titled The Nighvw^ch (p. 134^5) betiune world-famous^ 

The example of the new Kloveidcrsdoclcn was followed by the 
Amitercbm Long-bow Doelen. In 16-15 Nicokei completed fur 
thdr iiali hi^ picture of the company of Captain Jacob Rogh, while 
Van dcT Heist created for it his colossal masterpiece^ a Banquet (p.294) 
showing Captain Comelis Janszoon Witsen and his men celebrating 
the Peace of Munster in 1643. Captain Johan Huydecoper, not to be 
outdone^ conuTussiojied Covert Flijick m the same year to depke in 
a gtoup-painilni; how hU company bad celebrated the conclusion of 
the peace- It appears symbolic that this was to be the last full-length 
Guards^ piece. 

It was ctLstamary that they should hoc be paid for out of municipal 
funds or fnm the general ircasury of the Civk Guard; each person 
paid for his own portrait. We know, for example^ that for Rem¬ 
brandt's NighixL^aidi those portrayed spent on the average about one 
hundred guilders each For their picture^ one a little more^ another 
lest, depending on the place they occupied on the canvas. Once hung 
in the DoeJen, the Guards' pieces automackally becaane the property 
of the Civic Guard-a munietpa] organisation in fact. Thus* without 
further formality, they became the property of the town, which they 
have remained undJ the present day^ Hiose of Amsitrdam were trans¬ 
ferred after the abolition of the Doelen in the eighteenth century', ro 
the small and the large Coiirt-Martiil Chambers of the towm halh 
Right from the beginning they became a spectacle of die first order* 

Thu Civic Guard of Haarlem was organised on the same footing 
as that of Amsteidami A document of 1402 in the munipaj archives 
mentions the otiidat recognition of a cumpany of 120 guardsmen. 
Their armaments candsted of long-bows. Tb^y had tafeeri as their 
patron saint the knightly St George and had their headquarters in 
the [>oelen near the Great Timber Gate. The building dated from 
1591 and jitill exists^ akhemgb in a chongEd condition- 

Whereas the men of St George belonged to the elite of the towmi 
those of St Sebastian, who used the cross-bow, sprang frora the 
ordmar)^ population. The company did not play an important part 
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La the life of l~l2ulifnit and in 1560 ceased to exiat. The development 
of fireamis had in the mcaniime made it neeenary for the Gvic 
Guards to be trained tn their use aj well, in i5t9* therefore, a third 
Or^anisaiion was founded, that of the K-loveniers, defeated to 
St Adriaan, Their Ooelen huiJditig m the G uvt hiiitc trira t dates mainly 
from 1562. Thii, too, the viator to HaaHem can still find, aJbdt no 
longer Id iu formef glory. A rcorganisstion, whidi was completed in 
1560, brought the Gvic Guards—now only those of Si George and 
St Adriaan-direcdy under the local magisrraie. In 1538, on the 
tniiiatiTe of the municipal goverametii, it had already been decided 
that Once a year, on the occasion of the tranafer of posts, a banquet 
or repast would be given at the expense of the town. In the past, too, 
after a shooting mandi, the guards had dined together but it was 
then customary for partidpants to bring their own food. But now 
the reunion was not resirieted to one dinner, From an ordinance of 
1633 it appears that the occasion had been extended to cover a whole 
week and that as a malt heavy demands were made on the funds of 
the municipal ireasuryt 

Tlie arrangement of 1553 therefore soon became a popular tradition 
and OTIC of outstanding historicnl importance, for it was here that 
Frans Hals found inspiration for the great Repgici (pp. which 

he painted with such a dazzling brush, like no one else before him 
or since. But he was not the originator of the subject which, as we 
have already seen, was begun three^iuaiters of a cetiturj’ earlier by 
Comclis Antboitm of Amsterdam, Frans Hals was not the only Haar¬ 
lem p^ter of this tort of group-painting. Before him, Cbrnelis 
Comeliiz of Haarlem twice depicted the offiects of the Gvic Guard 
at table, in 1583 and in 1599. During Hals' life his fellow.fwnsnKn 
Corodis Engeliz and Pieter Gaesi Souunan were each tommissioiicd 
mice, in 1618 and 16+4 respectively, Frans Pieter Grebber three 
dmej-twice in 1619-and Hendrick Pot once, in 1630. But none of 
them was able to portray his subjects with inch ddll, in such light 
and fierce, gay colouri a* was Hals. He shows them at laden 
tables covered with cosily damask, relaxed in attitude, and 
assured in their prosperity and position. Just as in Anuterdam all 
these paintings automatically became the property of the city, here 
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loQ chcf wcr^ exhibited in the town hall afbr the abolition of the 
Civic Guards. And^ u in Amstcftliiiiv they rightly attracted 
admiration. It in the iir^t place to see the HaU pictures that 
many a fellow-countryman arsd foreigner travelled to Haarlmu 

VariotLs groups of offiecn of the Kotterdam Civic Guards had 
themselves portrayed likewise. In 1AS2 the Stjomdoeira pos¬ 
sessed no fewer than seventeen paindjigs, Throiigh neglect these Lave 
unfortunately perished with the exception of one, a palndng of 1604* 
by an artiti who did noi agu hJs work aitd who^e identity has not 
yet been rescued from anonymity. 

The example sei by the Civic Guatds" Doelen with their cboice 
group-portraits was followed by various Dutch cbaxicable in- 
stliutions and guildt. Ju^t as in the case of the Civic Guards, the 
towns* arc colieciions were eniiched inesdiiiably by exquisite paint¬ 
ings of various governing bodies. Otnitanding in this series^ of 00013 ?^ 
Is Rembrandt's Syndics (p. 1^7), directly followed by Ferdinand Bol's 
group of four Gwernorr of ilte Poor Hnusc (p. 1^1} painted in 
1637 and his three reipecrable and portly Liidy Govmiors 0 / rAe 
Amtttfdam Leperf* Hohsc^ of 166R, Then follow Nicolaca Maes’ six 
Wardens of the Gnild of Snr^tonsj Aifisterdam, Karel Dujardiu^s 
stately* cool group of the Spinning Heme Govemors^ of 1669^ and 
the older canvas, of 1628^ by NicoUes Elias showing earlier gover^ 
nors of the tame iiisutmioti* 

With the pictures of four GffE?eT7tors and three Lady Gwetnors af 
the Amsterdam Lepers* Hotistt which Werner van den Vakkerc 
painted in 1624, may be menuoned three panels by die same master, 
on which one sees Gox?er»Cirs of the Orphanage for the Poor. To this 
gei^re belong, moreover* the two rerratrkabk Anatomy Lessons by 
Rembrandt (MauritshuU and tUfksmuseura) and by Thomas dc Keyser 
{Rljjkjimuacuiii}. 

In other towns of Holland, alas, group-portraits of governors 
became in demand. In Haarlem it In 1641 with Frans Hals* 

Governors of the SrPlbaheth^s Hospital {p-2S4), in which the 
Amsterdam Lfaditinn of Rembrandt; and Thomas de Keyser was 
followed. At the end of his life Hak painced two more of these; the 
unequalled Got^enjorj and Lady Gisoemon of the Old Mm*s Home 
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{p. 285) of 1664, The group-portrsiit at Ha^km thin mjoyed iw 
greatesc period. Some ycsun pre^-roitily, ki 1642* Jokun^ Verspronck 
hiid painted The G&vemofS of the House of the Holy Choft* He was 
fuJlD^v ed, in 1658 and 1659* by Jacob van Lm with Ins GtHLvmflfj 
and Lady Governors of the Poor Houst and Workhouse. la 1663 
Jan de Bray painied The Gwemors of the Poor Ckiidren’s Home 
to whidi in 1664 he added the gioup of lady governors; three years 
later he once again carried out similar canimlssiDni for the Governors 
and Lady Gwerworj of the Lepers Houte, Somcwhai later* in 1674* 
the Lady Governors of tlse House of the Holy Ghosr were palnred 
by Pieccf Anraadt* while finally* as fate as the eighteenth century* in 
1737, Frans Efecker immortalised the Governors of the St /oris or the 
Crate Provenhuh in all their resF^ectability^ gaihered round a table. 

Among these many group-portraits was one of the painten them¬ 
selves In 1675 a lively piciurc of their own guild The Wardens of 
St Luke at Haarlem was painied. They are grouped round a table, 
on which a bust in tciracotta lias been plaised; this !qoks like a 
portrait of Rembrandc but was probably a sculpture attributed at 
the time !ci Michelangelo which the guild had in its possession. The 
canvas was painted by Jan de Bray who himKif was then Warden. 
There is a tradition connected with the piece tliat Dirck de Bray 
supposedly assisted in Its painting by portraying bk brnther Jan* 
w^tiile Jin painted Dirck* and other artists al$o collaboraicd over ihe 
canvaa. From the results of a recent inv^^tigution tliis story appears 
to be plausible. Such a complicated histor>' of origin could only be 
found in a group-porrrait of the painters' guiltL 

Initially the painting must have hung in tlie wardens' room but, 
cxedptlonatly, it did not btreome the property of the town* At the 
end of the eighteenth ctfntury It was m the collcciioo of the Haarlem 
artist Wybrand Hendriks. On 16th July 1819 it was auEnmned in 
the famous rcrom of the House with the Heads (ofl the Keuecrygnicht) 
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in AmatcrduTL Tiv'D ynrfi later the Ktjksmu^cmn bciughc this im¬ 
portant piece frOTi the broker J, de VHcs, 

Elsewhere in Hot Ian di also* governors' portrait? weir painted in 
the seventeenth Genturyp hot not in $Qch great numbers: as in Amster¬ 
dam and Haarlem* and they were not hy any means of the same 
artiatic quality. In 1553 Jan Oaemens^ Cool of Rotterdam devoted 
himself to a group of Govtmor$ of thi 0!J ilr/iV fiome. Earlier the 
town possessed mure of them but they have been lost- 
The governors of the churches and hospitals of iheold Dutch tow at 
Ilkod yet another sort of deoora.tion for the institutions under thrir 
management, namely paintings with mitaljle biblioJ scenes or other 
religious matter such as TAe G&ad Sam^Tum^ Tf/c WorJ^ of Chmtyt 
or Tibe Wedding Guest withont Wedding H^jintTitF Thus originated 
in 1628 in Haarlem Pioter Fransi de Grebber's large canvas 
showing The Worts of Chjuity (p, 285) fur the Old Men's Home, 
Thus innitntsdii ajao possessed an elegans, organ-playing St Crcf7id by 
Peter de Wittn (Pietro Candido)^ a scene of W^oribm in the Vmc^wd 
hy Comelis Holsteyn, a Female Singer hy Gerard Honthorst and the 
painting of a man with a coUecting boat surroundjffd by chitdreru by 
the hand of Comdii Engelss:. Its halls were further decorated with 
some topographs QI views of Haarlem by Vincent Lourenm van der 
Vinne (died 1729) and even a painting of the Forum of Nerva in 
Rome wliich b attributed to Jacob van dcr Ulft. 

The old EJis^abeth's Hospital had, apart from the great gtotip of 
guvernarii hy Frans: HaK another wnrk^ a late one, by Maerten 
van Hcemskerckj re presenting The Good Simajitart (1558); a £+oid- 
jfTiipe mjiij the Atistuncmtian by Abraham Bloemaeri; a Juda jud 
Th^miat by Cornells Comclisz of Haarlem (of 1598) and a WonLm 
playing Clarinei by Dirck Hals. In the House of the Holy Ghost 
one could see 4 painting of Chmt Messing the Children^ by Cornells 
Cornelisz [of J632); in the lepers" House was a scene of Peniicnce 
md Madness m which the prophet £lJ|ah declines presents offered to 
him by Naaman, painted by Pieter Franst dr Grebbcr in 1637| in die 
Barbara Hospital various reiigii;mj representations; in the raunidpd 
pawnshop a remarkable work by Job Berckheyder represcaiiiiE 
Josephus Brothers in Egypt (of 1569), and Ui the Command Post of 
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Sint Jaji, besicbs ihrt^e panels with jcTOsaienj Cnmdtrs hy Jan van 
Scofd, hk ciiilourful Bdpihm af Chrisi itt ibe Mivfr Jordan and Mi 
Adam and Etv. Moimvcf there was a great piece by Maerten van 
Hecmikerck sJhowing St Luke painting iAaty and the diild Christy 
and a tan Sapper by the liidc4(Ti&wn Haarlem artist Master Lucas 
(died 1562). Add to this Jan de Braves attractive work TemfiMj the 
Orphimt (uf 1663} fp, 157}. trom the Netherlands Kefortned Orphin- 
age, and nius gets ap impresdon uf bow mtich importance the pairon- 
age of all the above-nuaiEiOned insdtucions had for the prosperity of 
the Haarlem School of painters in the sixieentb and seventeenth 
centuries 

This tin should be supplctnenicd with, important paintings which 
used to hang in the town hall and the Prinscuhof In Haarlem: a 
masterly canvas bry Hendrick Cornelisz VrOotn showing the arrival 
of the Count Palatine Frederii V at Flushing (m i6L3)i Comelii 
Comelisz van Haarlemk Wedi/fwg of P^Um an*l Thelis (p. 282) 
(of 159^}, lit well as Hendrick Potk heavily fyinbolic Apotheoiis of 
Prince WiUiam /; Jan de Bray*a Apoiheom of Fred^rkk Hmdrik 
(of 1681) ajid his Vulcan and ihc Cydopj (of 1683)^ 

All these workj were later, in 1862, transferred to Haarlem town 
hall, where, together W'ltb the great paintings hy Hals» they came to 
constliuce the Municipal Museum. The anime life of Rotterdam was 
simitar to that oi Haarlem but on a micch more modest scale^ Adriacji 
van der Werff in 1702 painted them an dlegory on CAwrify, for a 
mantelpiece in ti^ Houie of dte Holy Ghost or the Old Menk Hame+ 
Another Rotterdam artist made u nmntelpii'ce'painung wii:h Christ 
curing the lame aud crippled for the Old Muiiicipal Hospital in the 
Hoogstraat. The Amsterdam artisu adneved liule in this field* The 
three painted paneh with governors of the Alms Orphanage engaged 
on works of cdiarity already meiitioDed above, by Berner van deu 
VaJckerc, are rather escepiional for Amiterdatiu 

Towards the last quarter of the seventeenth century the great period 
of the Dutch corporation piece ended* The churches and hospitals, 
too, did not add much to thdr colIcciiDiis of ppLintings alter th 3 r+ li js 
as though the walls of the Doelen halls and the governors* rooms 
offered no more space; in any event, the houses of private citizens 
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appear ffom later poiniinBs lo be rather full- Tlie painim, diej" 
did ME tqm to ihc mixlem an of decarating ceiliug^ tu^ntelpitccs 
and wallftf tiMKily went over to ihe smaU-fisce painting. Large cMva 5 cs 
became the tKreptioiL, We have already mentioned one from thii 
peticsd ax Haarlem^ that by Frans Decker of 1737. In Amsterdam, 
Comelis Troosi supplied a few governors* portraits during this period, 
m whkdi Ke combined the old tradiuon ^-Hth rhe new concepts of 
lighter coioLifing and more natural attirudes: m 1724 the inspectjors of 
the College of Medicine; in 1729 hh outsize painting of governor! of 
the Almihouse Orphanage; in 1731 his much more modest group of 
three wardens of the surgeons* guild, As naiently as the mneEieeiiLh 
century, Jan Adam Kruseman tried his euergic^ on the governors* 
group in the now Ehree'hundred-ycar-^ld traditjoiv. Only one thing 
was changed. For the first dine the governors and lady governors of 
the Lepers* Hquhs had themselves poiirayed togethi:r. 

The group-portraits of the Civic Guards^ the group-portraits of 
govemors of municipal in^totions and other palndcgs from the 
churches and hospitals of the great towns In die Republic of the 
United Netherlands form a unif]ue whole which cannot be equalled 
an)"where in the world. Compared with this rich source of paintings^ 
which later was to hecume of the greatesst importance to the Dmch 
museums^ the art contribuEion from local and national govetnmfsnt 
odicej has been small- This is because the town halls and govcfttmcnt 
buddings have almost all of them remained in constanE use. The 
mantelptece-paindng! and miing-decomtions-mostly adorned with 
biblicah mythological or allegorical scenes-were for the greater part 
left where they were in the rooms where the magistrates continued 
working, having meetings and receiving visitors. As a result of a 
rin;irti?i.“iT agreement in liQ4p however, some paintings W'ere trans' 
ferred from Haarlem town hall to the National Art GaJUry, the 
predecessor of the RjJk-smuseumt among them Hendrick Cornelkz 
Vroom's large cans-as of The Saldt cm Lake fiwrlemrfier in /J7J, in 
which the Dutch fleet was defeated by the Spaniard a; and another 
large canvas representing Adam d^d Eve in Paradi^^ a wort by Cor- 
nelis Comrlisz van Hoarlcjn (of 1592) which had been given by 
Haarlem eo Pfince Mnuriti to decorate the Court in that town. 
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In sonie lOOj jainting^ fn>m other loc^ government buildings 
went to mnsenm coUcctidnS, Tims a View of the EJver //syei by 
Hendrick Vroom "^hidi now hangs in the Riiksmnseumi came from 
the Amsterdam Workhouse: while the large pmonunic view of the 
town with the "Golden Lion* in the foreground (once the flag-ahip of 
Comotis Tfomp)* a late mastm-picce by Willem van de Velde the 
Younger, came from the cooference-hall of the Chief Coinmissioiiers 
of the Wallooiu in the Schreieo Tower. 

A set of twelve nnalJ pieces, wdth scenes from the history of ihe 
fiataviant Caninefat and Gallic tribes and of the Romans in the 
Netherlands, by Otto van Veen, alias Vaemus, which the Staies- 
Getieral bought as a suitable decoration for the Trivet Hall in the 
Binnenhof or Houses of Parliameni ai The Hague (before it got iti 
new pane!ling)» was of no parriedar micrest. 

Of more importance to the Dutch museums were to be the paintings 
decorating the conference-rooms of their Lordihips of the AdmiraltiM 
and the directors of the East Indies, ludit:^ \md Levant Compa- 
0103, Lci the Hah of the Gentlemen XVIl at Amsterdam could be seen 
views of the mare important Dutch seixletoenta in the Far East and 
some painted maps. In their conference bull ding at Middclburg one 
found small poriraiEi of the govcmors^eneral of ihe Dutch East 
Indies^ which were reduced copies of the complete series of fuU-lengih 
portraits which hang in the Castle of Batavia. 

The directors of the Levant Company had hanging in their roonls 
views of Consuntinuple, Stnyma and Aleppo, In 1817 this coUcciion 
was considerably estcaded through the CalLocn legacy- This contain¬ 
ed some dozens of highly striking canvases of rceeprioni at the Court 
of the Grand Viaierj views of Constaudnople and the Bosplionisi 
paintings of life m the ctry of the Golden Mom and the surrounding 
countryrixicf and of the diverse populaxion to be fniind there. All this 
wa 3 the work of the t^ranco-Flcinish painter Jean Bapdsie Vanmour 
(1671-1737), who spent his life in Turkey^ and of the school lie 
founded therei. When these companies were wound up* their property' 
was taken by the Staie^ Sunie of the paintmgs tlicy owned tmfortu- 
oatcly went astniyi the rtmainder were added to the nation's nnisram 
coUections, There these pictures g^ve a vivid impression of early Dutch 
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2 Bd ^hippiiig hi distant landj- Sometimes they are of 3 
especially good tiualityp for imiancc a large canv^ by Hendrick Cor- 
qelisz Vroom (p. 2?S) On which the Ainsterdam four-mMter-thf 
only one the city possessed b the aevenceeuth centnry-is depicted on 
the river IJssel oa the oecasinn of its return from Brazil The canvas 
belonged to the West India Company. 

like the works of art and historic relies from the conference” 
lialls of the trading companies, those belonging the Admiralties 
{the Republic liaiJ five of fhem) came after the latter had been 
difibaiid^ to the State- The Rijkimusctnn was only enridied by a 
few pamimgSt but among them were important pieces such as the 
great ceremonial pwitmit of Aiichiet Adthi^Tiszoon de iiifyier (p. 292) 
by Ferdinand Bol, of 16&7, which the Admiral himself had donated 
to the Admiralty of Middelburg where lie had formerly served^ 
a canvas by Johannes tingelbach showing the Bitith 0 / Legiom in 
1652f and rare views of Algiers, Tunis, Tangier and Syracuse by 
Reinjcr Nooms called ^the Seamaci^ 

It IT hardly posaihle to over^timate the dgnificanee of all these 
works of art for the Dutch museums. But for thrai an mstjmtion Like 
the Riitminseian would Uck its highlights and the Finns Hals Museum 
tn Haarlem would probably not have existed at ail. How these point¬ 
ings Dventuaily found their way there will be shown in a subsd^uent 
chapter* 
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FAMILY PORTRAITS 


Fnjm the fifieenth century' onwards the Pnnces of the Netherlanda 
bid their portraits painted^ but the revolt against Philip O resulted in 
no painting in the private possession of the Hnpsbm^-BurgiindLiii 
house being left in Hollfliid or Zeelitnd. Those which had not been 
damaged by fire or the ids^enities of the time were sent to Madrid or 
Vienna. From the possessions of tiic other powerful House reigning in 
the east of the ^oiiiitr>% the Dukes of Gddcriand, nothing in the way 
of paintings or on objects has been left citiier. We cannot even esri- 
mate approximately what there must have hem*. The bishops* posses-- 
sioas iti Utrecht fared no better, apart from a few paramencs. 

But history in this period is not concerned only wi th the princes of 
the country but also with the arisrocracy, whose potition and wealth 
had increased enormously in the course of the fifteenth century. These 
gentlemen lived utmost like princess they were tekied to the most 
important German ruling fajuiJie^ to tin? sovereigns of France and 
Lnirainc, to the Burgundians or even the Hapsburgs. Following the 
example gjven by the princes^ they too formed coHectioni of family 
portraits in their casrJes or m thtar palaces at Brussels. 

In this field wchave most accurate information about the family of 
Nassau. It is true that we have no details g^iing back to the fifiemth 
or the first half of the sixteenth centurits but inventory-lists of the 
Nassau palaces from siAbsequeiic genctations supply the in- 
fomiation which is lacking from earlier days* In 1632, for exoinpje^ 
a partroit of the grcat-imclc of Prince Hendrik III of Hassau^Breda 
was to be seen in tiie quarters of the Stadtholder in the Biunenhof at 
The Hague. Unfommately the inventory docs not mention by whose 
hand it was painted, and so we can only guess that it may have been 
one of the portraits which Jan Gossaert mode of the Coimt, In the 
lime year there bung in the *Old Gjiirt\ the palace in the Noord- 
einde at The Hague, portraits of Reni of Orange-Chalon (the cousin 
who was killed m battle in lS44 and from whom Prinoe William I 

^ Tbc portnii pf Ijukf Kirct v^n felre in ihr Muoii^pal Mmciim of AmhEim w 
iaferior cupr of lAtct dsnr 4nd 4fxi hde onginjiie fmea ctual 
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received the rich Itilimursce of Orangap Bneda and raany other terri- 
taries in the Nethetbnds) and of hii wife Anna of Lomincj paim- 
ingi* therefore, ol die fonrth decade of die dxceendi ceniury^ which 
imi5t have been tfamfeiTed from BruAwls or Breda to The Hague, 
iiniai they were copiei. Ln ihr Ccnrr of Na^au at Brussels there were 
also fiimily portralis. In 161S mention is made of one of Count Engel¬ 
bert II of Nasiau-Breida (i451-l&Q4)* li has been suggested that this 
was perhaps iJcntkal with the smad panel by the so-call ed " Master 
of the royal ponnitts" which in 19>3 entered the Rjjkaxnuaeuni a* a 
donation of Dr H* W. Q Tietje of Amsterdain^ [n die time of Prince 
William L Cl533-1 ^84) seveniJ paintings were added to the Nassau 
Collection. In the first place there were the portraits of Prince Wil¬ 
liam I himjeif with hiiS fim wife, Anna van B^I^e^^ hy Antonio Moro* 
uf 1555. Later they were due property of his youngest son^ Frederik 
Hcndrikf bat afierw'ards they disappeared without trace^ However 
we can obtain an idea of the lost pieces from a mid to mpy 
of the portrait of the prince in the Kassel Museum, and a copy (of 
lesser qualit)'^) of that of the princesi in the Palace of Manma, At a 
later age the 'Father of the FatherUnd* was painted by Adriaen K.cy, 
among others. 

After the death of Prince Witliain, the Nas± 3 U 5 cantinued lo com¬ 
mission pon rails and before long they had large col lection? After the 
worn distress of the early years of the Eighty Years War against 
Spain was over^ court life in The Hague begun to tlouriahn To deco¬ 
rate his palace in the Bmnenhof. where die army prcdominaietL 
Prince Maurits ordered from Jan Anthonisz Kavestein portraks of 
his senior officers. This comnrisiioti grew into a series of over twenty 
canvases which today belong to the Maiiriuhui^ In the same period 
small portraits were made of members of the House of Nassau and 
generals in Dutch service, a collection which lawr, liuring the Stadt- 
holdership of Frederik Hendrikt wai extended. Prince Manriti him¬ 
self waa painted by Michiel Micrevcld (p. 2^3). This large panel, in 
which the Stadthulder was portrayed standing. In his gildicd s-^ic 
cuirass* the badge of the Order of the Gartur cm a blue ribbon round 
hii neck, if a monLimenial piece worthy of the great prince* 

The Nassau partrait-coUKrtion was fnrchrr cxitended during the 
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Stadtholdcnhip of Freilcrik Hendrik (1625-1647)- Gerard 
pabtced the Prince, ihe Princess, tlwir four daii^icert and their soUt 
W illiam II. In the makiag of rephcu, for which there was a mttstsnt 
demand, the a.rdsc was asrijecd by his brotter Wlllein and pr<sbihlv 
by othersi. Havestein and MjercYcId also continued working for the 
Stadtholder, The Princess, Amalia van Solitu, mofcover corniuissjoned 
pqrrrtuts of her sistcfi 

Other Nassaiis soon followed this example^ The cousins lisdRg 
in Leeuwarden, in particular, commissioned the Friesian painter 
Wybrand de Geest {by nrarriage a brotlier'ln^iaw of Kembrandt)* 
Whoj in 1641 the youthful Witham 11 of Orange married the eldest 
daughter of CkarSes t of England^ the first royal marriage in the 
House of Nassau-^ Anthouy van Dyck p:aidtcd the wedding-poxcraii 
{p- ISO), hLs last work which he was not even able to complete. 
A few years later, In 1652, Princess Mary^ as a yoting widow^ posed 
before Bartholomeus van der Hdsi (p- 294)» Another po-rtraii of her, 
111 which she appeared in a Brarilian feaiher-Coat, was made 

hy Adriaen Hannemann (not Jao Mijtens^ as used to be assumed). 

A gcueratinn later Caspar Netschcr, Godfried Sdialcken and Wil¬ 
lem Wisring (folluwins the example set by Sir Pciet Lely) printed 
portraits of William III and Princess Mary Stuart. 

In che eighteenth ctntury William IV was painted by Pnms van def 
Milo, the Frenchman Jacques Andre Joseph Aved and the Swede 
Hans Hyyiiig, while hh wife, the Princess Uoyal, Aiiim of Hanover* 
commisrioned Johann Heinrich Xischbein to prim her portnut^ Under 
tbeir son WUIkm V, court life in The Hague flourished as never 
before. A number of artUts were now commissioned to paint the 
Stadtholder and his wife, their three children, and later also 
their sons- and daughters-in-law* In this eonnectimi mention must 
be made of a scries of fine pastdi by J.F. A-Tischbeln and alw of 
works by T. P- C, Maas, J. G. Zicsenis, B. S. Bolomey and se^'csal 
oibef anut), as well u a large number of miniatures. K-ing William I« 
after the Preach occupatJon, handed over all thitse paintings to the 
RijkstnuseuTn and (he Waoritshms. They form the core of tli®tc 
collections. 

The commissions given by the Nassaus to porirait-pamccrs did not 
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$m\d In tbir yean ^hm MtJTO pointed Prince Willura I and 
Anna van Bnren. he aL» wnrked for the Count and CountBt of 
Egmond, th* HiWrrict^ die Maniuts and Marchioness of Ber^en-o|>- 
Zoom and many other aristocmac it is an Ineiticnabte loss 

that Iroin all this work no originals remain. Much of the old portrait- 
cnliectioni of nobles nuost^ in the sixteenth century^ have ^onc to the 
Southern Netherlands^ for it was there* at and round the Court, that 
almost all great families moved* 

But m the meantime another class arose in the Norrhem Nether- 
iands which stood ronidy to uke the plane of the aristocracy, the rich 
tx^urgeolsie of the trading cities, in comparison, the role played by 
the lesser aristocracy in the Northern Netherlands in the history 
of the portrait has only been smnIL In the second qxmiter of the 
^teenth century Dutch merchants started conunUdoning portraits. 
We thinks for instancCf of the paintings of the Master of the 
Mint and Sheriff of Amsterdam!, Pieter Bicker (1495-1567) and 
his charming wife, jdnrtd CoJde (p* 113)| hy Macrten van Haans^ 
kerdc, of 1529, From die same period comes the captivating portrait 
by Dirck Jacobsz of Pom^rjj^# Oceo (p. 119)* the commercml magnate* 
who has sometimes been calll^d the first 'mercator sapiens' of Amsier- 
dam. Thereafter the well-to-do dtiitens of the DuEch row'ni, of Am- 
sterdam and Haarlem, Utrecht, Midddburg and Dordrecht, The 
Hague, Delft, Zimkzec and several others, added to their roJlcctions 
of family ponraita from one generation to the next in the same way 
as did the House of Orange-Nassau* 

Many of these paintings later found their way into museuim, 
almost invariably fts lega^i^ from childless people^ tlte Un of rbrir 
generation or hranch of their family, Ihe first such hgacy wai 
received by the RJjksmuseum in 1823: tv^^enty'two portraits from 
Mrs BaJgueric van Rijswi|k, a widow , Bodi important and ckarac^ 
t eristic of Dutch art was the collection of fifty “two paintings, mainly 
fanuiy ponnmi, bequeathed to the miufcnm In ISBQ by Jonkheer 
J* S. Hfc van de Poll* descendant and heir of several generations of 
Am^erdam governors. 

This colliictiQu contained, among othcfi, tlif famous pointing of 
Elisaheth Bm (p*292) by Ferdinand Bcil (earlicf, but witbtmt justi- 
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ficatloi)* attribuud to Rembrindl), hii jKuntiags of Her grandchildren, 
the Meulenaer couple, the porcrati of Piettf Sckuut (p* !?5) on horse* 
back, a b«mtifid little paintiiig by Thomas Keyser, panels by 
Ntcolaes Elias and several other artists. Another typical Amsterdam 
legacy VBS that of the doTigcf Jonkheer J. J, van TPinter, nfc Bicker, 
In 1G80 she bequeathed forty-fotir family portraits to the city and 
in 1885 these were transferred to the Riiksmusemn, In 18S4 Jankheer 
J. l-L F, K- s*an Swmderen g?vc twenty-sia family pcatnits to the 
Rijkflnuseinn, among them those of /an t?*trt Jtief^eecH, the founder 
of Capetown, and hir wife (of 1650>, good works by the band of 
Dirck. Craey, still too little appreciated. Particularly importaitt was 
the collection of thirty-live family portraits of meinbers of Amster- 
ilaiTi and Haarlem generations of governors, wliicb Jonkheer J, S. R, 
van de Poll of Arnhem donated in 1885 to the Rjjksmijseitin, with 
works by Frans Hals and BartbolBdieui van dcr Heist among them. 

An excellent example of a Zeeland family coliecnod was the 
Tweniy-five portraits bequeathed in 1876 by Jonkheer Jacob de 
Witte van CiTtcri to the Nedrerlands Museum at Tlie Hague. In 
1885 they were transferred to the Rijksmuseam. Since then, nowhere 
can the attractive work of Salomon Mesdach of Middclburg be nudied 
so well as in Amsterdam. The De Witte van Citters legacy included 
no fewer than sia of his works, dating from the years 1619—1625. 
A very fine pair of portraits left by P, de a«tq and R van Eeghca 
and their wives was offered to the ciry of Amsterdam in 1891: the 
portraits of Lucas de Clfrcq {p. 284} and feyntje van SteenkisK, 
painted in 1655 by Frans Hals, and among his best works. Amster¬ 
dam added these canvases to the large number of paindngi on loan 
to the Rjjksmuseum. In 1905/1910 Jonkb«r Salomon Rendfop 
bequeathed to the Rijksniuscum the line portraits of the Amsterdam 
goveimor fran^uif dc Vii'ij and his wife A/eira Pamrras (p. 293), by 
Gerard fCf Borah; in 1902 J. M. WUlink van Btanchroeck donated 
Tjbe Family CroMp of David Lteuw by Abraham van dm Tcmi»1, 
as Well as some forty other paintings. Finally there was the impressive 
loan of 1897 by the Van Weede family which included the portrait of 
the young Afirtbt Trip (p. 290) by Rembrandt, a portral! which had 
never left the bands of her descendants, and Casper Netscher's 
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painting of Lttdy Phiiippa Stditnion, wife of Roeiof van Arkd, Lord 
of Burgtt fof i668). 

Thu list, though long, 1$ sdl) not complete. It gives on impressian 
of how 3 large Dumber of portraits from many of the most prominent 
Dutch families, in particulai from Amsterdam, came together In the 
Rlikimuseiim. But for these donations the gteai Dutch portrait- 
painters 5iicb as Rembrandt, Ferdinand BoL Frans Hals, Ter Borch 
and so many others, would only have been poorly represented in the 

ki jksttiuiriim. 

Moreover ihe museum tncrciiscd Itj collecdoos hy purchases of 
family possessions. In this manner, for Instance, the monumental 
group of the Family of Rucgcr Jisti Schimmelpeaniack (p. 267) by 
Pierre Paul Prud’hon {donated by Mr and Mrs Druckjer-Frasef) be- 
eame museum property in 1929; and in 1950 so did the pastels of the 
Van del Waeyen couple by Jan Baptiste Perrontieau- When the State 
of the Netherlands bought the highly impomnt collection of Mirhtfl 
Adriaenszoon de Kuyter and his descendants for the Rljksmuseutn In 
1896, numerous portraits of the great Admiral, his family and des¬ 
cendants were among them. 

Protn other Dutch museums, too, one can realise how Imponant 
arc the family portraits, to which each generation added and which 
were carefully preserved. In 1853 the museum in Haarlem acepdred 
through Inheriraacc the family coUecdun of jonkhcer Johan Caret 
Willem Fabricius van Lcyenburg, It conttlruted a uniijue acriuisltlun, 
comprising tbc portraits of his ancestors from nearly all periods of the 
Haarlem school, and a number of non-Haarlem masters, from the 
beginning of the leverneeiith century up to Jin Adam Rniseman, and 
the fashionihte French painter Alexandre jean Dubois Drahouet of 
the early nmeteeiith century. By fax the most inipreisivc pieces were, 
of course, the portraits of the Haarlem burgontaster Nicolaes van de 
Meer and his wife Cornelia Voc^ht Cla^uchter by Frans Hals. 
Immediately after these In tpjaliiy came the paintings of the Colcn- 
bergh couple by Johannes Verspronefc, a sttialT group of the Coleii- 
bergh van Braeckel family by Gerard ter Borch, a good work by Van 
Miereveld and four decorative paintings by NIcolaet Maes. Further¬ 
more, the collection included works of seventeerith-ccnnny masters 
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ruch ^ Dtrck Hds^ Johuincs Victi»r» Pietsr Daniel HaringK 

Jan Wcenix and Theoctorus Necscher, works of the cighteentlnicniury 
paintcfi Frans Decker, B. S+Bobmcy and J. M. Quinkhard, two 
charming children's heads by T^ko |e!geraiia and, hnally, a canyas 
by Charles Howard Hodges. 

in 1BS3 Miss F* C* van der Burch bequeathed to the mnsenm 
a number of portraits, inciuding works by van Rave^ 

sicyn^ jan de Bray, Constandin Nctscher, Johannes Verkolje and 
various imonyTiioui painters. 

In the nexi year the museum was enriched by a dotmtion from 
J. T* Gerlings^ among which was an elaborate estample of Michiet 
Micreveldts abilities: the portrait of Gilles de Clarges- Once again 
ihcns was a good set of portraits by Verspronck and, furthermore, 
pain lings by Caspar Neischer* Jean Henri BranJont Wy brand t de 
Geesr^ Johan van Haensbergen and Francois Verwiit. It is thanks 
to all these donanoiis and legacies that the Hanrlem musemn cm 
provide the pubiii: with a fairly complete survey of the important 
local school. 

The Mauritshuist small io size and niorc miional than local in 
character, has acquired fewer family portraits. Only a few donanons 
in this pardciilar field are worth mention mg. Thus, in 1904* a portrait 
of a doctor of the Van Hogemdorp family* primed by Thomas de 
Keyset in 1656, was bequeathed by the Dowager A. L T. A- Grisart, 
nfe Barones van Hogendorp van Hofwegen. The larpeir legacy of 
family portraits which the Mauritshuis acquired was the collection 
left in 1^07 by Maria Johanna SingenJonck. k consisted mainly of 
late Ecventuenth- and eighieenth-century paintings. 

That the family portrait was of small importanee for the Rotter¬ 
dam museum, can be csplamed partly by the history of rhe town. In 
the time of the Republic, Rotterdam was not among the large towns 
of HolIancL Although trade and shipping Jlourished, it never liad an 
urban poputaiion as upper-class as the *old* towns, and the art of 
portraiture did not llourlsh pamcularly^ So the paindnes which the 
town pussessed did not, for the greater part, find their way into the 
Boyniant Museum but into the History MtiSFuro of Rotterdant, as 
their historic value is greater than their aesihetic significance. 
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CABINETS OF PAINTINGS 


TTie offbzial oome of the MinriiAhtiii is the RcF 7 il Cabuuct of Pamt- 
iiigy* Thii sofnewhiiC old-fa^ilion^ai ride indicates that die imia!um k 
neither a collccdon of portraits of public figqtci, ^thcred over the 
years^ nor one of family portraits^ but that it grew from a cabinet of 
paintings. Although ihe Mauritshuis also contains portraits from the 
House of Orange and elsewhere, in comparison with the "cabinet 
pieces" these are of minor importance. 

Cabinets of paintings already existed in the Netherbinds at the 
end of the riirmenth century, Ctrel van Mander menrilons quite a 
numbcT of them in his flodt of PiUriteti which was published in 160+ 
in HaarieiTi. Much of the knowledge he possessed of the art of his 
own and earber rimes he owed to the owners of these collections who 
had kindly shown him their treasures- Thus he writes about the 
tript)"di of the DiOicf ro^nfd ih^ GolJm Ca// (pp* IQ4—5)^ a master- 
piece by Lucas van Leyden which he admired somewhere in Amiter- 
dam in ilie house of a private collector whose name he regrettably 
does not mentkm. In th ii^ house of LJ'irck van Soonevelt* Van Manticr 
saw a second work by Liicaj cstecuted In gouache, while ht found 
a third piece by the same master at the htwise of one Knoiier who 
himself painted. Another coUector in whose cibinrt Van Mander 
CQuId see mitny paiaringSt was Jacques Hazer of Amsxefdam^ a public 
iiotaryi many^ided humaniitr poct^ collector^ palmer and great friend 
of the airs. He also possessed works by Van Mander bimscif. Many 
Amsterdam people—the majority merchania—were collifctors of paint¬ 
ings at this lime. 

In other towns of Hblland and Zeeland-in Haarlem, Leyden, 
Delft and Middelbnrg-there were also cabmets of paintings. Some 
of them must have been truly magnificenc. The inesxbant and painter 
JaiMb Engbrechesz Hauwert (died 1597), fnr insLuice, who was 
collecting as early as I^+hn piobably owned Albert van Oirwater's 
R^tHTTcctUtn of the masterpiece of Northem-NetherLmdisb 

painting of the Middle Ages, which in 1575 was stolen by the Spanish 
TOldiers and is ni>w in Berliit. Moreover he owasd fine paixels by 
Brueghel and Pieter AcrcKt- 


Of all these priirate collectionj, we imfortiiBatdy' know tirdc 
tnore than the mete names of the owners and the dtles of the wotlu 
tlicy possessed. Later their collections were broken up, without the 
date the partkubr circumstances under which this happened 
being known to os. But the most impartant thing wai that the tasln 
for coUecring cominiaed, Thee«ier«ion that came a&t Van M^er'i 
bought what the previous generation sold. One cabinet of paintings 
followed another; selling ttimulaied buying. A tradition was thereby 
established. 

Hie collecting of paindnp became a hobby af the well-to-do 
population in the rich trading ciries. Noble birth hardly played a 
part in this. When a nobteman formed a cabinet of patntiugs. this 
was for his town house, which differHl neither in itself nor in its use 
from a bourgeois bouse. 

Finally the princes of Europe, too, began to set up cabineo of 
paiimngs. Following the example of the Hutch bourgeoiae, they 
coliccred, besides the great Italian matters and those of du: Antwerp 
school, the lovely but typically bourgenis an of the Northern- 
Ncthetlandiih schociL Tlius works by Porter, Steen and Rembrandt 
and the landscapes with shepherds and cattle of the ItaliauiscR, 
canvases and ptmels by Wouwtraians, Dou, Van Micris and many 
others, found their way abroad to the palaces of German princes at 
Brunswick, Kassel, Diisseldorf, Berlin and Dresden; to the country 
residences of eager English lords; even to the Florence of Cosimo HI 
de Medici, the Pads of Lou» XIV, and the Regent of Orleans, W 
distant St Petersburg, where Catherine the Great bought Dutch paint* 
ing* on a very large scale. 

Ai a result of all this a lively trade in pabtings arufe, with 
AmsiertUm as its centre, the international importance of this town 
is shown by the fact that a well-known Pariiiati like Genahit came 
to Holland to get to know the principles applied in aucrioireering. 
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JAN DE BRAY and others. 

The Wardetn of the Gadd 0 / 5l Luke M /feadrm. 1675. 
Canvas. 130Xl(f4 cm. (51 Vi'xTiVi"). RJjlsiinoscniti No, 614. 


1 












t 


I 






it ttai mainly at the grnr sales in the fonncr Herenlogaacnt (Hotel 
for Gcjitlcnien) in Amsterdam (it stood in die pbcc now occupied 
by the Binnfingaathuit, one of the city's latjje hospitals), that Prince 
Eugene of Savoy gathered the preciotH collection of paintings now 
hanpng in Turin; he spent the vinter in Atnstwdant, between the 
Campaigns against the Fiench army in the Southern Netherlands, The 
abundance of good paintings was such that Holland was able to 
alford these 'blood-leninp', witliout itself being seriously impover¬ 
ished, The lack of great, really monumenial landscapes ^ Aelbert 
Cuyp to the Dutch Museums fonns a regrettable esception to thU 
general rule. 

This same lively an trade had one irreparably bad effect in the el^- 
tcemh century. All canvasm by piomincni Tulian masters who. as we 
know, were represented in great numbers and beauty in Holland in the 
middle of tbe seventeenth century, left the country. There wai 
Raphael's famous poniait of Co«ni Casriglfone, for ocample, of 
which Rembrandt made a sketch when it was awcODned in AmsBer- 
dam b 1639 after combg from the estate of the Uie Antwerp banker 
Lucas van Uffelen (drawbg in the Albertina in Vienna). The buyo- 
of the painting was Alfonso Upez, a great Jmvish dealer of Spanish 
descent, through whose hands went many pamtings, indudbg the 
Flora by Titian (Uffizi, Florence) and hb scuralled (NatiooaT 

Gallery, London). Lopez sold the portrait of Castiglione to Mazaib. 
as a result of which it Uier came to the Louvre. 

Apart from this the Tuscan, Roman and Umbrian schools were 
not particularly popular in the Netherlands. At that time the groat 
Venetkms of tlw sixteenth century were the best liked. Dutclunm did 
not favour die ttecento or the quattrocento, with the exception of 
MauTCgna and Giovanni Beliib. Hiey were, Iwwestr, interested in 
the works of Baroedo, Domentchbo and cip«Ially of the Bolognese 
group, the Carracci, Cuercbo and Guido BLeni; and later b the eigli- 
teenth century, artists like Albani, Casiiglionc, Cjrlo Maratii and 
Trevttani were appreciated. This taste was not merely Dutch for 
everywhero in Europe coiinbiseurt praised this kind of pabibg. 

Tlte best known collector of Italian art of the seventeenth century 
was Gerrit Reytisi, After his death the most important part of hi* 
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cabinet, twenty*four painririBS and twelve statues, was shipped in 
1660 to England as a present frurn the Statcs-Gcueral w King 
Charles II who Had ju.ir succeeded to the throne. On this they were 
willing to spend no less tW Fit 80,000 (today the Dutch gifl is 
exhibited at Haaipton Court). Many Dutchmen able to afford it were 
trying in the sevtuieenth omtury to follow the cxauiples of Van 
tJftelen^ Lopez aad Reynsc. 

Compared with ItsliAn ximteqjjcces. cojiadtred lo desirable by 
^eai collecTOfA, Dutch pairttings in this period were less mcerest- 
ing tu die ft-tperts, they were there/ore quite cheap. But jus-t 
because of their cheapness, they were within the reach of more 
oollectors and this may eiptain the large number of collectiims in 
the seventeenth century. 

In eighteenth century the siiuadon changed. The expensive 
Itahin pictures had by then already left the country, not 
Holland held a sale from a bankrupt estate, as tt were, but becanse 
of a chanp in taste. In the new century the so-called * minor * Dutch 
and Flemish mastets became more and more in demand in Paris and 
Elsewhere abroad for their intimacy and their cosy atmosphere, no 
less than for their incredibly high anistic qualitiei. SttmlJ rooms with 
them panelling and silk-hung wall sectltms, which had now become 
fashionable, no longer offered jpacc for the monumental Italian 
PJ«« eaceuted 'm the Grand style*. These paimers were also rc^ 
appraised m their own country. At the auctions the pearls of Dutch 
paring began to be much appreciated and to fontn the bighUghts 
of many c^incts; the general competition at home and 

abroad raried iheir prices to new belgbts^ 

tt is impossible to describe here the whale history of the cabinet 
of paintinBi in the Netherlands. J restrict myself dierefore, by way 
of example, to mentioning the famous collections of Pieter van der 
Lip (auctioned in Amsterdam in 1712), Gerrit Braamcamp of Am- 
iterdam (auctioned in 1771) and Joachim Rendorp (Amsterdam 
auction on Ist Octnber 1793), at whicli The Pantry (p. 239) of Pieter 
da Hooch, his Mothrr’s Dories and his IJnm Cuphoard (p. 296)- 
threc maioT works now belonging to the Rliksmuseum-camc under 
the hammer. In the Van der Lip Cabinet probably also h ' m e Ver- 
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mecr^i Woman m Blot (p. 296}. GmU BraAnscimp pos$e5S<<i funha-^ 
more, Jan Steen** -■^fcrr^ Th^ Vendor (p. 229) hj 

Adriaen van Ostade and Rembnindt^a little portrait of Dr Ephraim 
Bueno (all three of them now in the RifkEmiiKiiini), Thus one faund 
in m 2 ny Dutch cabmets worki which are now world-lamoua. 

It ha^ been the fate of thc^ collections that, gmetaliy speaking, 
they were quite soon broken up. The merchani-chss in the Nether^ 
land* had no long-ifanding traditioa^ The eighteendi-cefltufy 
duns that Stayed together only did so bccaniei ac a fortunate moment^ 
they had been included in their entirety iu public museomi.. It ls these 
coilccdon* which in particular desen^c our attention k 

First of all the Cabinet of Paintings of the Stadiholders. It^ founder 
was Johan Willem Frito. Whether in this he was fallowing the essmi” 
pie of the rich Dutch merchants or that of his royal German neladvcs, 
such as the Counts of Hesseu-Kasse], cannot be establbhed. On the 
backs of his paintings the Prince had his collection marks put, and 
ihe« can sdll h< fountl on several works now banging in die MaurJts- 
huis- His early death in I7t ] caused A lengthy standstill in the exten¬ 
sion of the collection, but his posthumouily bom son» Willem Card 
Hendrik Friso, later the SudtholJer William IV^ continued it after 
reaching manhood. He did this [pgether with his wifct the Engbsh 
Princess Royal* Anna of tianover* who herself painred. 

When he had beenme Sradthqlder of ail Dutch provinces in 1747 
and had established hims elf Ln Tlie Hague, the Prince was able CO 
indulge liis love for the arts more liberally. The most important pur¬ 
chase he made was in 1749, when the painter Ftans Decker, at the 
auction of Willem Fabridnsat Hairlctn acquired for the Stadcholder 
ihc large canvas of The Yonrig Bull (p. 299) by Potter at the price of 
Flit, 630, The painting was not erpensivei a flighi ta Egjfpi by 
Adciacn van der W^rff, purchased shortly before, had cost Pis. 2*500, 
Tie Yottn^ Bull received a place amung the earlier pufdiasES for ilie 
cabinei; of the Prince and^ since then, has always becu a most popular 
work of art-because of the incredible realism with which the cattle* 
die bird in the air and the frog in the foreground liave been painted 
and* not least, because of ihe unusually large size of this remarkable 
canvas. 
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It was not given to Wlltlam IV to devote himself for long to hit 
hobby. When he died in 1751 he wai only forty yean old; hit ton 
and heiff ^illkAtii V* wat ihen only three. In due course, howcverf he 
too cstended the collection he had tnhertied from Im father, la this, 
as in everything else he undertnok, he [tceived the suppon of tut 
guardian, Duke Ernst Ludwig von Bnmswick-WoIfenbuneL The 
latteii who was very wealthy^ spent large sums on purchases of good 
paintings, Partly on the ad'iice of the psbter T.P.C. Haag, who frum 
1752 had been keeper of the Scadtholder't cojlrction, he made pui- 
chiKs at the auction of the cabinet of the late Willem Lomkr, which 
was held at The Plague in 1763. Many paintings frum this sale, how¬ 
ever, which contained no fewer than 355 items, went Co the cabinet 
of A, L. van Hetercn to which we shall refer later. In ihii coliectitm 
there were famous cartvaaes such ai the Faaa of 5t NicoUt (p, 289) 
and 71)r Parrot’t Cuge (p. 237) by Jan Steen. A year later, at the sale 
of the cabinet of the late Benjamin da Costa in the Plague, once again 
pu^ases were made on behalf of the Prince. In 1765 he bought four 
paintings at the Pieter Leeudert de Nenfville ale at Amsterdam and 
another si^ from thecollecunn of the Elector of Saxony, also auction¬ 
ed there, fn 1766 another six paintings were bought at the sale of 
canvases belnngine to Catharina dc b Court, u6c Backer, inberited 
frum Mr de b Cmirr van der Vport, and his lom The Prince alw 
acquired pieces from die art dealer Pieiet [Jvet (Amsterdam, 1769) 
and Gcrrit Brumcamp (Amsterdam, 1771). 

But the largest bcrcase in the Stadthcslder's collection was the pur¬ 
chase in {768 of the entire Van SUngebndi cablnvc, the best tlitNethtf- 
landi had to offer at that lime. For many years the owner, Govert 
Van Slingcbndt, Lord of the Lindt, Chiirf Tax Collector for the 
Provinces of Holland and West Friesland 11694-1767), had aimed 
specifically at incrosing the ardnk quality of hb cabinet. He had 
voluntarily imposed on himself the restriction that his cabinet should 
not KCL'ed forty pmees. Whenever a painting of CKceptionally fine 
quality came on the market he tried to acquire it, hut th^n disposed of 
a lesser piece. Someutnes he was forced to buy up entire collections in 
order to obtain a single item. What did am intereti him went back m 
auction. 


In hi* will Van SliugclandT had laid down ihat .iftci- hiis death hii 
fnlbction wjUi to ht aLtcitaned. But die SiadihE^lderi who knew the 
rrputadon of the cahinei, approached the heirs with the request that 
he be allowed to huy it privately at ii stood. They refused on the 
strength of the provbionii of the will, Wiliiam V waa indeed not the 
only applicant. The Frtntii Miimter of Foreign Affairs* too, the Due 
dc ChoisetJ, who him^f was an imporxant oollectori made enquiries 
from the heirs. Perhaps hii attenaon had been dra^’n to it by the 
' directeur^eniral dea batlments, jardins, arts et rnaniifactm^s du mi \ 
the Marquis de Marignyp who with hh travelling companjon, the 
engraver CochiiiT had vliiied Van Slingelandr's cahinet in 1767i when 
he accorded it high praise. The French Consul at The Hague, Desri- 
vaux, madi! gteai: dforts on behalf of his muter in Paris. Jhs Queen 
of Russia, Catherine Tl, asked for informaiioti regarding the 
coliecuoru But Willimn V mdsiedr indicating his willingiies^ to spend 
a very large sum on the pointings and at lost the heirs succumbed to 
ihe then enormous sum of Fh. 50,000, the Prince having finally left it 
open to them to deckle themielves what price they would accept. 

As a reroh of this wonderful acquisicion the SmdtholderS cabinet 
became the richest ever known in chfi Necherlands. Apart from a 
choice selection of Dutch painting from the sevencccntii century^ it 
induded exedWr Flemish w^orks from the same pesriod anti, furdier- 
mDre, works by Italiansome French pteces and four t^uhliinc Hol¬ 
beins which had come from William OL Neither the holding of 
family portraits of earlier date and othcf items like the fine miniatures 
from the palaces in Friesland, as well as ivorks of art from the Castle 
of OrLUiienstein near Dietz in Nassau, nor later Icgadea, ptjrcliases 
and donations however important, could change the character of the 
Prince's cabinet aftenvards. Generally speiking, hisiory- has not been 
very grateful to Williorn V for what he did as Stadthotder but this 
judgement does not apply to his prsisewenthy acriWiy as a collector. 
For to him-even mote than to his father and gtand father-we owe 
the unrivpjJed quality of the Mauritshuis collection^ The cabinets of 
paintings existing at the time of the Republic of the United Nether¬ 
lands have been of less signiiicaiice in die fonnation of the Rijks- 
niuseiitu which was created later. Admittedly, in this instance too, 
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famom c2i)m£Ks Lndudetl wbkh in^rsiied jht 

ijuaJiry of the mu^um^ coUecciDTii^ but* hdn^ arwng sudi num^rom 
p^mtings of liitfcnenE origiii, they never eame to dominate the mu- 
leum. The most knponaut cahkietj to ent^r the Rilltsuiusmim, those of 
Gerrit Tia fihif Pot van Groencveld of Rotterdmu and of A. L, van 
Heceren* will be discussed later. 

The history of the Haarlem Museum waj not aSeeted by cabinets 
of palnunp. "ITie Kotxerdam mus^m wat so affected to a certain 
e^entf but in a manner all in own, as we shall sec in a later chapter. 

We do not wuh to conclude this chapter without recalling, as an 
illustration of the spirit which imbued the cighceendi cenruTy mltectori 
an lutetemng and many-sided Amsterdam citizen of the time, Cor- 
aclis Ploots van Anutel (1726^l7?SJ. In the first place this Eimber- 
brokcr was important as a collector of palnnngs^ drawings and printSi 
of Rjcmbrandt atnoug others. But he did not stop there- Even before 
this time some cnlleciors, proud of their art trea^ur^, had had prints 
made of them. Ploos aimed at the same thing and undenoolc the work 
himself, to which end he invented a new technique which he was able 
to apply most successfully, in particular for the reproduction of 
drawings in pencil, chalk and watercolour* In 1765 lie described bis 
invention in a boob. This many-sided man jdao wrote about the theojy 
of the fine arts and On anatomy for artists. Moreover he manipnLiiied 
pendl and brush. He stood in the centre of ihe anisuc life of the 
Amsterdam of his time, associated with artists likg Isaac de Monche- 
run, Jacob de Wit, Jacobus Buys and Comelis Troost* whosic dauglicer 
he married. Tims his significance and that of hli collection went much 
beyond that of a mere collector for pleasure. The spread of knDwIrdge 
of the art of Dutch pabiting and drawing owes much to the work of 
such men. 


THE FIRST DUTCH MUSEUM 

The Dutcli miiseuin* owe thelt eziitmoe to the Frends RevDlution. 
But jutt as that did not break t«jt completely without warning, so the 
mujcunu, km, liad thdr period of preparation. During the Age of 
Enlightcmneni it had been suggested that the large collections o 
pionunent gentleinent who usually allowed them to be viewed by 
those interested, should be opened to die general public. Florei^ and 
Rome led the way in this, France followed. In 1?'50, HO painimgj 
bdun^ng to the King were eshihited in the PaLtis du Luzemboorg; 
like the large Ruhens Gallery they could be viewed tw^ a week. This 
was EurtJpe^s first public museum of paintuigs. It did not caist for 
lung because Louis XVI soon wanted to have the palace put at bis 
disposal again to accommodaie his elder brother. In the end however) 
in 1793- that is, after the fall of the Bourbons- the Louvre was opened 
os 3 large museum of paintings. Before long it was to be iimDeasumhly 
enriched by the enonnous number of an-ireasuies which Italy and 
other countrin were forced to surrender to France as war inhute. 
Thus the Lotrvre {named Musee Napclton during the Empire) soon 
becarnc the radiant centre towards which the ey» of every an-lover 
Were automatically drawn. As with so many things In that period, the 
achievements of Paris stimulated uihers to emulation. 

The Netherlands were late to follow this lead. When the old Re¬ 
public was liberated ■ in !795 by the Frtach Army, om of die fint 
acts of die * Llbenitcprs^ ’was lo pack the cabiiiet of p^intiiigs o ^ 
Stadtholdcr William V, had fled w Englaad, and lo s«id it to 
F ans. This was merely a repetition of what the victorious generals of 
ihe Directoiiti had. in the past years, done so often in Italy. Nobody 
protested. On the following 2Sth September the 'Batavians sold part 
of the Prince's furniture in the fluitenhof at The Hague. A sctxmd 
auction of royal fumirure was held in the Hnis ten Bosch, a royal 
palace near The Hague on 16th August 1797, Dds time pamtings had 
been 2ddcd as welf, box cot the family pertraiu; a tfiird ^ fi too 
place on lird July mS; a fourth ncd fifth followed later tkat year. 

But in the meantime n change had taken place which mnied 
be <if great lignificance: uc 26 rb July the CoUeg?e of Admrn- 


istracioit oi the Property of the former StaJdiolJer divnhwi; 
Irnicefonh aU document rEgirding the donuim had to be addressed 
to the Miniatct of Fmajiire, Jan Alexander Gogel. It was he 

who, acting on a suggestion Ttiade in the Nadonal Assembly by Albert 
Jan Verbedt (a man interested in the past), made x muMfum from 
what remained of th^ an-ueasures in the Orange Palaces. No doubt 
Gogel, who, as a patriot^ was pro-Prendi, was guided by the exarupk 
of Parisn 

He approached the task energetically and without delay. By 3rd 
August 1798 he was already writing to * citizen* Vermeulen at Leeu' 
warden, asking him not to sell the paintings irt die Nassau Palaces in 
Friesland but to ship them to Tbe Hague- Tliese mstructiuns were not 
carried out but he succeeded a little later in gertlng diii paintings from 
the palace of Het Loo to The Hague. For the time being they were 
scored with the royal family parcraits in the Huis ku Bosch. On 
I2ih January 1799 the azt-dealer Cornells SeblUe Rocm (1754—1K20) 
was appointed ro supervise chenu 

Roos had already had some experience in this field, for in 1798 
he had been the first to organise a perruanent art gallery in the 
northern wing of the Trippenhuis where he lived in Amsterdarn- He 
received the title of Inspector nf the An Gallery of dw Huu ten 
Bosch; it was sripulaccd that h^ had to make an mvenr 43 ry of the 
paintings and to exhibit them. No sooner had Roos received his 
appointinent than he sec about finding out whether any paJntmgi were 
to be found elsewhere which would qualify for the an galleryp In ihc 
patace of !k>e^dijkL he found good canvases by Lairesaet Glauber and 
Melchior d'Hoodreoeter which were promptly sent to The Hague. At 
the beginning of L799 paintings from the Admiralty at Amsterdam 
were added to them^ among which was a portrait of Michid de Ruyitr 
(p. 292J by Ferdinand Bol. Neit. canvass and panels from the gov- 
emfucut buildings at tJic Binnenhof entered the Huts ten Bosch, and 
dien some from the Maritime Office at Rotterdam. 

With due speed all thesfi paintings were arranged in the HuU ten 
Bosch to make a presentable wliole so that, on 31 st May 1800^ iht 
doors of the National Art Gallery ouuld be opened to eveT>^bQdy who 
considered a visit to tl^e fir^t pubbe museum collection in che Nether- 
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baili worth si:s p*ncc (iitter the price of Admission roi^ to clevcnpedce). 

than fwo werekj Uier the firait fiurchstse waj aiuioiinced: the 
large p^tin^ of Tb^ Thrmt^n^d Jit-iiii [p. 173) by Jan Asseljjn. Now 
followed a long setiK of purchajes by which* in varying degree, the 
two aliru nnderiying the foundation of the museum were observed. 
On the one hand h nought after ardsticallj* valiuhle pieces to replace 
the Siadtholder's mhinet sciaetl by the French; on the other hand 
efforts were made to obtain works depicting the country's past. A 
sharp dktinctioTi between the iw'o doca not appear to have been Tnade. 
It is remarkabte but undentandable, m view of ihcM^ bade alms, that 
nobody thought of buying vrorkj by foreigners. Thus a Potter* Wij- 
Hands, Tenieii, Wouwetman* RuysdacI and a Rembrandt, which later 
turned out m be a work by Fabritiust were bought, together with a 
portrait of Dldmbameveldt by Moreelse^ the seabattle off Leghorn 
by Reinier Nooms* and Bardialomeus van der MeJst^s portraits of the 
Admiral Aert van Ncs and bis wife. Together with rueh pajutings 
there were also portraits of the heroes of tbeir own umc^ in particular 
of the Fourth English Sea War. The painter Comdis Cuylcnburg 
(I758-IS27) painted them in ISOlf the one of the Rcar-AdmiraJ 
Willem Cml (who was hilled in battle in. 1781 and who had been an 
uncle of GogePs) he copied from an origuial by J. ITeinsInsj of the 
Vice-AdtniniJ Arnold Jan Zoutman, who died in 1793, he made a 
posthumous partrali. The ntuireum had now hecuine fairly up^to-daie. 
When the flow of visitors became satisfactory* the painter Jan Gerard 
Waldorp wai appointed as expert to show the public round the 
Uimeum. In 1801 the firsl:, .tdinittedly very short* catalogue (by 
Waldorp) appeared* 

In the meandme Gogcl remained interested in the derelopment of 
the museum. Me even donated a sum from bis own pocket for making 
purcha^ei. In thit period of change and financial min it was not diffi- 
rule actjulrt: good paintings in the Netherlands, Rous made cxicn- 
five use of the opportunity* There wei® also donatiunt; for example, 
in 1803 J. Zoutmun gave the portraits of his parenis- The aci^uisitious 
of 1804 were iuiportant, for it w as then tliat the cown of Haarlem, in 
an exchauge EranSiiction, handed over the paintings already discussed 
in OUT M:cDiid chapter. 
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The cmiiEMmi m the Huis icn Boich dill not rcmam in fxjtteuce for 
long, lx was closed in May [805 when the Griind-Pensioiiaiyp Rutger 
Jan Sdiimmelpennlnck wanted the builiibg as his summer residence. 
The pamdngs now ha;d ro be moved. They found accummodatioa in 
the building at the comer of the Buiiedlmf which had formerly held 
the Sudtholdcr's cabinet. Thus the traditiDn of hia private collection 
was now, in a differtmi form^ continued by the State. 

Tlie histor)' of the National Art Gallery ends witli the advent of 
Totdt Napoleon ai King of Holland. By a decree of 20th November, 
1806, the first year of his relgUj thi^ monarch, inspired by the best 
intentiofis for his new kin|;doiTi» appointed a commission with the 
task of enquiring what institutions existed in Prance for science and 
the fine am, the aim being m pTOmotc similar insiittitiom in the King¬ 
dom of Holland. By the aame decree the post of Director-<ieneral of 
Arts and Sciences was crcatcch to which Johan Lord of 

Vuren andHalem (1753—1815) was appointed in 1ED7. Aitcntion now 
became concentrated even more than before on the mussumi which 
had been organised and liberally enriched in France through the revo- 
lution. It suited Louis Napoleon, who had a raste for the fine arts, to 
emuJaie rhe Pans Musee Napoicon in his own kingdonn It was now 
1808 and the King had conceived the plan of moving his rendence to 
Amsterdam. He wLdicd to make this city men a centre of arts and 
sciences for the furrher gioiy pf the Kingdom of Holland* He sentcd 
in the only building sutficiCiitly large and dignified to serve as a 
palace, the seven tee ntt-centiiry town liall at the Dam. The mimidpai 
governmeriL had to [eave ii hastily, but part of the mtmicipfal art 
oplleciion remained in the large and small Conrt-Mamal Chamber?. 
The collection could remain there without difficulty, for the Court 
did not need tbeae rooms. In any case nobody knew what to tio with 
the excessively large paimingi. The King of Holland therefore moved 
in witfi T/jv Nighiwaidf ami its companions. 

On the first day after his arrival in Amsterdam, on 21 st April I &08, ^ 
chc King ordered the erection of a great Royal Museum, For the time 
beiing it would be housed m sonve upper room? at the palace. The 
active force behind all thii was Meennan. To him, probably more 
evnn than to the King, wc owe the Rijksmirscuin. 
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I-Ouis Napolwn's liberality towTirds his new cfcation raabl^d M«r- 
ntao to makfi sorne very unpoftant punchises before long* On 6ih June 
180R a chnice cabinet of paintmgj which had been collected by Gerrit 
van der Pot van Gfwneveld was wld at Rotterdain. The Royal 
Musetini was enabled to buy works from it a price of more than 
One hundred thousajid guilders, an unheardnof sum in those days< 
Thii was an acquUiiion on a grand scale comprising, in parTfcular, 
paintings by seventeeath-ceiittiry Dutch mavterti works by Dou, van 
Scyeren, Both. De Wlra, Ruysdacl, Van der Heist, PoticTt Willem 
van de Velde, Wouwenenan, etc, A painting attributed to Van Eyck 
-d GofJWr TcTBp/e lyifb figwrci—was a curious ‘odd man out, It was 
in fact The Hoty Virgin by Geertgen tot Sint Jai^ For the time 
being everything was transferred to The Hague bsil in July the King 
ordered that the purchases, together with the contenti of the eret^ 
while National—now Royal—An Gallery, should be seoi to the 
palace in Amsierdani, Rich and varied as this coLlection now was, it 
W 3 J Still without anything by Rembrandt, The city of Amsterdatn 
filled the gap, however, by transferring seven large canvases, two of 
tlicm Rembrandts, to the mussom on I5ih August I SOS, and from 
then on these were its highlights; The NigbxwrftcA, and The Cover- 
non of rlw Chih-GmU {p. 197), T/ir ^arnjurr of tbt D'o/f Guard, 
and The Gmttemen of the Dorien by Van der Heist, the so-called 
GHafdf‘ Peace by Covert Flinck, The Gouemor# of the Spinning 
Houte b)‘ Karel Dujardln, and the Vteit* of the IJfei outfide Amster¬ 
dam by Willem van Jc Velde tlw Younger, From the fonner Admi¬ 
ralty of Zeeland a pomait of De Rnytet by Bol came to mcrease 
the collection. 

On 35ib August ISOS Coreelit Aposotol, a much-travelled iiiler- 
tantc and former diplomat, was appointed DiTOCior of the Royal 
Museititu He earned out his task most exctllcnilj * ^ 

The idea was that the Royal Museum should not only contain old 
works of art but also sfuimJate the work of living painierfc For ilut 
purpose some rooms of the palace were reserved for cihibitii^ 
By 15th September I SOB the museum and exhihltioo rooms were able 
*o receive rhe public. It was a very great success. In 1809 once again 
an ejchibition of works by Dundi coowmporariei was held and several 


watkj wm boughi For ihs mimuixit others the fine VieM/ in fie 

Park 0 / Saint Ctoud by Pieter Rudolph Klcyn (p. 269)^ 

In the meaniiine Aposiooi was op die look-out all over ilie country 
lor desirable paintings. Thus m November 1809 he law die collec- 
don of F. J. BoymaDs at Utfccbt but did not advise buying it rn kioc^ 
E3 die owner hopedT because in his opinian it contained too muck of 
indlfFerent or evea poor quality. However the collection of A. L. 
Gevers^ King Louis and hdr 10 the select cabinet of Adriaan 

Leonard van Heteren was taken over in iu endrety for about une 
hundred diotisand guilders. Once again^ the 137 items were mainly 
works from the Golden Age of the Netherfandi Among them were 
famous pieces such The Feait n/ St Nicolas^ (p. 239) and The 
Parrot't Cage (p, 117) by Jan Steen, Ter so-called Patemat 

^d^tcr (p. 295), The Ojt-i?rff&T by CJaes Bcrchemi The View 0 / ihe 
Martyrs Cana! at Amsterdam by Jan van der Heyden and The 
Breakfast by Gabriel hfetsu- The collection mcluded, moreover, a 
ntimber of Flemish worfcs^ the most important piece bdng a sketch 
for a dramatic Procession to Catvary {pp 139) by Rnbem^ and finally^ 
one or two works by Rubens of laier dare. It is interesting cn find 
here also one primitive painting which Wsis once again erroneously 
attributed to Van Eyck: an Adotation of the Kings, 

in the same year that theiic paintings were acquired Apostool 
completed the first catalogue of the Mn^nmp in it he described 

459 paintingSp as well as a number of antiquarian objects and some 
fifly drawings. 

Soon however ihe miucumV period of prosperity came to an end* 
In IS 10 Louis Napoleon resigned the throne and Holland was in¬ 
corporated Jmo France. There was no longer any money for pur¬ 
chases. The paintings remained undisturbed where rhey were, Tlicy 
were still at die palace when the Prmoo of Orange, the son of ^^il- 
Jiam V who had died in 1806+ made his joyous entry in Deciimber 
1813 into Amsterdam after it had been Liberated from die French and, 
tn hifi rum, settled down in the former town hall. Apostnol was still in 
charge of the col lection. 

Now- a change ocemretL King WilliajiTi I did not want the museum 
to stay in the palace. The inaccessible ruoms had never bssen very 
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suiublt: for the ptirposc. The mm wm nuw to find ilie colleaiun its 
own home^ as imJced be^ acii?idpttfd e^flirr. The home 
found in the Tripptnlmts at the KJov^tuershui^'il* It was a stately* 
vcr>^ monumentaJ bojidmgp erected in the years 1660-1662, and had 
been commissioned by the brorher^ Louis and Hendnk Trip* gun¬ 
smiths and dealers in Swedish tftmi It already had a connection: with 
the fine arts: we mentioned in passings that C. S. (ioos had InstalJed 
cxbihittcm Toomt in it in 179® for the works of living amtes. In ISQS 
the State had bought its imnhem half to cstabUih the Royal Institute 
therc^ while the legislative body also used if^ Tiie southern section 
belonged to the city of Amsterdam^ having been bequeathed to it in 
1771. In 1®15, therefore, the miisoim moved to the nortlicai half 
of the TrippenhusSni AHer the interior had been somewhat altered^ 
it Was opened in February 1817 as the Riiksmuseum. There was not 
much space. Moreover room Uid to be made for ihe Cabinet of 
Prinu, and sharing acconiroodadon with the Royal Academyi die 
fucctssar of the Royal Insritute+ which Itad been moved to Ac 
spnthuoi half, was no undivided pleasure^ as it also eventually began 
to complain of lack of space. In addition, Ae light in the Trippen- 
hi;d< was far from being ideal for a musenm. Buc for the tinifi being 
these hardsliips were not so very seriom. 

King Wiliiam 1 in his tum showed intereit in the nitiseum- It was 
thanks to that in the firsx yrsirs of his reign some fine pnrchiies 
could be record ed| such as Wouwerman'i Kickittg Whit^ Hf?ne; 
Govert flinck*s PartToit of Vondfh Frans Hals' Jolty Toj^r (p. 151) 
and-a curious ocamplc uf the taste of the time-Moreclse's Beauiiful 
Shtpherde^r, there were also. The Pantry (p»239) by Dc Hooch ^ 
The Waterfali by Jacob van Ruisdael^ Jan Steen'i wrlf-portraii^ The 
Cbcfyful Fiddler by Gerard HonAnrsc, Orfefming (p- 207) by Maes, 
a self-porerait bv Troosti and various other works. To this impres¬ 
sive list of act[uis]tioTi 5 i was aildcd ibe first legacy the Riiksmuscum 
rifceivcd, twenty'two portraits from the widow Balgvnhie-van Rijs- 
wijk flB23). Thus the first fifteen yean after FretiA domiiiacioii was 
a flouriAing period for Ac RijksmuseunL Unfortunately a period of 
stagnation followeti, a result of Ac Belgian war and its consequen¬ 
ces. Owing to a chronic shortage of money many a masterpiece 


45 


duded che ^jk&ttniSL^Edi m thour foUovtiig jtArs. The li^^uciei of 
the period caused hrep^ible hirm to the national art estate^ for 
mLidb of what should have stayed in the Netherlands leS the country 
for good. After 1S3Q oidy two purchases arc worth mmticuiin^, both 
of them made by King William I for the muieum from hU own 
funds: The Egg Dujice by Pieter Aertsz and Th^ Nigh^ Banifuet by 
Joos van Winghe (in 1S19J. 

Comdis AfiOfiiool died in J&+4, over eighty years old^ after a 
directorship of more than thirty-five years. His siicccsKit» the painter 
Jan Willem Pieneraanj who was alvu Director of the Academy of 
Art, only remained in office for three years and be had no successor. 
For ihirt)' yean the Rijksmuseum had to make do with a governing 
body. In ihjE narrow sense, it faithfully dischatged m task bin during 
this period the museum can hardly he said to have been truly altve^ 
When the excdlent collection of the late King William U was auc¬ 
tioned at The Hague in 1150, (eight Rembrandts, Flcmisli Pfimitivi£%. 
Italian art, etc.), the Rijkrmuwum acquired noihing. The Louvre 
and the Wallace CollecUnn in Londtm now display wliat eluded the 
Netherlands then. From this whole period only one acquUldon ric*d 
be nientionedT The Portnsdt oj a Afriw and bk Wife (pp* 15Z—3) by 
Frans Hals which wav bought in 18S2 for the very Tnodfirate price 
of Fis. 530. 

When Louis Napoleon founded the Royal Mus^nwn in IBOSi he had* 
01 wc have seen, given orders for the former National Art Gallery 
to be transferred to Amsterdam. Some of the paintings and an ob¬ 
jects, howevcTi remained in the house iio the Biafitnhof at The Hague 
to which they w'erc taken in IB05. [n the next ten yean nothing 
liappened to them. But when the Battle of Waterloo had rr^e an 
end of Napole?oiv"i empire for goodj it was decided that the works of 
art which the French had stolen in Europe at the time should be 
reiuTRttd lo iheif dgJitful owners. A commlsrion was put in charge 
of fetching back what belonged to the Netherlands and Belgium^ 
With great trouble and despite violimt renounce tm the part nf the 
Frenchi the mnnbers nunaged to get inside the Louvre on I9di Sep¬ 
tember t8l5» under the prutection of Allied trtiops tbatiks to 
Wellington's incervenrioa. Ga their instnictions, soldiers teraoved 
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from dn; the pa.Lndngi frcpm Kollancl^ but sssty-cieht were 

missings jiniong item soirve imporrint paindiigs. Thi: m^Ljority q/ these 
still lung in French museumi- With grear joy the country received 
hick its UT ireasuiei^ In The Higue the paintings -w^ere first of ^11 
etken Eo the building where Prince ‘Wllliani V^s cabinet tad previ¬ 
ously been Mablished. On 1 st May 1816 the King appdnted ai 
DirectDf of the * Royal Cabinet of Paintings * the coilecror Johan 
Sieengraelii van Oost-CapeUe (L7S2-i8^h)j and as Deputy'Director 
the painter Jan Willem Pteneman. They received 133 paintin-g^ under 
their management^ almost at I of them from the cabinet of William V- 
Seven pictures from elsewhere were added to them and eight modem 
canvajet which His Majesty had bought shortly before. In contrast 
to the dual purpofc of the Ri}fcsmii 5 eum, diii collection took linle 
account of the historica] importance of its items. 

For several yean people looked for suitable premises for the mit' 
scum, in IS2Q dtesc w^ere found at last, in the old Mauritshuis* an 
intimate building of a statclifteis and distinction worthy of tlie royal 
collections and mpreover in a posiciofi as easily accessible as it was 
picturesque. After a few scmctnral altefatioasg the cabinet of paint^ 
ings was cranfiferted tliere in August: IS2L It was allooted the ftrtt 
floor, whilsi on the lower floor was the Royal Cabinet of Curiosities. 
As in ihe Trippenhim, therefore, accommodation had to be shared, 
and In the long run this raised difficulties. But for the time beidg there 
wAi HQ trouble. King William who generally lived at Hifi Hague, 
took more interest in the Mauritthuis than in the Rijksmuseum- He 
enriched iht collection with many purchaBUs, bad his fatlicr in the 
eighteenth century, if not always with tuch happ)*^ rcMjJtf. One splen¬ 
did achievcniient, boweveci was the acquiiitiofi of Vermeer s Viro* of 
DH0 (pp* 248-9) in 1822 and* in 1S23, Rembrandt's An^ti^my LcfiQn 
o/ Or Nkolditi Tulp {p. ITO). The Vermeer had ftm been noted by 
Apoitod hut StcCTgrachl lud not becii in favour of the purchase, 
it must have been peculiarly galling for the Amsterdam director that 
Ids museum missed this typically Amsterdam group-ponralt by Rem- 
brandt} although money was available* largely f rom the proceeds of a 
recent Tale of inferior paintings from the Rijksmuseum. 

A year later the papular J^ELJU^iCrk^r ^o-caJled from the first 
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Jercefs of ihe Larin tiller of the paintings (s« p, 3Q3) by ComdU 
Troost made its entry into tlie Mauritsihiiis, Apart irom olti Works of 
art, Williain 1 bought niockm painuags. ’When these nuiabcHid 
about 150 in 1838^ rimy iramfertcd frotn the MiLtritshuiji to 
Haarlem, w'^here a separate museum for itmetceoth-century art liad 
been founded In the Pavilion Welgelegen. It uisted until i8S4 when 

oolbrtioni added to the new, large Riikatnusctim in Amiier- 
d^rn- Since 1B38 ihe Royal Cabinet has no longer contained modem 
work^. After the Belgian W'ar, the Mauntthuis^ too, entered a long 
period of stagnation. A not very fortunate purchase in 1832 ended the 
period of espanrion for forty-three years. 

Ronerdam got its museum later iKan Amsterdam and The Hague. 
Its foundation come about differently from those of the RJiksmuseuin 
and the Maurits^huis^ 

At the begnming uf the mnereentb century there lived in Utrecht i 
somewhat ecccjiiric collector* Frans Jacob Otto Boymanfi (1 ?67-l 847) 
who certainly possessed name valuable palnrinp together with many 
of doubtful qnalir}^ In riic town rumours went around of drastic 
rcstoratLons which he had effected on spoiled canvases and of *im- 
provemenu * which some aignaturea might have teedved. Thb go^ip 
docs not seem to have been Totally unfounded hut most people did not 
know what was true and wbai was notp as the owner acted rathef 
mysteriOLiily where his treasures were ooncemetL Whether Boy mans 
really was an art-expert was not clear but what is certain Is that he 
hhed to be thought one. Due gets the impression that criticism had 
made him suspicious oi the world because he did not fee! cercain of 
himself^ He seems to have been the pcrsoiuftcation of hurt vanity» 

Exceedingly proud of hb coHectionf, he conceived the plan of leav¬ 
ing his paintings to a tnuseum which for all time would his name. 
The town of Utrecht hid already had the chance of obtaining Boy- 
mans* cullECtion durEfig his lifetime but friction witli the Burgomaster, 
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Van Axh van Wijck, whQ pre&uimbly knew aU too well the nimourf 
current about the coilcctioji^ made ii intposiibEt for this plan be 
carrwd uuiu Just as these negoditioris failed, Boyniam received a sisit 
fmrn un uid coUf!ague of hh student days, M. Bichon van JJssel- 
mondei^ Burgomaster uf RoEtetdaro. Rotterdam, then the third tnwji 
of die Netherlands, did not posses:; a museum. Eui^gumnster Dichon 
reahsed the imponani^ of having one and could not afford to be 
fastidious. In absolute SKrecy he agreed with Boymans that Rotter¬ 
dam to be heir to the collection, and that the town for its pan would 
provide a suitable itiuseum building. That is what happenecL Shortly 
after Boyimns had made his pioniise:, in l84i| the fine old Gemceii- 
lands house of Schicland was bought. At that brne Rotterdam tiMlf 
owmed only dereti painongs. 

After Boymams' dirath in I447t the Rotterdam art dealer Amoldus 
LajTune went to Utrecht in order tq value the coUection that had been 
left, aided hy his son Arie Johannes. They established that li contained 
no fewer than 1193 paintings! These were stored as in a warehouse, in 
piles against the walls of five rooms in Boymans^ botisCp in the stable 
and tn the atde. For a long tinie there had been no room to hang 
everything. Furthermore ^ome thousands of drawings were included 
and a c^tuintity of European and Asiatic porcelain. Only 239 pieces 
were considered to be suitable for muieum purposes, but that number 
was increased Uter. Still in that same year, everything was cram- 
ferred to Rotterdam and on Jrd July 1849 the Boymans Museum in 
the Sehiclami Hou^e W 35 opened. Tfic two Lammes became managers. 
What could be considered the dregs of the paintlogs and art books 
were auctioned in 18 S3 and subsequent years; ihe proceeds formed a 
welcome fund for acquisitions:. 

In these aocrinns lies part of the reason why we remain in the dark 
a; regard! the much criticised quality of the Boy mans collection. The 
other n^son is tlit great fire which ravaged die museum in 1S&4* 
Much of the original collcctioti was then lost: a small portrait of a 
woman by Rembrandt nf approximately 1^32, which must bnwever 
have been in bad condition, a fine Frans Hab, seven works by Aclbcrt 
Cuyp and two by Jan Stireri, a of ffee Cjs^ie *i:f Brotheim by 
Jacob Ruiidaeh a Philips Konmek, a Potter, eleven Moreel^^, a 
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Fnins van Mleiist a Van der Neer, tw» Ter Bcrrchi and much cUc, Of 
the eleven pieces from ihe old p<»#emotu of the town which hung in 
the Museum as wcU, six were burned- Also serious was the loss of a 
large family group by Carel Fabritiui which had been bought in 18A0 
and of a beauriful Van der Heist, representing Rjjcklo^ van Goens 
and his family. But lortiinately unponaut pieces were s^ecl The 
rtbuUding of the Schieland bouse, tadded parsiii3oalQUsly» was com¬ 
pleted in 1867. The insuranije money was used to replenish the colleC- 
rion in Eoymans" spirit. This was not always a success but at lean 
Rotterdam acquired a mu^iim which it would prahably not have had 
so soon but for the inldative and ambidon of its strange founder* 
FoUowiitg the example of the targe towns^ the municipal council of 
Haarlem decided to foiiud a museum on 8th August IS60. Jt was 
based on the (see pp. 143—9, 283) fay Frans Hals and othen 

whictr, since the dosing of the DoeleUp had hung in the town hall. To 
these the painiings from the hospitals and other municipal insthutioiis 
were added. It was ordy when all these works were brought together 
in one building that it became clear what mi enormous wealth of art- 
treasures Haarlem possEsseti The quality of this core of the ^liecticmi 
lias never been equalled by later purchases. In the town hall a nurnbef 
of rooim were prepared for the muiemn^ on 30tb June 1862 they wtrre 
ready to receive the public. It had uoc been necessary to go to a Lot of 
expense on rhls account; nevertheles the result was impressive. 
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private initiative and official activity 

Tlicre csime a lull in the activities of the Dutch museums. Thu couia 
not be ottTibutea only to the financial crisis causecl by the Bel^aii waf 
for this was overcome In the 1840s. The cause shoulii rather be sought 
in the principles of the liberal state, in which private enterprise r^- 
ed supreme ami the authorities wislted to limit their own activiries to 
a miaiiDutn. There was plenty of interest in anything concerning the 
past, the literature of all Europe was full of it. In the Netherlands, 
Poigieter even wrote a copious essay bearing the title The AjAr* 
mmtftm (18+4). But however intensive the interest in history and the 
old masters it benefited the museums very little. Romanticisjn was the 
favoured creed of most lovers of history, and unfitted them for a 
proper appreciation of mnsennis. A person like Potgittef did nor 
know hoTi,- w look. An old painting immediately stirred his thoughii, 
bringitis ail hinds of tnaners of historical mterest to hb mind and 
setting his pen in moiioo, which then took its own free course^ without 
fib eyes being involved. Hb country'i past served him and his like as 
a source of patrititic inspiration—a noble purpose indeed, which 
meant much to national sdf-respect-but men who looked at art In 
this manner cQuIii hardly gmw into cotmtHiseurt 

This does not mean that there were no connoissei^. No less than 
before, the Netherlands collected paintings, brut thb was not done 
primarily by the musenms. Purchases of significance were only 
made by the private collectors. There wns the industnalist from 
Dordrecht, Lcendcrt Dupper (1799-1370) who in 1850 had inherited 
an importjuit collection of paintings by seventeen iL-ccntur)' masters 
from his unde jolianno Rombouts. which he incrca^ conri^ohly. 
Dupper’s preference tended toward die landscape. His collectjon con¬ 
tained wonderful examples of Jan van Goycn * art- He also 
arcadian scenes p.iintcd by the Italbnbers- Tlie coUection which he 
bequeathed to the State of the Netherlands, to be placed in the Rifks' 
muKum, coniaiiied sixty-four paintings (apart from the Van Goyen 
already mentioned) by Ostade, jan Steen, Dou and Maes, for instance. 
Another interesting collector was Daniel Franken (1838-1898), a 
sensitive Amsterdam art-expert and antiquarian who trarted Iib 


career in the banking world. His jpeoalicy wa^ Dutch piinu of tlw 
earljf Goldoi Age, tie also collected paintings fnjm this period He 
died a bathelor and left the RljkrrTiisseuffl a large sum of mont^y for 
purchases, in addition to his p^untingi, drawings and prints. 

By far the most impoctant coll tern r was die great Amsterdam 
banker Adriaen van der Hoop (1778^185+). He was most interested, 
like Dupper* in the wort of the Dutch painters of the Golden Age. 
In thi^ fieldj Van der Hnep outpaced all other Dutch Collectors. Hii 
greatest purchases were Rembrandt^i /mrijh Bride (pp.20Q-l), which 
he acquired m 1B3^ from the London art liealef J. Smith, and The 
Winttart in fl/tff (p. 296) by Vermeer. Round these peaks were grouped 
four De Hoochs, five Jin Steens, tuo Hobbemas, the Portrait o/ 
^faTie Voogt Claesdr (p. 283) by Frans Hals, The Mill (p. 299 ) hy 
Ruisdael, and, furthermore, exquisite works by Metm, Dou, Breke- 
lenkani, van Soenredam, the two Bcrckheydes, Voijwcrtnim, Poiier, 
Adriaen van de Velde, Hackaert, Lingelbach md P^-nacker, The Great 
Undfcape by Both, Tbe Canrtoft Shot by Willem van de Velde and 
many other works. He abo bought paintings by Rubens, Van Dyck 
and Teniers, as vrcll at some foreign masters from the same period. 
On the other Irand, he possessed no 'Primitives' and he had Hardly 
anything from the dghu-enth century. When the collector of all these 
fine paintings died childless, he left thrm all to the city of Anuterdam, 
The city considered itidf unable to pay the death dudes, however, 
which was its obligation under Dutch taw, and these were in fact paid 
by some of its more public-spirited dda.en^, in pameuW Jacob de 
Vos. Thus Amsterdam came to possess the rnost brillUnt nineteenth- 
Centura Dwteh coUectiort of painijngiSd 

The following h another etampie of private midattve. In 1S63 the 
Bftieth anniversary of the Kingdom of the Netherlandj was to be 
cornmeinqraced. Arr-Iovers in Amsterdam who were aware of the 
complaints about the highly inadequate accommodation whidt the 
Trippcdhuis afforded their finest art-treasures, had the idea of mark¬ 
ing this occasbn by founding a new building for tlte Rijksmuseum, a 
temple worthy of the national arts. Potgirtcr's words would in this 
way ^ cransformcd into deeds. A 'Cninttiiision to prepare the 
Establishmcm of an Art-Museum* was formed ( 1862 ) with the zeal- 
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om ;uithor anti utiquartaji Albcrdingk ThijWi a% its 5 fcTet£ir>% ^ud 
^ninoiTg its m^bets the w'riiers Jiicob van Lemiep and W, J, Hofdiik, 
tbe history painter Charles Rochussaii and the collector Jacob ile Vol 
T he government in The Hague mdreated its initial approval of the 
schmse. 

Hre plan was that a hirge building should be erected in which 
the collECtions flofo rJie Trippenhuis could be combined with the Van 
dtff Hoop Moscuin, which since the dfclih of the teitajjor bad eidEted 
afe a separate insdtutioti. In this new muiewm^ moriMvcr, several oiher 
aniiquarLan collecdons could be conctiniraied. It would thtr^ore be 
planned to show two things: Dutch art^ and objects of historical inter¬ 
mit, side by dde-or taiher, linked together to make a synthesis; this 
was the ideal of the middle of the nineteetith century. In imitation of 
the former Napol^n in Paris^ and in honour of tlie jubilee 

celebrations, the name of ’William I Museum" wrts proposed. The 
Comrpiwian drew up a programme for an ^chiteciural comptnition 
whkh, completely in the spirit of the rime, mpuLated that the build¬ 
ing ihould be monumental in design with a tugh^ wethbghtrd cn- 
trance-hal] or gatkry^ coutainmg a colossal srarue of King William L 
while Otlijcr brave ^^4 cilcnted Dutchnient who hud helfied in the 
liberation of ISO, would be honoured by busts, plaques or inscrip¬ 
tions, They sripulated that bricky the muioml prodiict^ was to be the 
building material. 

The result wAi disappointing and none of the designs submitied 
was approved^ A plan by Messrs Lange of Munich was admittedly 
given an award, but Duidi nationid feeling coidd not w-ax pa^cinaDe 
over a building with columns in Ionic and Doric style-very unsuited 
to Amsterdam. Moreover this project was too small and too expen¬ 
sive. "We rmirt found\ argued the Con™ittee, ‘not a freestone 
temple, but a Ehitch museum of paintings/ The Roermood ardiitect 
P. Ji H. Cuypers also received an award for his design^ 

The Commifsion also made an effort to collect the money required. 
Tlic amount; was to he made up by the State, bur rfiis tvas never 
done. Neither the Prirue Minister^ Tburbeeke, nor his suci::^se>rt 
appeared prepared ’in these expensive rimes*, aboui which ihcy cum* 
plained, to place On the budget an item for the building of the mu- 
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ieum* Thui the efforts of the Amaterilmt people Terttamecl freitless 
and the jubilee year of 1863 passed without anyihm^ being achieved» 
Eifoirs made in the foUowiug years were equally imsuccessfij. When 
13 1870 the Rijkfttiuseum accepted the Dupper Legacy^ the lack of 
ipace in the TrippenhuL-i bficame wnrie ihin ever^ especiaJiy a* the 
Rov^J Academy had ahsorbect even more of its rnonis. 

Ar last, in 1872, fi^sli miciative ww& taken by the Amsterdain 
citizens and this led to Parliament (at the suggestian of one of it* 
members^ van Houten) indudmg an item for the museum plan during 
the dbcu££mns on the 1S7J budget. By this time the principle that the 
establishment of the museum wa^ a matter for the Government had 
been accepted. Amsterdam gave a sitCt as well as a contribuiiim of 
Fla, 100,000 to the con of building. Moreover the city promised to put 
ita unrivalled posse^ons of partraii-groups of the Civic Guards and 
other old paintings. Its antiquities and the Van dcr Hoop Museum at 
ihe disposal of the large Ejjksmuseum on permaiiem loan. A new 
commiasioa* presided over by Burgomaster Den Tex, now gpi to 
work ofi the project* 

The challenged Lange design could be put aiide with an cotv- 
science as its author had meanwhile died; after a lot of discut^on 
Cuypers received the commissioii in 1876* It ii not lurpcuing^ ht 
had followed all the pLannlng from stidi dose quarters (he was a 
brother-in-law of Alberdingk Thijm), that In his hnal project he 
retained many dements of the design as ic had been fomrukted in 
1862. Thus the new Rijksmtisenrn became a typical example uf the 
ideas of the middle of the nineicetith emtur)' with thdf predilection 
for history, a* practised by Potgieter and Thijm, in fact it was the 
most momimcimil example of these ideal in the Netherlands. The 
most glorious moiXient:^ of national histoty were expressed in a nearly 
perfect nonner- A number of Cuyper's rooms were copied fro-m out¬ 
standing Dutch buildings of the Romanesque and Gothic periods 
(sotnetimei, for practical reasons^ in reduced size). Decorative picture* 
showing ^enes from history covered the wall* of the enttance-hall; 
great artists, rnuslciatLi and men of letteri glittered in die grey and 
colpured windows which had been manufactured in England; the 
plaques and names that had been desired in 1862 were engraved on 
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ihe fj^cadc (dii* was alw ijnliveatfii by scene* (tom tlie nirion^s pajt 
on lik). Thenfi were ^ majly of than that they ioquinfd for the Rijks- 
the disrespei^ul aickname of *the bpilding with the sticky 
labels The Bible and Vdiidcl were quoted ip pbc« where it seemed 
appropriate and Alberdingk Ttjijm funuthed an InscriptioD in verse- 
So anybody approaching the building was immediately greeted by a 
display of patriotk sentinienu. 

In 138^ it was inaugurated wiib great solemnity. The picture^ 
seetkin had by the" been iiHtdkd; tbe time-consuming arranganenc 
of arts and crafts was completed in subsequent yeaia. The two-fold 
intciiiioit of the founders of the mnseuin was reflected in the numerous 
purchases and donations which thereafter, under the successive chief 
directors F. D, O. Obrem and jonkheer B. W. F. van RiemsdJjk, came 
to enrich the Rijksmuseum: pieces of both aesthetic and historic im¬ 
portance were acquired. But while art-hiitoricaJ reseaich, using new 
methods in which Obtecn was particalariy interested, began to show 
remarkable retuics, the study of works of only historic interest ^du¬ 
ally moved into the background. The synihciis of history and art 
be^n to be replaced by a greater concedtiniioti on purely acnhctlc 
interests and the road towards a new penod had begun. 

In the years when Amsierdani was struggling for the new Rijlts- 
museum there was also a revival of imerest in the Mauritshuis. This 
was not due to the Director, Jonkheer J. K, J. dc Jonge. whose proper 
profession was that of Secretary of the First Chamber of the States- 
Gereral and Assistant Master of the Rolls, so much as to the cticrgenC 
and all-powerful Permanent Secretary of Arts and Sciences, Jonk- 
lieer Victor dc Stuers, In 1873-the same year as that in which the 
Riikjmuseuni had appeared for the first time at an. item in the budget - 
he wrote in De Gids {The Guide), Potgieccr's old periodical, a sharp 
article entitled 'Holland at its Narrowest*, in which he violently 
criticUed the tepid ipitii of the authorities tegarding the museiuns. 
Two years later he was installed a* the firsr Permanent Secretary of 
the newly created Arcs and Sciences section of the Ministry of the 
Inicritir. As leading official expert on the antiqnarLui property of 
the CountT}', he immediately began to interest himself in everything 
within his purview. He furthered the building of the Riiksmusauin 
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with all his strength, its purdumng policy carrying his sramp for 
tTLlny yearv 

In the Mauricshuis things were handled In the some maimer. The 
callcctions were sorted under his personal direction. Stored away they 
fotmd impoirtant portraits and other worki which had lain undisplay- 
cii linen Its foundation. In order to ttmke De Stuen arrati^ed^ 

in 1S75, that the Rjoyal Cabinet of Curiositi^ should be moired^ so 
that the whole bmlding ctuild be freed for the paintings. He himself 
Linderiook thr prcpiratton of a new catalogue. And for the fir« tifiTe 
in forsy-three years numey wai again made available for purduises. 
When lit 1889 a fully qualified Director was found in the person of 
the highly competent Abraham Bredius, the Mauriuhuis w'as definitely 
redeemed irom ITS term of inacuvify^ 

Abraham Bredius was a native of Amsierdamt descended from a 
family of wdl-to-do merchants. By suidying indti5triou$ty he had 
made himsidf the leading e^pen of his generatioq on the Dutch old 
masters. He had travellEd and had acquired the neccisary nmseuni 
experience in ihe Riikimuseimi where* from 1880 lo 1S89» he had 
occupied the post of Dcpuiy-Director of the NeiherlantU Museum 
for Sculpture and Applied Arts, Original!y he had favoured the 
Kijltsmuseum with presents, especially paintings by iictlc-known 
Dutch artists- During his time ai tlie HaguCt ontil 1909* and even 
thereaBer, he lent many pictures from hii fantastic private coikedon 
of Rembratidis and other old miisters to the Mauriishuki The greaicsi 
single Tvork was die Saul and David (p. 195)* a canvas Brcdlus had 
bought at the Rembrandt Exhibiiiou in Amsterdam in 189S. 

Among the numerous acquisitions which enriched the muMnnn dur¬ 
ing his period of offline* the fallowing are niDst worthy of muntion: 
Rembrsmdt^s RestdHrmg Flight to Egypt^ a Affxiniight by Aert 
van der Neer, the tender Ko/mg Girl f p. 245) by Vertneer and the large 
vase of Fiowert fp, IJO) which is the masterpiece of Antbrorius Bos- 
schaert (both of them bequests by A. A des Tombe, 1903); a legacy of 
seven paintings by Dr T Blom Coster (1904)* coDiaining among other 
things ponraits by Covert Flinck, Comelk de Vos and Adriaen 
Hanncman^ the Singendonck bequest (1907) consiiting of family por¬ 
traits; a Undscap« by Fnns Post (a gift from P* J. van Dokkum of 
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Utrtcltt, 1906) afxd 4 smalJ jMh van Ruisdafl {ftmn Dr C. Hofstede 
de Gitwif 1909)- Thit b but a. smaJl sample of manf acqubitiom.^ In 
thii period purcliases kept pace widi tegacie:? iutd doTtatioiis, There 
were the fifse Gold^tch (p. 205) hy Caret Fabritiiis, siiJI-lifw by Ka5f 
and Fi;4 bntbcapcA by Salomon van Ruysctu;! and Jan Vermeer of 
Haarlem and the two charming imall portraiii of George van dcr 
Mi)n, Moreover countless looiw, "which the dincctor was able to efficcc 
thrciiigh hb personal connections* enriched the tnuseuin for loiiger or 
shoner perLodSj so that someiiung new was always to be seep there* 
Sredius* policy Trai successfully continueii by his successof Professor 
W- Martin* 

Although the T-ianrlcm museum had been well provided with works 
by the local ^hool fince its foundation there were still gaps in its 
cailecdoni. It could hardly be otherwise in a town so rkbly endowed 
with native art-masierpiecesp. Howcveti art hifitorian^ such as Brediui 
and Hofstede dc Groot and Haarlem people like A. J- Enschede 
broLLghr these gaps to light. In order to fill them^ a separate sodexy 
was formed, 'The Society for the Eaienrion of the Collection of Art 
and Antiquities in the Ftam Hals Musciim '■ Year afb^r year it donated 
one or more pieces from the Haarlem School. Often these were worki 
by minor masters diilicult oi impossible to find elsewhere* In adtii^ 
ctoo^ there tvirte loani from the Riikamuseuni and the Mauritshuis 
and legacies from A* J, EnschedA D- Frankcii and* in 1926, from 
C. J. Gopitec. The imporLant portraits which the tnuseuin rccetvetl 
have already been mentioned * The Fra ns Hals Museum has ^hus be™ 
cnoimously cnriciied. Not only does it now contain some of the best 
pictures hy Jan van Scotel* Frans Hals, Verspfon'dt and dfi Bfuyj it 
has aliO become of the best collections of the Haarlem school—a real 
FI Dorado for those who are interested in art-history ai well as an 
fur its own sake. 

The spirit of initiative which Amsterdam gave the Rjjksiiiuseiim 
and which Victor de Stner^ and Bredius repre^ied in The Hague, 
was for the time being not felt in the Rotterdoiri nmseuni* The Direc¬ 
tors—A. JiLamme from 18+7“1970» Dirk A. Lamme fnsm l870-i873p 
F* D*0*0brecn from 1878-1883 (after that lie became the first Direc¬ 
tor of the Rjjksrnu^uTn) siid P. Haverkom van Rijscwijk, 188^—1908 
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^ij 5 ed the hiiualljf limited hudgd at dieir disposal mainly to pyrchafe 
painting?, mostly ones, by Rorcerdam amjtj. They iMisidered 

ihe moseum in the fint pliiitr as a local iumtuiLon and only in the sec¬ 
ond place as a nailonai one. in view of the means at theirdisposal, this 
was a wUe conception, fof their financial limiwions in the ntneteenth 
ccntur>- ?w-ere severe, not to say sborc-slghctd. Jitsc as Utrecht had once 
declin^ Boyitiam* coUcciton and afterwards missed the one belonl^ng 
to Borctii van Erthom, which later was to become lb: basis of 
the rich Antwerp Museum* so Ronerdam missed its oppommity when 
in 1345 the highly important Vcmolt van Soelcn collection was 
bequeathed to the town; it was rejecied in order to save the death 
duriest The ?ame thing happened in 1869 ’With the Vis Bloklmy^cn 
collection. This weak attitode was afterwards deeply regreued. 

Apart from the paintings of the local school, tlie originaJ narional 
and evoi »mi:wKat intematSnnal, collections formed the basis 
of the museum. To these were added works by Diher Dutch 
painters, the vast tnajority of them frtmi the Eevenlecnth century and 
from the nineteenth wbeo the musctim was founded. Interest was 
directed in pariictilar towards works of the Hague School which were 
then easy to obtain. For years on end the Annual Repom, which 
started In 1879, reflijee this atdtnde. The donations and le^cies to 
the ennseom were similar in character. On the whole they were not 
□f very gos^i value. In cuntrust with Amsterdam, private enterprise 
in the Roiierdam of those days did not grady concern itrclf with 
the fine arts. When in 1893 for the first time a work by J. B. Jongkind 
was bought^ the ‘Dutch' quality of the coUeciioii was still preserved, 
because although the painter spent most of his life in France, he was 
hi fact Dutch, and this picture was p^red in Holland in about 1834: 
it %how% a moonlit view gf Overschie (near Rouerdam), Obfccn and 
idaverkotn van Rijscwiik, besides looking after the collecrioai, con- 
0 [mt rated thcar efforts on increasing (during thrir probably abundani 
leinjre) ihflir knowledge of the paintinp under their care* They 
regularly incorporated their findings in their Annual Reparts, art- 
historical documents of lasting value* They also kept in touch with 
eollt?agues In other towns. In l8B7 mendon is tnadc for the firsT tune 
of advke given by Bredius. The steady work ot the two Directors 
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g faflmlt y bore The *lcdJi ycJint* came ati eucL itfi 

lum o( tile century the Boymans Museum began to attcact die aitco- 
tkm of widci' circlei, to bIi>s$om out into an bistitudon of more ihaa 
tnerciy local importance^ 
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NEW PATHS 


Not ™my years had elapsed since the inauguraciem of the new' Rijks- 
fnuaenm bcfote criticism of it began to arise, ft came fmm a vtouh^pt 
genemtltm who approached arc from a different angle* The ai^tlietLe 
value of a work of an^ not ks historic rignificance, importanc m 
them. The>' lived for beaui>\ not for the antiquarian content of these 
ciquisite ustimonies of the past; they advocatCiJ the enjoyment of 
the cj*e-or of the soul» if one prefcfrs-not ihc appeal to reason. In 
literature these concepts had already broken through in 1S80 in the 
litterances: of the youngi enthuriasTic authors who became known as 
^the Eighties Group h 

In Addition, the buildings from shortly after its openings had 
not pnyvided suffidjfni space. During and ihortly after m construc¬ 
tion slzeabie legacies had been received, of which little or no account 
had been taken beforehand; in 1S177 and 1903 a large series of family 
porrtajtt from Jonkheer Jacob de Wiitc van Citters; in 18^0 the col-' 
lection con taming fifty-iivo Ltemf of Jonkhcer J, S, H. van dc Poll; 
in 1831 the legacy of forty-four portmita bequeathed by ihe Dowager 
Winteti Bicker; in IS85 the Uoiard legacy of thirry-fis'^ 
^orks; m 1898 some forty paintings from tiic G. de Clerq collection, 
and 40 <m* Thus discontent reigned about the museum* The fact that 
only thirteen years after iu opening, modtrnlsatinni were iliought 
necessary, was not in itself surprising. The planrting had taken a 
long time; tlie origjnaJ conceprions of 1861 had admittedly been 
expaitded but many of the old Ideas had nevertheliias remainid. 
Hence, as is often the case in such large enterprise^p even at the opening 
of the new" bmldlngthe latest ideas were not been ioduded in it. 

On the occasion of the edebratioufr to mark the coronarion of 
Queen \filhelniina in 1898, art exhibition of Rembrandt's works had 
been organised in die Amsterdam Municipal Museum* It was a spec¬ 
tacular dUpIny* Although art-hiatorians have since denied the authen- 
ricity of ^me of the paintings then catalogufid a$ being by tlie master, 
ii rtniains a fact that the public has never tiefore or since been able 
to see so many of his works together. The Rijksmuseum co-operated 
by lending Th^ Nighiwaicht among others. In the Mimidpd Mu- 
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^um it was hung in a room with a side (from the .usi]t)i)> Tlje 
visjGon cams, as it were, unawites on the radiant beauty P^ the 
imiierptece. Nobody had seen Hollands grtatest painting in this way 
before - not in the dark Trippenhuis, nor in the new Rijk«nus«im 
where Cuj-pers had hung the canvas on the first fioor as the culiuinat- 
ing point at the end of the middie axis which formed the ‘Calltry 
of Honour', against the somh waJU where it received the light from 
the north ihrough the glass roof, in to far as this was not intercepted 
bv the towers and hi^ roofs of the building. The placing of the 
painting was wed thoo^t out and biellecnjally responsible but fell 
short icstherically. And it ivas on this very aesihedc elemcot that 
the new conceptions of art laid full sttcssi the painting returned 

to its old position after the exhibinoii, the desire for a place tnorc lit 
conformity with, the new requirements continued and the argument 
fur moderiujathm was fairly soon worn In 1901 the Queen appoifitcd 
a preparaiiory conunissiou. Behind the irtuiettm a shed W'as erected 
whose main aiis ran parallel with that of the building and Tht 
NightwiUcb was transferred to it. An ingenious arrangement of 
windows and hatches made it possible to study all kinds of lighting 
on the canvas. 

The result of the enquiry was expressed in a lengthy report, in 
whkh it was established that a position with a side light fttrni the 
souih-WHt was ideal for Tfie Nightwatih, The next step was the 
realisation of this wish. It was decided to construct at the bach of 
the fniiseuiii, as a coniinuation of tlw Gallery of Htmour , a rtiom 
of about 26 ft by 56 ft wlilch would satisfy these requirements. The 
of willing it was given to the architect of the museiun, 
Cuypers, who ai tlic meetings of the Commission, liad raised no ob¬ 
jections to the plan for building a new jVjgfrrti'atc/j room. Victor de 
Sluers aione had been against it. His arguments were ifaat the lighting 
would hardly be improved and would become more variable, while 
the gteai objeoifld to a side light was that only relatively few people 
at a time would be able to visit the painting in the fairly small room- 
Latcr he turned out to have been right. 

In order to blend with the Rijksmuseurn fa^de, the ‘Nigfiittwfcb- 
exteusion’ was given a decoration in stone relief, on which was de- 


piCLtd a scene ihiiwiiig iinw Rembrandt wa$ wppoied to have paintyil 
Tie Syndici (jirangelj' ciKiugh not The NightwMlch\ niJTmmdeii 
hy his pupils. On cither side of the passage stood, like scntincliH 
statufis of the master himself and of Frans Hals. 

The Mimsiry of the Interior had agreed with the plan for die 
‘ NfgAfwdic/^-exienslon" bui did not appear prepared lo bear the 
cose except TO a very limlred extent. In The Hague ii was argued that 
the midative had come from the diixens of Amsterdam and that they, 
therefore, would liave to btat cwo-thirds of the bnandd conse¬ 
quences^ Li e. an ammnit of FIs. 28,000. The Ilonas sh^e of ihis, 
FL ZO.OOO:^ came frcmi the pamttr Josef Esraels^ It was the nun which 
had been coJlsrted abroad in hoiiour of his seventy-fifth birthday. 
Brediuii always Ubctal where musemn matters were concerned^ under¬ 
took to provide the grcaicr pan of the halince. The * Nighlwdtch- 
extensjm* was opened on Ifith July 1906, the day on which Rem¬ 
brandt's tercentenary was commemorated. Amsterdam celebriited the 
occasion in great style; it was hardly less soiemn than the inauggra- 
tion of ihe Ri|ksmmeum itself In 18B5. Jiast as Johannes Bosboom, as 
the most honoured Dutch artist living at the time had unveilcJ 
The Nigbswatebi ao Israels now acted ax the doyen of die painten. 

This W3J chnracterisdc of the change b taste wich had occurred. 
Although only five yair^ ynmgfif than Bosbooni, Israels was 
ahead of Kim aa an artist by aJmost a gerteracknit for Dosbootn, 
who had started his career as an illustrator of Ttaiicmal hisroryi, and 
who In later years had pointed church mteriorx b an impressionistic 
»t>de, had never qnite lost his feeling for the old Dutch CahfiniBt 
atmosphere, while jozef Israels in his fidjcrmen-^ccm^s and bicriors 
of the village of Liren had retained die ronianiic idetncnt, but did 
Boi feel nostalgia for the past. He hod no ambition to bccomet » to 
speak, a pabter-lecturer on nationb history. He srood thereforei more 
than BosboOTTLp on the tlireshold of a new period. 

The ' jVig/jiiyiiitcJb-cxtensiQn" meant the bcgimimg of a break with 
the donunation of the hliiorical idea. But in addition it meant a 
break with the idea chat a work of art, once it has rardved its place 
in the pandteon of national glory, will have to occupy it til! the 
tTid of time. The static imiseum gradually began lo tuxn into some- 





thing more dynamic. This was to be tho bcgiimlng of a movement 
of gathering momenmm. 

The idea chat art’s main imtrert it historical was replaced by a new 
vTiluarion based on artisric merits aloaej this paved the way for ^ 
appreciation of other art beadcs that of the Golden Age, on which. 
« we have seen, interest in the Netherlands had for a long thne b«n 
almost eicludvely concentrated. What loonocLism had left of medi- 
evil art was Uttle valued, because ii lacked the duracteristics of the 
‘national' in the sense of ’bourgeois', Piotcsiant trading fepubhe. 
But for liniilarly patriotic reasons in Belgium and Gemtany since the 
■Romantic age the pictorial ait of the Primitives had been held in 
esteem; there the Gothic masters did recsdl the glorious national past 
of Flanders and Brabatii, of Cologne, Nuremherg. the Hanseatic 
towns and those along the Danube, h was only much latw that 
Dutch art-historians cane TO realise diat the work of their o^ 
medieval painters and sculptors was in no way inferior to that in 
surrounding countries Learned men from shtt>id sometimes painted 
the way. Only when this realisation penetrated did Dutch muscurm 
be^ TO TOOm for the period which the brothers Boisserie in 

Germany and Florcnt van Ertbom in Belgium had admired so deeply 
ciHf F early in the nineiecnth century. The example set by thon at 
tart became an incentive to Dutchmen also. 

It was not among the paintings of the Rjjksmuseum that change 
in taste first revealed thctiiselves. Its Director, Van Riemsdilk, ^srill 
belonged to the older generation with its iirotig hLsroric l(*aiiiiigs. 
Neither the purchases of Norihem-Netherlandish medievaJ sculpture 
nor eihihmoni inch as that of early religious art in the Netl^landj 
which was organtsed with the co-operation of many exper^ In 1913 
at Henogenbosch, met with a wide respon« in the pictorial section 
of [he Rijksmuscura, apart from a few acquisitions such Jti Geerigen s 
dJoritricii of ibir Magi (p. 87), which was bought in 1904. In the 
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Portraii of Aiiriuen van Jer Hoop. Canvas, 
125X99 tm. J9'). RijksmiMCUin No. 159J. 


























































Boymam Museum wlih its mucL imaUer, and hence more flewhle, 
collection, the atw spirit manifested itself so^. Tlwie too e 
museum authorities. ai we saw, limited the^lves d^ng the mt«- 
tecntb century » ^ of the ^Idcn Age, but the 

of the Director Haverkoro van Rtjscwijk was evcntu^y ar 7 
what was happenins in museum world abroad* Thus he relate^ 
in the AnimalReport for 1904 that the eshihirions brfd dujmg that 
year in Siena and London of the works of Simone Mat^ had co^ 
vinccd him that a painting of Mary with the dead Chn^ in tl« 
Boymans Museum must be by the hand of thi* 

he added that tt must therefore be by far the oldest painting 

Haverkorn van 

dme in hii museum, a temporary erhibiuon of ^_ 

In subsequent mouths it was followed by one of repr«l^ons from 
the firrpart of the Breviarium Gri^ (lent by the a^tur ^r* 
soually), reproductions of drawmgs fmm the Amsterdam Cat,n« ^ 
Print^Ae^second part of the Brevianmn Gfimam, French pnu 
from the eighteenth century, and rbawmgs imd 
Bosbtwm, K very vaned programme, by w i a ^ 
bad beeti introduced into the Rotterdam museum. It was to have a 
future. To the Annual Report for 1902. by way of novelty 
a supplenLit had been added with the names of all those who 
year in question bad had a pcnnanejit admitsion-ti^ct to ^ Boj^ 
^ In 1903 one could read there for the first time the 

^T J» I “rh.™ -»»'»»»->« S'”' “ 

Mmc of Ilio ^ ^ Nah„l.„di r. Schnudt D.*n..r. 

no. .oUr, on. o .ulnc^non, bu. .bo W- 
In 1«6 no two w . „,„rionj bk nan* honninabl)- amonj 
l»«.ne AnnnJ Roport a riaor ™a„d„awi 

.ho an-b.«or.*n »>■"G™«. Moo. and o,hor 
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peci^lljr on Rembmodt. No le^s $trikifig dian his culture were hia 
tasie and bradth of vwion in flveryrfiing tie undertooL Tfiis appeaxed 
imrucdiatcly on his taking otflce in Rotterdam, lo titac very year die 
collecdcrn of rnw^eum wit enriched by a foreign piindn^i Tiz^o 
Girls (p- ld6) by one of the [_c Nain brothers, probably Louis^. given 
by Adolphe SebJos^. Thus the prindpk-or rather the tradition-that 
Rottercfani Itmiced itself to nadonal art alone, wa* abandoned. The 
extension of the eoUegtion in an tniematkinal direciion prori^ed 
dowly but steadily, not only with paintingi by old niasicr!i bu^ in all 
the fidds in wich the museum was, or was to become active: sculp¬ 
ture, drawings, prints and various expressions of applied an, Ai these 
fall outside our terms of refensnee^ I must pa$s by purchase^ such 
as a fine drawing by Piazetta* in 1909, but an interiar actrihutEd to 
J* B, S. Chardin and lent to the museum iti the following year by 
j. A. Frederits may be nicncloned. A sti!t-lifc by Chardin iticreosed 
die eoUectiou in 1^16, It was die fina donadott D. G. van Beuiiingen 
made to the musimm; many proofs of hh interest m the fine arts were 
to follow h^sfore long. Other acquisitions of foreign origin in these 
years were a portrait of an abbot by Pietro Loaghi (also attributed lo 
Atessandro Longhi or J^po Amigoni)^ kiught in 1918. and a sketdi 
by G. B, Tiepolo, representing the martyrdom of St Victor (study for 
a fresco in die San Satiro at Milan), bought in 1921. Degener himself, 
before leaving RoiTerdamp donated diree paintings to die museum by 
way of a parting gift, among them a large portraii of Margarita 
lie Media by Justus SustiinTuins. 

Another field now reLeiving attention was that of the "PriTrutivcs'. 
Among the changes started by Degen er almDSt immediaiely after his 
entrance upon office was the installation of a room specially devoted 
to this period. Tlie purchase in 19i8 of a panel by Jan Provoost repn.'- 
wnting rfrf Dhpkt^ of St Cathmne (p. 273) with the fifty philos¬ 
ophers, was an important aetjuisidon. flut it was natoral enough that 
die main stress should rcniain on Holland s Golden Age. Works by 
Acrt dc Gelder, Adrben van Ostade, Adriaen Brouwer and several 
others were acquired^ Tlie aitruutic help of the Rembrandt Society was 
also invoked and given regularly so that purchases could be made* In 
the past this had not been customary in RotcerdaniH Jt was during 
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Degener’s dlrtnurship too that the BajiTnuiu Museum actjuired Jii first 
work testifying co the fiitherto almost unknown talent of a native of 
Rotterdam, Willem Buyteawceh. Mtrty Company (p, k was a 
iloTiaiion by a fellow-townsman, A. C Mees. 

In 1912 Schmidt Dcgener gave up the leadership of the Boymans 
Museum to become Oircctor of the Rijksruuaeuni, as successor to Van 
Riemsdijk. Victor Je Stuers had died in 19|6. The historicaJ sthooi 
had now ddmJiely been abandoned and the aesthetic one was given 
free reim 

Degener’s great work in the Rijltsmuseiim wat a complete imidern- 
isauon of tin* roomi in accordance with the latest idcai. A thorough 
sifting for quality made it possible for the paintings to be given much 
gr»ier space than formerlT, [u the course of these changes The 
Nightwatch in 1924 moved silently back to its old room hut qn a 
better lighted wat! tliaa it had previously occupied. In a newly 
created section for national history were accommodated all those 
canvases whose historic interest was obviously greater than their 
artistic one. Works only of signiftcance for art-historians obrained a 
place in a research section where the specialist could study to his 
heart's content, withom the public being tired by cLrbsitlcs. In fact 
Degenrt continued in the RJjkrmuscum the ideas with which he had 
begun in Rottetdam. After his appoiittment as Director he immedi¬ 
ately set himself to acquire foreign works of art. As early as 1922 he 
bought a portrait of the Venetian senator Vincenzo Zetio by Tinto¬ 
retto and a ikeich of great virrunsity by G. B, Tiepolo, Telemaihitf 
and \frntOT (p. 301). Before Jong the collecrion from the Augustenm 
31 Oldenburg offered an extensive opportunity of acquiring more 
Italian paintings (1923-1924, witli the generous co-operadnn of the 
Ren^randt Society and private support). Afterwards niuneraijs 
Italian painting} were added, mainly thanks to the large donation by 
Mr and Mrs Kcssler-Hiilsmann in 1940. As a result of a donation by 
Sir Henry Detcrding In 1936, the first two Venetian view* by Fran¬ 
cesco Guardi n\adr ijjeir entry bio the museum’s collection. 

From the Bpaniili School a large Bodega by Alejandro de Loartc 
was obtained in 1922 [a donation by a group of members of the Rem¬ 
brandt Society), A portrait of the Marchioness De Llano by Anton 
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Raphael Mengj was recdvcii from B. de Gmt van den Hcuvel in 19J9 
and in 1933 D. G. van Beimirigen donated a line siiialt El Grroo of 
Chmt crudfird (p. 282) againsi a background dwwing Toledo. By far 
the most important acquiiition of the Spanish School was, however, the 
portrait of Don Ramon dt Satut fp. 271), a bte, mature majterpiece 
Goya of 1823 (bought in 1922 with the aid of the Rembrandt 
Society). 

Some French paintings were also acquired. The ' Primitives' section 
was extended by a group by Jacob Comelisi van Costzaneti (in !923)5 
a triptych by the Master of Ddft (dorurion by J. H. van Heek, 1933); 
St /frome by Mariniu van Reymerswaele (bought with the help of the 
Rembrandt Society and the National Aid Fund, 1933) and two small 
altar wings by the Master of flmnrwick (donation by the Kestlcr* 
Hilismann 1940). To these were added, from the period of the Renais¬ 
sance, the highly impressive portmiii of Sir Thomas Gmham (p. 117) 
and his wife (bought in 1931 with the help of the Rembrandt Society). 

In the meantime there were also acquitirions of Dutch seventeenth- 
century paintings. M. P* Vflute donated three biblical scenes by Barent 
Fahnttus and, through a provision in his will made possible rhr 
acquisition of Verspronck’s charming Girl in Sine (p.285) in 1928. 
Degener’s most discerning purchase in ihL? field was made in 1926- 
Thc Cotititry Courtsbipf fp. 154) by Willem Duytenweeh, a painter 
he had admired when at Rotterdam. In 1936 Sir Henry Deterding 
mads some princely donations to the Rijksmuseum. which included 
r^f Lift/e Street (p. 247) by Vermeer and cicfillent works by Adriaen 
van Ostade. Jan van Goyen, Acrt van der N«r. Jan van de Capelle, 
Salomon van Rnysdael. Nicolaci Maes and Jan van dcr Hcyden. 
More and more Degener's interest began to move again toward* the 
great Dutchmen of the seventeenth-century. He acquired the tenderly 
painted Jich Chiid (p. 296) by Gabriirl Mnsu and the well known 
Linen Cttphoard (p. 296) by Pieter de Hooch (with the help of the 
Rembrandt Society and private dmens). A tandscape by Hcrculci 
Seghers was able to make its emrj' into the Riiksmuseunt thanks to an 
eafchanBe; a large naval printing by Hendrick Comdis VrotMO. on 
which one sec$ the Fast-ftidia vessel* tailing away from the Mandiep 
was given by Dr J. W. IJiertmm of Waswnaat (in 1930); the Ran- 


br^Tidt Sodcty it pen drawing with Dutch dwp by WiUem 

viu de Velde the Eldcr^ the PhoiogtApbk ComniJS^ion large Isind- 
bcape by Frans Post. 

Later in hm career^ hnwever, Scbmidt Degen er concetiiraied chiefly 
Dd Refribrandt's representatLan in ihe RijkflinuiKiin. ai::i|uir- 

iflg stFniir extTTOidy tdiportant works: die reddifiJi, wann Th<^ 

Denru/ of St Pmr (p. 291) from ihc Hermiiageat Leningrad; and the 
Titus tn d Mad^^j Hood (p. 290) from Moscdw, both of which were 
booghx id with the aid of die Rembrandt Sodety; the elaborate 
portraif of Rcmitr4^idt*s Mother us the Propfyejess Anna (p- 290) from 
the Augusteum ar Otdedburg (loaned by M. P. Vflnte of Amsterdam m 
1922, id 1928 bequeathed by him to the Rembtandi Sodety and given 
by it to die museam in the same year); the ^rly panel dating from 
1630 with Jeremiah mourning the downfall of Jemsaien] (dDnation 
by the Rcmbrandi: Socier>\ w'ith the suppon of private ciikedii, 1939) 
and the figure of an eastern potentate (donation by the XessIer-HBls- 
matrni^ 1940)* In 1928 the city of Amsterdam lent The Atwomy 
Lesson given hy Dr Deyman w^bich had been damaged by fire. 

This flourishing period for the Kiiksmuseuin came lo an end because 
of the outbreak of the Second World War in 1939 and dae death of 
the Director in 194L 

In the mnantime Dr Hannema^ who had succeeded Schmidt Degener 
in Rotterdam* had conimued on the rtiad begun by hi5 pfedecessor* 
Under his dirE^orihip the museum bendited by large donailoni and 
legacies whidi greatly changed its character and made it one of the 
worlds great nuu^emns. A very important donation of enamel fmm 
Limogetj silver^ miniatures, sculptures^ drawings and prints offered by 
Dr A. T* Domela Nicuwcnhuis in 1923* ^ddcnly made the Cabinet of 
Prints of world-importance, but caused an aJamilng shorcage of space 
in the old Schieland hou»e* When the colle^on was gelled by the 
estate of j. P* van der Sdnlden who died in 1925 the siruation became 
panicularjy difficult. Moreover, Dr J# CL j*Blerens dc Maan promised 
his whole, exceedingly liieablcr, coUcccion of prinis as a legacy for the 
mu^m (he died in 1951) and the Montauban van SwjJndredhE legacy 
of 1929 ccnLsiderably increased the number of drawings and prints. 

En 1924, so that the new ly acquired works of art coujd be cxhibiied* 
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lufkdmi art was remcrved from the builtiiog for ihe time being and 
odiibiml at 8 Van Hogendatixiplani which had been arranged for 
this purpose after being vacated by the library shortly before. It wu 
an emergency solution which could only be remporary. 

After the necessary preparations, the MunicipaJ Council of Rotur^ 
dam decided on I2th April 1928 to found a new mnsemn budding. 
It wooJd be financed by the legacy left to the town some dme previ¬ 
ously by G, W, Burger, ^"hen the plans became known they nmtiwij 
much enthmiasm among RjOtterdam people. Uven before a beginning 
had been made with the new mtiscum, donations began to pour in. 
Mrs J. A. van Vollmhoven-vati Stavcrcii, for instance, donated a 
ceiling-decoration by Jacob de Wit, 

The csommission for die design W'as given 10 A, van der Steur, the 
town architect of Ronerdam. He designed the new Boymans Museum 
in thedosest collaboration with the Director, Hannema. First of all a 
small temporary building, in which lighting eaperiments were carried 
out with the greatest care, was erected on the rite where it was to 
stand. AfUrwards the building progressed qtiiddy. On tth July 1935 
the new Boymans Mtiseum was officially luaugaratcd. The building 
saristied modem concepts; no greater contrast to tlie Kijksniuseum of 
Cuypers is LmaginabJe. The element of liistory wiiich had never been 
represented in the collections of the Roicerdam muieum was absent 
also from van der Steur's design. It was replaced by a purely aesthetic 
form, dominated by the requirements of museum practice^ 

The growth of the collection of paintings in those years proceeded 
rapidly and the qualiry became more and more remarkable. 

In 1930 the firm of Van Beuningen, Goudrmn en Koenigs donated 
Saenredam's pure, impressive view in the Janj church at Utrecht and 
the Amsterdam an-deater J. Goudstikker gave Ter Borch's rare Span- 
ith FUselisnt Procession (p. 295). In 1931, ilianks to eaiendve help 
by the Rembrandt Society and Van Beuningen, Koenigs and Van der 
Vorm, it was possible to purchase the so-called Vasabond (p. 97) by 
Hieronymus Bosch, Sis sketches in oil by Rubens' own hand showing 
scenes from the life of Achilles found ibdr way in 1933 from the 
Rubens exhibition at Goudstikker s m Atntterdarn to the Rotterdam 
museum. At the opening of the new building, I'ranz Koenigs gave a 
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Imn ti-bidi mcUided fe>ur p;imdng> by Bold) (fdi/ft Cfm$- 
XQphcr [p*95]i The Wedding at Cana and two and 

twenty w£irka by Rubens. La wr^ in 1941, th^y were to be added co the 
permanent poiiesiioiif of che museum. Sir ITcnry Deter ding, wbo hsd 
given Dutch paincm^ of die highe?e quidity to the Rijksmusmm!, did 
not forget RottErdam eiTbei and in 19^1 ddmated a Vti/ftgr Ffiiff by 
Teniers and a piece by Gerrit Dou wbicb was as subtle as ir was 
detailed-K omi? j; Woman Dteismg (p* 238)^ 

{rt this period thcfi: were purchases of important works fay Maertra) 
van hfeerndterk (in 1936) and Jean Baptiste Perronneau (in 1957-one 
having already been obcained in 1924), With the help of the Rem¬ 
brandt Society, Bmff (pp 256) by Cornells Troost was 

bought In 1939. Shortly before the outbreak of the Second World War 
rwo superb worts by Rembrandt filled a gap in the coHettmnj; Alan 
with a Rtd Cap (p. 291) [bought in 1937) and* in 1940. the chanmng 
child's bead of Titbit [p- 193]. 1655 (both with the rid of the Rem¬ 
brandt Society and many friends of the arts). 

Unlike that of the great nnismims tn Amsterdam and Rotterdam, the 
character of the M;iuritsbujs did not changE in the twentieth century. 
The and atmosphere of the fine old building made this neithef 
possible nor desirable. Activity there was restricted to the constaiit 
aim of improving the collection and the way in which it was prctenc^ 
ed^The acquisitions were, on the whole, Imiited to Dutch scventccmli* 
■century art» and artiong them were works of the very hipest quatiiy. 
The most imperunt of chese wen? the iVrtr+uf of the Ensign Loef 
Vrederjtx by Thomas dc Kc^^ser (purchased in 1931) (p* 293) and the 
Porirait of a Koff/Jjj Man by Ferthnand Bol (in 1927, with the aid of 
the Rembrandt Society and private citi^ims). In I92S Sir Henry 
Dcrrerding who had remembered the RijksmuMuni and the floymans 
iMusemri in such a generous fTianneri gave Gerard ter Borch’i cicquinte 
l^y 4 Letter (p, 133) and in V936 the cielkaw miniature^ 

like Gif I with oysters (p. 2S8) by Jan Steen, The CanpU by Frans van 
hliiTUi; a naval picture by Jan van dc Capellt and a Fostoral Scene 
by Atlbcrt Cuyp. j* Gouiitikher enridred the collection in I9l9 with 
a sunny Italian landscape by Karel Du Jardin^ 

OccasiunaUy a sixteenth-century painting was bDught^ in 1920» fur 
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butance., a Rcsnrrei^tiQn of Christ Adb^rc aiic! in 1939 a 

Mjidmna ^uh Child by Jan Gossacrt* Another purebase slightly out- 
tide the normal run was a * conversuioti piece^ reprcsmtmg the 
Feytema couple by die btc-ci^Jneeiith-cenniTy painici W^^brandt 
Hendrilu (bought in 1937)* 

The nature and organisation of the Haarlem mumnn wwi sudi 
that it did not share the growing interest in an from outside the 
North Netherlands. In this local museum 'works by foreign tnasters 
did not seem to be at home* Moreover, money for pardias;e$ was only 
available on a t'^ery limited scale. But this did not mean that !t was a 
de^ coUectiofu To overcome the serious lack of ^paoe caused by the 
gradual atenston of the oollectians and co make possible a new^ more 
aescbedcally appealing display, attempts were made to find other 
accommodation. This was found in the former Old Men's Home 
bou^t by the luwn in The architect L C, Dumont made the 

necessary altemimis* and un 14th May 1913 the new* larger home of 
the musRim, which now bore the name of Frans Hak, opened its 
doors. It had been an ciceftcUngly happy thought to make a niuseiuu 
of this sedate^ stylish buildings ertcicd by lievcn Je Key in 1608* No 
building in Haarlem had maiued io the same eatenr the diguicy of 
the seventeenth century. The genejrtmsly coniatmcted timer court 
guarauEced the necessary peace and moreover ensuied good light in 
the rooms. One problem was however to arise eyenluaily: the steady 
growth of the eollecticms once again result in fihonage of space, 
which could oidy be partially overBome* 
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AFTER THE SECOND WORLD WAR 


After the Second World War the Dnich rausetims contuiued to dirvelop 
tn the diwctioii they had taken in the Am quarter of chfi twenncih 
century but at a quicker puce* The splendid work nf the Foundation 
for Netherlands Art-Poiicssiotis has been of the gneatest iinponance. 
During the war the Nciherlaiids Government in London had con¬ 
sulted with those oi other countries which were occupied by the 
raani. on the tneasurcs to be taken in respect of the art possession* 
toooai by the occupying power. At far as the Netherlands were con¬ 
cerned, the point was noi » much that wotks of art had been taken 
fttnn mujeums, as that many private posseiiions had beat removed 
acroii the frontiers and that the total national estate had been «H- 
ondy impoverished. In order to remedy this state of affaus, an 
tbotiry was created whichj in close collaboration with the allied 
armies, managed after Germany's capitulation to tetum a consider¬ 
able qtianlity of the looted property. Part of this his come w the 
State of the Netherlands. The Foundation for Netherlands Art- 
Possessions, which sthniniitwed this cnomiOus stock of art works, 
long-term loans to Dutch museums of those works which were 
important enough to qualify for such treitment. 

The Rijksmtiseum in particular benefited from this in all its sections, 
'fhe collection of paintings was enriched by no fewer than fortynsight 
items. Among them were two works by Rembrandt! the great De^vl 
Pegcockt (p. 290) and the little portrait of the Spanish-Jewish pby- 
FL^r 1 a Ti Ephraim Baeno. There were also Jan Steen'* Offerinz h 
tpbizenUt; a modest iriU-life by Jan van de Velde; the Porn'^rf of 
Jacob dr Graeff by Gerard ter Borch; landscapes by Jacob van Ceet, 
Bartholomeus Breenbergh. Jan van der Heyden and the impressive 
pamtlng of Burgomaiter Ernst van Beveren by Aett de GeldeT- 
Moreover many Italian paintings, mainly from the former colletmom 
of Dr F. Mannhclmcr and Professor Otto LanJt, both of Amsterdam, 
were also acquired. Thus an unexpected crop of great beauty was 
harvssiL'd by the muicnin after the war. 

After this hi^Iy welcome hicrease the aim during the post-war 
years was to fill gap* in the collections before the soiring marker 


73 


should be completely eTchausteil- These esi^red priiiiarily ioiDiig the 
Norrhem-Nctlierlanclisk 'PrktutivM^, the early Reuaissance and 
Mannerist Dutch pairttcrs, Secondly, ihe fi3tk>iia! school tpf the cigh- 
teenrh century qualified far otpamion. Also the representadon of for¬ 
eign palmers was^ io many ways^ still weak. And a; regardf the 
seveoteenthHientuzy’ Dutch painting, rich though it waft, some things 
jxt remained to be acquired. There was Rembrandt's work, which was 
sdll jess well represented in Amsterdam than in museums abroad* 
such as the Hemiicage at Lenlngradi^ the National GaHerv in Washings 
ton* the MetropuUtan Museum in New York, or the National Gallery 
in LondoEL-and this despite Schmidt Degener's aeal and the pieces 
Sent by the Foundation for Netherlands .Art-Possessions. The collec¬ 
tion of history paintings was alro mCDTuplete. 

Tlirough the inctease In the grants for pmchases, the help of the 
Commmion for the Sale of Photographs^ the Jubilee Fund of 1958, 
liberal drmatioTu and legacies and the never-failing mpport of the 
Rembrandt Society, varicfus opportunities for acquiring important 
paintings did occur. The richest increases were among North-Netfacr- 
lands ^Priimiives* and Renaissance painters, with works by the Mas^ 
tcf of tlie Virgo inter Virginesj Geertgen tot Sint Jan!^ Jacob Ccmfilm 
van Oostsanen« Mostaert* Scorel, Moerten van Hmnskcrck^ Lucas 
van Leyden* Dirch Jacobsji and Pieter Pietersz^ ITie colltcdon of 
seven tee nth-century Dutch painters was expanded with the exceed¬ 
ingly fine ddnrntioM 0 / i/je Sktpiitrdi (p, 288) by Jan Steen, one of 
the rare ncligious sub|ecti by this mastef, two still-lifes by Abraham 
van Beyeren, the large /nimW 0 / th^ FortHgarit Syri^go^ne (p* 181) 
by Emanuel de Witte and a canvas by Hendrick Terhnjgghen. To 
RembrondtT work in the RijUsmuseum were added the captivating 
sketch of Jotepk, pointed In gfey, recountlug bis dmami (see p* 290; 
bought in 1946, thanks to conjperation between the Rembrandc 
Society and the Contmluion for the Sale of Photographs); a self- 
partmit hy the master (loaned in 1950); a youthful work Old Tebi^ 
(loan 1956); a late ponrait of his ion Tltni (loan from die Louvre, 
1956} and, on the occasion of the 150th anniversary of the museum 
in 1958, an early , 5e^/-Porrrdi (p. IS9)^ 1 do not propose 10 

specify the acqulntions in the field of eJghteenth-ccntury and foreign 
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Alt wbich have bfica obtained since 1945t nor the pAindngs of an 
historical nature. 

The Mauritshuis no less than the RJiksmusenm was enriched by the 
activities of the Foundation for Netherbnds Art-Posesslont Through 
iti activities twenty patntings came to increase the collectmn lo 1^48. 
Bui this acquitiiion was greatly exceeded by the generous lega^ f f 
the former Director, Dr A. who died in. 1946. In hii will be 

had laid down that the twenty-five paintings whidj he bad loaned to 
the Mauritahuis during his lifetime were to he made over to it for 
good. This meani that a collection of Rembrandts such as was not to be 
found anywhere else in the world would ttay in the museum for ever, 
dm great David (p. 195). The Nfgroef (p. 291). the poftraiis 

of Kembrandi’s mother and of his father; the Hornet (p.291); the 
.tfinerw and the Andtaincda. The collection also included works by 
Ambrosius Bt^son^ Abraham van Beyercn, Brekelenkam, Calraet, 
Chardio, Aclbert Cuyp. Care! and Barend Fabriiius, Itodrick Pot, 
Salomon van Ruysdacl. Jan Steen, Jan van Goyen. WUlon van de 
Velde the Younger and Moreclse, each of dicm highly important 
specimens of their particular style. 

The following year a long cherUhed wish of dae Mauntshuis came 
to fulMment: Mr and Mm Ten Ore-van Wulfften Palthe donated a 
badly needed painting by Pieter de Hooch representmg a conrrj-ird 
bdiind a house in Dcift, Fine works by Rubens, Jacob Jordams. Frans 
Hals and BartbolomeiisBreenberghave b«n purchased in recent yean 
and, finest of aU Rembrandt’s Usi SeU-potirsh tp.29l) (purchas^ in 
1947 with the support of the Rembrandt Society and many private 

citizens), ^ 

stoty of fortuncf since 1945^ begms 

triAczly like those of t!ic Rijksmusfiuiri and ihe Mauritihub; hfitc too, 
waa a unique iTicj^aJte tlcmks w the Foundarioo for Nctherbndt Art- 
Posscssiont. Twciiiy-four paititing^ from the formal Koenigs collec¬ 
tion came to the Mu 5 =mm in this waf* Among them wett nine sketches 
in ol) by Rubens anJ works by Comdis Engebrcditsz„ Paduif, Van 
<ltfr Neeip Avcrcainp* Jan Steens^ Dt! Van Uyek^ Jordafins an<i 

an impressive mountain landscape by Hercules SeghecSi 

In 1939, to stimulate purchases fat chc mtiscurn^ the Boy mans 
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Mu*eura Foiutiarun wai cstabliAfid. It lias made possible the pur¬ 
chase of many works-not only in the field of paintings; for iratance, 
in I'M! it bought the seriw of sketches by Rubens, already mentuHicd, 
from tlie estate of Franz Koenigi who had died in that year. Othw 
tuitittitions such as the Erasmus Foondadou also helped the museum 
to purchase works of art. which no’si^ cost ever larger sunu of money. 

It would be impracticable cniunenite the namea of all thoae who, in 
the past two generatiDns, have helped through donations and legacies 
to make the collections of the Boymaus Museum of iniematlonal im- 
iwrtanoe. The long line of Rotterdam benefactors cuimlnaicd > and, 
for die time being, ended-with a world-famous collector who rivalled 
the greatest IDiitch collectors of all times, if indeed he did not surpass 
them, Daniel George van Beuningen (1877-1955), The undisputed 
highlight of his collection was Van Eyck’s Thrte Maryt at the 
pHlchf (p, 81). bought from the Cook CoUecdoo at Richmomi No 
less important was The Great Toftcr of Bahl <p. 120-1) by Pieter 
Druegitel. Vsin Beuningen moreover possessed a very rare, early 
triptych from Uigp, works by Dirck Bouts. Memlinc, Gerard David 
and Stephan Loclmcr, Provoosi, Van Or ley, the Master of Saint Gillcs 
and the Master of the Life of Mary, an altai^wing by the Master of 
Air, the tniniature-like panel wiiii the Virgin m Majesty (p. 274) by 
Gecrtgen toi Sint Jans, only discovered after the war, a Gossaert, a 
Ht^y Family (p, 277) by Durer. a whole series of Dutch paintings 
from the seseiireencb century, intercstbig Italian pieces, and, from the 
eighteenth century, works by Watteau. Chardin, Hubert Robert and 
Guaudi We pass by tlu niicteendutemury part of the collection, die 
Italian bronzes, the drawings and applied art. With its acquisition of 
this enomiDiis collccuon in 195S, the Doytnaiis Museum definitely 
became one of the world’s great museums. 

^ In 1949 die Van Beutitngcn Colieciioit had been shown at the tra- 
ditioiul Summer Eahihition at the Boymans Museum, It was a festive 
occasion in commemoration of rhe centenary of the museum. The 
fortunate owner of all these fine works could not tlidu foreste that the 
Rottcrdim mpuidpatity, out uf gratitude fur Van BcunJngen’* gener- 
ositj*, would seven years later add hi* name to that of the founder 
of the Museum. Seen in retrospect, die 1949 Siimnicr Eshlbition 
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4 T^rnbulic rneaJilDg: Boj'maiis 2nd V^n Iktinli^gen togcchfr 
chiroxiterlse 2 rolttii7 of Roctcndiuii art iiJfc 

Thtf Fram HiJs Muiemn too re^Tcd ita shitre of workj distribute 
cd by the Foundatioi!i for Nether lands Art-Possesdons. A port from 
fine SITventeen th-ce&iury pieces such as a family group by Jan Miense 
Motenaafp the sbtiecQih-coitury (unfinished) Distt^fvifj of Amcfioi 
(p. 275) by Jan Mostaerc h worthy of note. The purchasing policy 
which had been followed in the past has contmued tmcKanged m recent 
tunes. An Important addluon to the oollecdom was a colntjrful 
Dance rcuund tlie Golden Calf {p» t2S) hy Card vaij Alander which 
was bought in 1932, 

The picture which we have given here of the history of the four 
most important Dutch museums of old pamtmg^ cattiiot^ for lack of 
spacer be complete, h is^ moreover^ one^sideth for the limits of thb 
book compel us to leave undiscussed the collecting of nincteentli- and 
twentieth-century paintin gs, Wc have also had to leave our the history 
of the collecting of art objects; iiJver, copper or hronstei cexttlei, 
furniture, docks and watches^ carThenwane* porcelain ^nd glais (an¬ 
tique as well as modem} and many other things. They are subjects in 
themselves. To these musr he added sculprureT orictitaJ art, objects 
from classic aadquitt\ Indian art and works by the African and Poly¬ 
nesian peoples. And even this would not be complete without a sketch 
of die fortunes of auciioncering and the art-trade which has made 
CO I leering possible. There is also the questjon of the arc of eihihiringi 
this has devdopshi more and more quickly^ especially in tuDdem cime^, 
and ofteu achieved splendid ftsidts. And it would tw iiuercsring to 
enquire into the siarisrics of visits to museuMs and exhibirionf. All of 
this, taken together^ would fottn a deeply enthraljjng fragment of 
cultural history^ But even the rcs-tricted field we have covered revealf 
a refledou of tlie narioual past of the Nctherlandt, the views, taste 
ami Spheres of inttrest of the Dutch people through tht agd. And nut 
of them alone; it is also a mirror of the gencratioa which lived just 
before us and of the one to which we outmIvcs belong* 
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THE PLATES 


jAN van EVCK 

with hU bnsEher Hubcn (ca, 1370-1426) 

Tin: TiittE Maiiea tm£ Sepulchre 
Boymans-van Bcimingen Mmeum 

Tlie paincer hai depicted cnosi irapressively ihe discovery of ihe Rcsuirec- 
dnn by piecing togeriicr the ioformjitioii givcft ifi the Gospels. The nuncle 
take$ place in a Paradisial landscape, recalling that of the ctnm pand of 
the Adoratiun of the Limh at Ghent, Following an old traditiun alreadv 
iTDiind in ihe work of early Itstltan primitives iuch as Dncclo, the three 
Niirte> approach ffww the Left, each dtcssed in a diiriactiye colour, but 
oiuted as a group hy the milk-whiie of the headdmses they wear. 

On the nght are thrix sleeping soldien who form a diafottal line n irmit ig 
from the foreground to die midclk-gTOunii of ihe picture. The drawing of 
these nufdiiy builr figaiti contnsti sharply with the fluid ouiimes of the 
Maries. 

In the hackgronnd Jenualem's many lowcrt give strong vmical accmti 
to the coiopoaLtson, Although the view of ihe city is imaginary, die Mosqiie 
of Omar can be rfcqgnlsed. 

Ln the centref smrroimded by these dilfcreut dtrntenti, stands Christ 
empty grave. ITiis ii a cbsiical sarcophaguii seen in reYcmcd per^peaive, 
aod not A tomb cue from the rock ai in the Bible. On its Jong llih placed 
acTOfis the tomh^ is seated an angel with waving gold hair* dressed eotinrly 
in whHiL ThiB fi|!iirc is iitnaller, and quite diflercnE in appe^rince from the 
Maries and the soldiery clearly imking a cDncrasc between the heavenly 
and earthly figtirei. In depicnng only one angel S; h-lark*! Gotpel (16:5) i% 
followed (Sc Luke 29:4 an Sc John Z0:T2 speak of ftt^o angels in white). 
The rocks at the left Ate beer additions and did not originally complcfc 
the mrapo^iLlon on this side. Another larer addition, made tibout 1470, 
is the ti&at of arms of the chronicler Philippe de CoDin^inet In the bottom 
right-hand comer. Above tliii ran he s^n die end^ of a lew staming golden 
rayi whidi fonned pare of a hi!o which appeared in another paiicL origi¬ 
nally placed to the right of the paintiiig. This has been loit^ but it may be 
amnncd that it reptcsenied the Rcmrrectijoii ol Clirkt. The scene of the 
Thnt At tht Sfpi*kbrr was either the cencre panel of a tripryck, 

nr part of a poiyptych zmLking a Sirica Like a ffiinbe. 

The auributimi of the panel presents a difficult problem. On stylUtk 
groitUEii jjvd because of ikc incredibly Jiigh quality of the w'orki it ii ofteii 
included amung the early works of Jan van hyek. Some aiiihoridcir 


Fand 

Height 7LS cm. (2H^) 
Width a9 cm. (33') 



howcTET, Panofsky, fuggoiT thv possibility ef i irDikbomtioii 

bcTBr^en Jjiii and Idj elder broiher Hubeir- It niAy Hnvc besfi pAutte-il about 
143^, It ti, in any qiiep older than the diarpkce m CHiecE, whicU Wii hc^ua. 
befan: H 26 ^, ilic year of Hubert's death. 

About 1470 the ifrOrk waj 9 WDe<l by Phijjppc dc CoiuDiiiics. It if mit 
Dimtiaoed again until 4tb May 1770, wJkmi i« wai In tlw iale of J. 
inafl. Lord of ihe Neewncbc ai Brtigei. After ttiis it appeared at Dcmlurd 
Bauwen'f sale (iftK August 13:26.). W. Middleroii III Brt£E5eb,n At Onutkb 
t34ili lanuary U73, no. 140); the cullectiod of Sir Cbaiki Rat»iii*ons die 
eollecpon of Sir FraueiH Cook^ Sir F^^^dlLrJeh Cook; and Sir licrbcrt Cook 
Rkhtnoud. In 1#39 h parsed the eoUectiom of D. G, van fieuolngjes* 
Vicrfaoutcn. HollAtnh anJ was aei|iiii^ from bU i^tote id i^5$ by duf 
Bd>lritAnt-VAD Bruningeii MeucUid- 
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A DORDRECHT MAH^ER tea, t450-H631 
Sr Aj£iKfL& wtTft QttMjtmxrt v-iw Sun^elakdt 
Riiksmu&nmi No. 13L HI 


r^iid 

Height 6QJ™* {35*; i") 

Wiiicti 40.5 cm. (18 V*^) 

Tiiij pand b ode of tlic :^rlicit lurvivmK eacairtptft f>f Nufth^Tn-NetlieT^ 
!anHi<h psJjidzLg. Tlic dbcovcr)-' of thu work CTTirrtihi g qf ji Km^JtioDL 
lu 1957 h appeared on the EtielLs}i art market, but 4aiib» 

2 i(ss£ about thh atuibuxumT Heraldry pointed the vay to itf proper mdenti- 
llcaiiqru The ooai of arm^ ahiH'e the iieaiJ of the feanak dortur belong to tiic 
Muck, and Van Sttogclaodl van dcr Tcmpel familLu. Adriarfi Haw k 
g’jmi* from a I>Drdreclic family, Eerwetn 1434 and |44H tii» name apfcAtt 
»cviml dmcK t^heriE, tn^urcr and btirgDmaitrr uf hii nathre town. He 
diirti^ prenimahlyi in {441^ or iliordy aiferwardi^ appareoiLy wnhout leaving 
any children. Hb wife^ Geercruy vnn Slingclandt^ hetonged to an aiiita- 
crane family. We do not know the exacn; daie> of her life bur frum die 
painung k appear^ that ike mun have lurv ivol her hu^bandi for h can be 
teen fruoi her ciothpcs that she was a widow. 

Ai Dordreehr there caused in the iifcetnib c&nturf a Ccmvait dedEcuted 
10 Si Agnes, Arnons it^ temale residents betti^ccn 1450 and 1+77 there were 
no fcwec ihan four rcbt'tves of Geenruy Haeck-van Sliiigclaiidt. Tlic panel 
m die Riibninseiim shows ui chat Geerrruy herself must alio have been 
interested in the St Agnes Convene Did she perhaps liive Lhe pfctorc nude 
for the convent^ when die wai a widow? 

Te may ht assumed that the work W 4 i paintrd by n 33oiLlirecbc anisu Hm 
alternative would be :3 painter fttrtn a oearby of ^ tra veiling artitt 
but in 'ifiew of its itylc the latter appears less likely, at the ftyb ii far fntm 
advaoced tor the middk of thr lifteenth century. The piuieJ would Appear 
to have been the work of a man who, in a toiuewliai secluded place„ am- 
dnued older tmditibru which bad bcrxi replaced ia tnure impatTHot eentm 
by newer concepts. 

Fuf A long lime the pauitliig was privately ownied ill Britain^ C)n 
17th May 1957 it was auLiIoned in (at by a pbinter af the Bmgea 

Echool). In tiw lliihinniwtrin aequirL-d dte panel from a Bmish an 

dealer. 
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MASTER OF TFl£ GATHERING OF THE MANNA {irJi. 1470 ) 

T7^E OitmuihG BY THE ■paad 

HovEnaiis-YaB Beiiniil:gErt Mustnim No, 171 h HerigKt 69.5 cm. 

WidA 513 cm, (20^4") 

Tkis dnanymotu Artiii derives his njmc A paild -til the Boymaiu^vaji 
Bcuhmgea MusetuB which il Ac pendaiii: of chc piinong ruproduerd 1«te. 
HiciPTif One of the 'stjptall omsten ’ of Ac NoiAtrii-Ni!therIiindiili prinuuve 
;uid was anlv diKavaicd a few years ago, J-rom thciiiic uf hix work ftin;;iy 
be sumil^cii that lie lived about H7(L It \m beeti suggested ihju he may 
have worked in Haarlem but* failiiig ntaccrial fui ccrnipiriipri, thb irtmaiia 
a aim id the dark 

Whai striko m ftrw lo the an uf thii aimriyTiimiti pditttcr. k the vivid 
coloimng. Fiery nrd* bTmng ydlow and idjve green-he has Ae tourage to 
put them beside one aituAcr, Against a background <jf delicately ehoMui 
grey in all kinds ot shadesM Rk white ii clrarf wjA soft, light blue ihadc^^ 
He avesA Ae use of black Ets much as poisihle to Aat hu palttie never 
becoma A ^erond characteristic of his is a fortimatc feeling iat 

compoiltiofi. He chuO'itn a high view-pciini and li caoiscqncndy in a 
posirion to fhow much without iiidkiinctuet^ or giving an impre^ston of 
iiflddiness. Every^thing on Ae panel can casdy be icen, for the small groupt 
are logically composed, and logeAer fortn a circle, which etfecdvdy 
stiggesti space. The curve of Ac cirdc is acccntiaaied hy the ilanting of tlit 
choir of the tempk building where the action takes place-Ac hnhjcausc of 
the Jewi fLeviricui 1 and 6), which in tlie Middle passed as an Old- 
Testament parallel of Ac Last Supper, 

Hie hgures have some thing angular about them and arc slightly styFlsedi^ 
but their faces and geittircis are disrinci. They are eoncctirrating intenily on 
AeLr aiTcioui. Nowhere m this work k there arty pretence or idJe ostentation. 
It U lioneai anA to a certEm exjumt^ iuicomplicated. Itj simplicity ii un¬ 
disturbed by ardhacological or oAei dctalLs, by showy teaming, by nervouj- 
ims In ihe elaboration of tttc theme or hy bemuuit, AU t!ic qualities 
Truettiioiied are lypicaJ of Ae: ipirit pF Ac NorEhcm-NeAcrljnAdi irt nf 
paiming. May I go so far ji to uaLl it A littlfi paiuring repr^seiiuitive of the 
* Duiiih bcHirgcoiiiff ^ ? 

The panel piobAly Fonnrd pan of an altarpiecc conipcnesl of many 
siTLill scenes, U enmct frotu Ae colbciiou of ilse Earl of Mount Edguombe 
and was b 1951 acquked by the Eoymajii-van Bcimingcii Muktuiii on the 
an markcL 




















GEERTGES 70T SlXT /Am 

The Adoiatios cr the M.^gi Panel 

Kljksnnisftmi No- 950 A I 9Q cm, 

WidiJi 70 cm. [^7*^0 

TIjc praise of Gcertgeii tot Sint Jans was sung fur tlitr hm dint bj- kit 
Hiarlon fellow-iowniman CiJtl S'in Maiider m \n\ well known Book of 
Fisintm wbkb appealed in 1604. Tbe facts gi^ni therr arc still llic basis 
for any life of the ardst, abciux whom Uttle is knowm Ht was probably 
bom at Lcydert and when yciung is suppOMtd to beijcine a pupil isf 
Albert v^n On water wLio was a famcnis painter in Haarlein at dial tin^ 
Gisengm’i lalmi oppe^sn to have developed rapidly Jind before lon^ he hict 
become ths? leader of the Haarlem Schuol. He died whoi lir was abcHit 
twenty-Eigbl but despite bis shon life Ids art bod emi^ldfrable iltrtltrncc^ 
During ibe Rcforniaiion Gcerigm's work tKcanu: scattcrrtl and kb lumaje 
Wat forg.€Rtm- 

Sinw LiiCR tkr Kijksftiiueum bad owned a pane! by Cicertgen nrprrscnting 
The J/ofy Vfrjgrn in the Van def Pot Onlleciion, which bad been boughE 
in m FTirimy. Ar that ilmop howirver, the piiming Hud not yet been 
recogoked as a wort of tbi? ffrrgotit;o artiTt and was taken to be by 
Hubert and Jan von Eyck, Only in Lonsefiuence of the renewed inierat tn 
the 'Primitives' was anoihcr work by tbe master acyuFred by the Rijki^ 
mtLveurn in 19D4, the pamtmg reproduced opposite, Ti^^f AdorauoK of iJ(rc 
Jffjgi ennfodns to tradiiion in the late Middb^ Ages. On the left appear the 
three kings faniasdcally atiLrcd, The ngure ot live iie^o is simply J 
biaekmed white man withonr any cltoracieristii; fcAtm-e of the nep^o raee^ 
of wbo5^ einstcrtee the painter evideniiy knew only from bearsav. 

On tbe right, behind Mary with the Qtild and Joseph, is the itabk with 
thi^ ox and the ast, vaguely retmnheeni of 1 fta^fnlcrit of 4 . 
cHoreh. Kortianese|tLc m tkU petiud iltoulil be iinjcrpreted both m " Rurnon * 
aitd A* an Insbcatioo uf tin: approachijig RenaisTanoc. 'ITitough a mountain 
louibcapc the Kingi approach once ngairi in the dtvtaTi4.F, caeli wiili hli own 
suite of bondsqi^idy attired borFiejncn, Again we vx die anbi^s iniagtnaiion 
at wodi. Hi: hod apparently not seen monnialns with bh own eyes, Mf 
more than negriKa. Bup ui from of iliif invented landscape we set a strvajii 
with flowi?riiig buLruihns^ both true to life and cxunmonplacc. Thb ion of 
thing Geert^eft bid ilehnitely seen bimself, sornev.'lkere at the edge of a ditch 
or in ihff Dutch dunes whkh were still swamps at tkat time. The painting 
was btiughi in 1904 by the Rijbrtni^um at die fair (if W. Hckkifig, Jr. 
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ROGIER VAS DER WEYDEN 

(ct. 

Tif£ DtscEM: iRDiii nm Citosa Pind 
MwritshuU No. 26+ 

Hcigbi cjD. (3Q^/4‘'|. 

Widih 119 cm^ 


The tliciiie uf TJbf Df Kzttt frimt th^ Qrmf 
wti treLTnJ hf Rogi^r tun d&r Woydim 
fim in t\ic TmfttgtFtrtEj] aLtArpiqre Iroso 
the E^cimal which 193*^ tiA^ htmg 
P?i the Pnitki ac Mndnd, h ircciigm^d 
hH niniEE’i^iccc. When bitirf abnm 
1460^ he agiin depici? same iubjtti 
in ft fmftUef pncmrei the AnnxS ideuE 
liUTc than^d cofjsidcrably. TJie coamfig- 
iitloQ !cs$ nooiiiiiiit^ntfth ^ h alrcnity 
utrplicd Hy ihe thv. fisnrrcj sue lest 
inatenc in ifleir mgvmcntSj ilifii driw- 
tn^ If less trdie and they look mote ai 
Lbougli thev w ere paid ted vculpture 
Tfteif iinmljcf hit bccis. tnc t’ &a^h ffT by 
cRie-tlic donor-bitt 4 diifcrcni arrmge- 
tUEiii uf the £g:ufiu mok^i the crowd hi 
the 31 the Maitriuhim innre 

mmrrfoui tSinn ht MsidrLd, Ln the hnek- 
gmunii ihii onlookEir nuw petedvn a 
Soiiilmm-NQdiLTUiidiAh land- 
whweiu m ihe p4osl hi rfw Prado 
tht trtrm takc« in fnmt itf an even 
^dri? hack ground. Hctt thf^ paiufer Is 
atmnitnHl by 4 'kinder aiui tpinV 

Tbepiiiturt h liranifttECiilly rtniviTi^ but greater nTuntTol and depth 

of feeling. It it of the which had TraoTfnTnicd fpiritmJ life 

in Fianden. The tur%% gciurriiioii already inakiTT| rti pmenct fplr* For 
ihh rdion ihc pdinniq; etoi uied to be attnbnuid to MimilinL^ 

Behind the donnr, whcr?c Identity ia uncertain* muid Saints l*eier and 
FjiiiL. Thiry »e thcTe fts pfti fun talnii bui di» iioi take pan in dntEnn 


eiUiLttfd before ihrir eyics. They ]odk a$ tb<nl^h lliey do not soc it at alt 
St Peter hai hla Lead iliSfhtly siclined towardp hk frrotegd. Si Paul looks 
tiilic± S'acenily before liirn Acirordiii'g to \Jt A. H. de Vtica they wen; 
pditted b>' a different Luiiil 

Aboot fhf vrEgin of tJid painting joDditug l» lEnnem. In 1317 King 
Willsam 1 bought « frtvii RTn’ori de Keversbci^, die Muairitshuis. 
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OF THF V/fltCO iNTER VIRGl^lS 
(prDb:il7ty nboui 1470-1500) 

vrtii Child Suhrjouniied bt Four Fsi*ai^ Siifrr^ 

(the ‘ Virgi> kittr Virgines *] Panel 

Rijk.tmineiinn Nov 1533 VI Height 123 cm. l4KVO 

Width 102 cm. t^DVi*) 

An hiswfiaiu kiTc been able to tocaKsc the anoiiymoui painter known Ai 
^Maittfr of the Virgo inter Vtrgtnejs^ to Delft. He most hav* been one of 
ihe miKT important Dilttk (mists of liii ume and have cEjcrted much 
influence. CbaraeicriitLe of hit ityLc m the leati body-shs|5et uf Jib figum 
with palr^ Lank ftngen, and ihe higli, bolgiag foreheads of the women, Hh 
idauriag h whb ita tender pmk-fed and warm grejr. He ihowed 

nettraint even tn the portiayiiig uf JcwcU and pretious Tnnterhtb which tic 
despised iTM>n: than hit Flimuth fellow-painierv. He rarely alJtfwed him* 
wdf to be seducird into diipUying that heavy tptenikmr to which many of 
the FJcrriLih ‘PrimiLivn’ ^ve fire nin. In ccrnmiyt with ihcmi he at ways 
retained a cmain mcasm-r of merver it beloii^d to hit tmmg fechng hir 
inrima^ w^hkh, emn in widt: landscapes and pan oriitnai, does not leave 
iiiin. How niodenly Mary aio therr in ihf almshnuse, suriTiwidiid by fnur 
saints, Cecily, Barbarai Ursula (she waji ihe fcitrcm aaint of Cejogne and, 
in Hollan-Jt of Delft) and KatbaTinCi On ibe n^ln in the baiJ^i^round staiiEj 
Two more female saints, Margacei arirh the draj^on and^ presumably| Mary 
Magdalen with her ommieinii pot. On the other side the youthful John ihe 
Evangelisr and Jacob (?] arc involved in a dliiCUS^icm. A Kcite with to 
maity female saints would appear to have been painted for a convent. Them 
arc no ebeumems giving u^s any infortrLation ds to the origin of the 
painting but when iti I8<J8 it wasj irsnsifcircd from the Nanonftl Museum at 
Tlie Hague wlieic k had hung since 1803. to the Boy a I Museum at Anutcr- 
dam. it wai described as *a convent akarpicce\ How the paisel liad eotuc 
to the National Museum It! not clear. We know, however, that ij>e groirndh 
and thp archives of ihe Koniiigjivclil (^ouvent near Lkdft kai, after in 
w iihf iearifm in the stitccnth century, come to dsc Slalr. Duei the Jilitu 
piece ilso migiuate from diii convent, perhaps, and was it kept by ihc 
keeper of the archives £tt Tbc Hague until the vrgaius^r* of the orw usuieuin 
bmughi it to Itgkr again in lUBQl llte title used Jn ]i03 niighc well c-nntahi 
the eotrect indicatkin of lis origin. 





















HAm MEMUNC (gu14J3-14^41 
PoftTtijT Of A Man 

MwrUihuU No. 595 


Pant] 

Height JO.Lctil 

Widih 32^™. {S*V) 

rftc hick pf the piticl i family coat of arms it \u3 not y« 

been pmihle to deciile who is the mhjocE of tbr FartTAtt 0 / 4 Mttn by 
Memliflc in the Mauri rrhiua. He was preimnahly otic of the iveahhy 
mcrchintv erf Brugai ihf town ’^hetc the paiaitf varked thmughpat hii 
life. This panel if litijly 10 hivt beoi origiDBUy st wing of 4 diptyek On the 
other (the left) wing^ a taint cvr the Mirfotma tniy haye been partraycth 
as in ihc taw of (he w^Ji-knowii lirtic altarplc<c yrith a of Mariiii 

van Nffuiv'enkovc in the St Ujrfiola Hoapiui at Bnrgm. Mcmlinc 'wai as 
much s pajjiier of religious scenes as :t ptinraif pamTer- (o many of his 
iltarpieccs he hueried realistscaUy-otMrved doDDrs* portraits; tn aJdhioa 
tnore than rKrcnty-fivc liidepeficLent portraiu by Jitm have lEirviveii. Of 
these the oite at The plague ii among the m0%i iinp4.>rtanu Thjf head with 
luxuriant curly hair^ and the broxd shaaiders viuch look even bcas'ser 
owing to the fur-lincd tabard^ almost fill the whole picuire, blit tbe anist 
spared jiast enongb rooni to indicare that hif bguTE has been placed in space. 
Two snilll fnsumeati of tandifcape., no more than nilnutc tnangles with Aome 
greoiiery, a church with a little tower, a few hoiises jml notnt trees, above 
that a high, thinly-clouded kky, mfFice for him to suggest the whole breadth 
of the fiat Flemish countryside. Thr problem of in distanor from the 
portrayed figyrtT d^ amet a^ the mau'i fhouldtirs hide the tutcniiedkic 
pUnes completely ittnn ihe eye. Tlmii the hmilBcape remaim far in the 
dbtuTitc and does not in any way draw the attcnivon aw4y firun the head. 
But the artm Im given kit complete ztirmbm to dtii iuhftdiiry matter and 
eLabonted h with a dm bm^ oa tliungh i( unene a tninkiuft^ 

The piJDiing appeared m 7xh July IK^ at ilic safe of Sir Andrew Fqfs- 
tiinc itt Lnndon (ratalugur no. 46) and was thm descrihed a> a Wn^rk of 
Antuncllo da Metsina. On that cKcaiioit it was hmigh: by the Kcmhriindt 
Socicry for the Mautitihiiiii 


n 

















IHEROf^YMU^ BOSCH tprubably zhiwt 145^^-1516) 

St CtttisTOfMO A.SCD TiTt 1h¥a*4X Jesus I*aiBeJ 

BoyrRmt^'Twi H ^im'm^ph Mij-scijiti Mo. 50 d Height 113 cm. {44^1 1 ) 

^idtb 71-5 cm* (ISVO 

Id tW GM^i L^getiii^ Jzc£^3Jii de Varagiafl (Ciiaptct XCFX) d£^!vctil>« the 
itdry df the ^kint R^probtii from Ciuia4d whu, looking for the TdOiti 
powerful maitnE in the wijddl iui;cesiiTdy icircd the kidg of hh couniry 
and ihe devili aSUt whiidi a hermit Ai Uu poinied out ta kim rhe omllipo- 
lctt£c of jaui Chrirt. Hil profeiiion wat taking people on tu> broad 
difnildm ACtotts. the Aywt at a ipot where dme waa on tridgi:. But nnee he 
aLmosi succumbed under ihe #ccmin)|;!^ casf U$k pf Larr>'iii§ a claiJil acmiv 
it wif the child Christ who bore the burden trf the world. From ihJf event 
riic idanE deriv'ed the name ChriTCopher: bearer of Chiist. In the Kaman 
Caihohc Oiureh \vi became the patron of traveUcri. 

Ttic globe which Ckritt generaUj hold? in his hand in potmit^ of Saint 
Christopher U absent in HirroTi>Tnus BoxebV painiing., but apart from thla it 
corresponds to the mua| iconography^ with a few additions here and there 
tbai are typical of the paincei^f Imerst in ail kinds of picmresqEu:, demoniac 
and piquant details. For iimattce. he included the hermit oF the story lookioi 
out of A strange pirch&r hung up from an arid tree m whkh he liret. The 
devil aho appears on the panel in ihc shape of a dragon who Etjcka out hit 
head above the wall of a tb^uni forirest tiruated pn water, tbu* icrmying 
a bather. Bosch portrayed chis vtory with Ids choractcristk imagifiatiaiii. 
eaqouitjc colour^ and wIlIi delicate rrhnetnent. The icrawherry^red ctoak 
of ihe saiat aa wrell as tJiat of ihe tZIiild CJimt ate blowu by the wlmi aiid^ 
with i wide sweep illl a large pati of the panek "Ificy make the giant leetn 
big ami thTminatiiLg, iu the widc^ elaborated mijiianire landscape with ibe 
rtTM in shado y^yiitg from greenish to grey-bUr ami ilit far^ deep-blue 
dll toncu. 

The painting ia Ecnowu to have been itt Italy and later [n the ccdlecdm 
of F- Kcieidgs at Haarlem- In 1^0 it was donated by I>. G. vaP Benalngcn 
tn the Boyruani Muicuin Foundarion. 
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HfEROhYMUS BOSCH (pmbabljf Abouf HSCkBltfr) 

The VArrAiM!f!m Panel wiutiJ 

BoymaiLs-Yin Bciiniiigen Miisnom No. 5! Diunctet ?Oh50c£h. (^27^ i i 

Tliss piunune M&ed lo be trailed T/je FroJi^at Jon. hiviiig been brtcjTsjcuil 
sifch hj Gu^cav Gtuck bi 1904. Tb^ figure of the tcAti^ unabaven 
vdj^r-3int -dressed in rags jidcI tlje bouie on fhc teil+ ui the door of ■ffhich a 
couple h courting while n wumtut oglei from rbc windo*-^ gace rise to tbrt 
interpretation. Later* howevetp obicctiont anKe to this bibllcAl title. The 
portrayal of the man appeared to depart too much from the cuiiomary 
iconography oi iJne Prodigal Son. For chat ceaaoi] preftitence W3» given io 
tlie more gEmeral temi T&t AtJ tlie it ta likely to have h^d 

a Tpeciai meimiiig, probably i petiiniLsrie moral. Sornc critics have cveo 
gone further and looked for jn all£^gnry on human life in gencml. 

Thu mare we know of BeKcb'a work (and our knowledge has been much 
increased In recent ytarv), ibe more afiusiorn uid symlwh It ^ecmi to contain. 
Such alluiLon* have been found m Tht VagaLofid. The two figuna b the 
doorway of the Itirt at which the sign of the iwan hattfip may represeni 
the corwceliatkin of Gcrnini {the Twim), the inJeusmt Ihtic man by the 
corner of ihe hmiiUi Asiuariu^ cdic Waterfiiaji), Thtr VugiiBsad himielF mety 
be J man horn under the cimiEelUticin of Saturn who M A reauh is 
recciring hb part of the Kirrow earned an earth by tbit planiru Urand 
Philip ban percepiively luggcvtud diiE (tui ciKiilar panel fiiiiy liave been 
one of fanr tin rbc outiide oF an nlur pbee* rtpreietiEing lUr four elements 
and the focr tempcTumcntti the three mhers must have been losi but we can 
roconatmte wbai they looked like Fratn old replbai. At this period ihu 
vagaband was often u^ed os a symbol for the Earth and at the same time for 
rnelancbaly- Finally ii is inii otn of che (-question thai ihc melancholy exilui 
the Prodigal Soti^ ebu lonely w^audtrer b a sclt-poririait oF the painter. 

These diffeieat bccrprcEauons do not necessarily contradici one anDthcr* 
for the iconography of laEe-medicval an w as an eUboratu lysiem in which 
a smgle figure cats be variniisly inrerprcEcd. Mosch undentood the secret ol 
bringing cogeibirr many inmcaie mtcJlccmal ihdines in aubtty panned scenes 
-puinEud. lenutive and full of ntmosphete^ in which complete harmony wii 
ucbleved between the subhme manner of painting and thcr complicated 
lubjccti. 

Tlie paintitiK wai luecessively in the colkctioui of T. Schid and Dr A. 
Figdof, both in Vienna. Le 1932 It was ai:i|utFcd by the Rortuniiiui 
WLtli the Itelp oF the legacy of J. P. van der !kbilitki!4 itie Rembrandt 
Society and frientb of tlic Museum. 
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QUEffrtS AtATSYS (14*5 cr 

MAOOTfK^ W A LaNDSCAR P«>d 

Boyntaos'Vaii Bfoiiingen Museum Heigh! 41 cm* } 

Width SSciii. (11') 

•Whoever has tamiiiiifised himaclf 'with die wurid of Qtieoiin, fed* elevated, 
ai ihough he had taken flight fmni the brown earth in a glais bowl.* With 
then; poetical wofdi Dr Mas J. Friedlinder beghu hit interprentbn of 
Matter Quentm'f pecM>nality in hii famout scriei of volumes on early Dutch 
painting- He then tJescribeft the channuig and noble female hBuftt in 
Quiifitin'i work, and the precoeiously mature diildm. He dwells on the 
fotri chat the anbii lued mund, smooth and supple shapes Instead of angular 
jutd that he revelled in the ceaseless melody of uadulaTlng ind con^* 
tiauiKis liti&t hut alto tJiat, despite ill the period's new possifeUinfls, he 
fcmiiincd linked with older Dutch an both io hli compositions and in his 
painting tecluiiqiw* Malsys lived at a time of uauiitioti betweEii the Gothic 
world atui the Renarssance- In the eyes of posiarLty this traiuttioi) often 
assnirn thr shape of a sharp divisinn, of an imconcilahle caaflkt. Many 
cQPicniporaries liowever, cannot have felt this so clearly* They saw the 
pusdhility of syuihctif. The Antwerp painter Qtteotm Matiys, in pankular, 
undertto^ it. Hit Tender Madtinna in a Lundtrdfe in the lioyiniirui.Tan Bcu- 
nhigea Ma’seuin reveah hi> undEntaiiding in unparaiielled fashion, and it 
ore of his most completely tuccesiful works. 

Before Mr D. G. van Bcuuingen acquired it, the painting wa» privately 
uwned in Pans. With the cote of his cnlleciUm it came hi 19511 to the 
Rotterdam Museum. 
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vmORE CRIVELU 

{acEivc b^Twcco 14S1 itid IMlJ 

St ftONAWsrruiiA Pan?;! 

Rljk«nii5€ani Nq. 737 F. 2 

Heisht 125 cm. 

widib {mn 

Tins bigh^ nacEtrw panels with bolf figures 
by Carlo stid V'ltiotc Cdvclb' are in ftU 
prub^bHicy para of aliar pieces whkli wire 
ixn.ee iJi Vcticdan clnrt'cliK. Such retabtes are 
tiinUar iH appearance the icotlOitass of 
Greek Orttodos churches dtcoraied wnh 
stalely mw» of saints itajnJing hi front of 
art even bickgttnmd of gold. Of all Italian 
towni^ Venice was siiuaticd tjtarest to and 
had always liad conractf wiih die 

by'iiantLae Etnpi re¬ 
but the luaimcf in T^hich the CfLi"eiJi 
brothers painted these fignrei was I tal i an . 
The>‘ lived duritig the iTaniiuoo from Gothic 
lo the Renaissance. The luamriatiti hlomi 
Hair of Mary Jdagdalcii is almcut like a 
German Gothic ^iculptuir, hard of drawing 
and calligraphically carkcL Ako GnihJc arc 
ihc tendril loorifs and the leavoi on ihft 
gtdd-coloured bodtee of the saitit and tlic 
tnouldcd t^dge? of her cuRsp m well as the 
angular folds in wlkseh her cloak han:^ 
down. Bill the grey stone plinth with 
cherubs* beads on which she standi and the 
garlands of floWefs behind W bead arc 
pure Renaissance styles 
Si flcfitsceerttura ihowi^ less jirongly^ Ei 
mixture of the two itylei. The points of the 


IM 








CARLO CRIVEUJ 

St Ma*y MaeJja 1£H Panel 

Rjjkinm^eiiTn Nti* 737 Di 
Kd&hi 151 on. 

Width 49cnt (t9*/n 


hatn behind hil. hcad+ the lolds of hii cowl 

^i}6 the canopici above the rmbraidcfcd 
bgum of faints on the lifiin of hii cope are 
reminisccTic of Gothis:* hat these ti^utes 
themiidvai and die round arcs of the luches 
ill which they stands mi aUo the chmlM, 
belong lo the {Icnai^sance. Working in a 
centre where all these diSereut strearm met^ 
the CiivclUi knew bow to create unity oat 
of divetsirv and brin^ bannony to u. 

The jianel of A/ary Afjld^ilen which mun 
have biren pairtted about 1475, left Vcfitcc 
at a time iihLaown to ut and from the Soli)' 
Collection went lo the Kaiser I-riedrich 
Mutcuni bi Dedin. Later the panel was 
IxTuglii by Dr F. hlamibcmief of Amiter- 
dam whiCise collection after the second World 
War came m ihs Dutch natkwL Lent by tin: 
Dicn^i Tuor^i Rijki Kuntryoorwerpim to the 
Rijksmuscum dntr 1949. 

Si Hintawi4iiTa with tfct pendant repre¬ 
senting St Lvuh of France^ formed pan of 
the C. Btuler Collectimi, of Warren Wooih 
Hatfield, before being «>ld m Ijjndott. It 
was hoBght by J. Edwha vtmi ftaih of 
Atnrterdmm and bequeathed by him to the 
Rilktmnsemii in 1941. 






PfERO Df LORENZO callwl DI COSIMO 

POBtTlAlT OP FflATtCESCO GlAJUBftHTt Pflncl 

Rjjksmuietim No. 11^75 Bl Hcigkc 47 cm. (tS*/**) 

Width 35Jem, 

FrancescoGiarDbcni (1405-14^01 cxtfclifrd the profession of furniture maker 
aud worker at Florence. He was the founder of the fatuous famtty 

of arcliEteccf and sculptors bearing the tiante of Sangdto. Tliis work has a 
companioD portrait of his roo^ the great architect Gmlntno da bau^llo 
11445 - 1516 ). 

Like the iwo sitters, the pakiter Piero 6i Q^imo wj* a Ftfirenttnc. He 
WAS bom m 1465. In i4@0, when Francesco GLaxnhetti died, he was there¬ 
fore only about eighteen yeai^ of Agt, vheteas Gjuliano da SAngallb wai 
then jd>out ihirry^vm. in s^iew of the age of the latter in his portrait and 
becauHT of the style of pahiting, tlte date of dur rwti painxitigi of failuir and 
sun hi usually pot at abput l505i this Tnean^ that the portrait of l-rancc^co 
GlambcrLi must be povihijmnm. Thi^ son probably ordered the two porTrait'k 
as a prtrad memento for postffity of ttEniself but at ihe same time at a loketi 
of rKpeerful honuige tu the meninrl' of his father to whom hr undoubtedly 
□wed A lot, Dfd GluliannS remuvai fmiu Floreiice to Rottie at the end of 
1505 perhaps occasiou the cominiMTtming of the panels f 

In order to gh’E Francesco Giamheni't head a gciod Likunc^s« Pie^ro di 
Cossrno probably worked after a medal cast duriiTK the hferime of the 
sitter This might cap!Ain why he rL'ndtrrcd the bead in such sharp proEle 
in eontrasit to that of his son who ii seen in iliree-^iuaner-faK^e. In itie back- 
gmunii is a sunny landscape. Ic has been very carefully treated in a 
technique tnniniscent of the J^ctnish painters of rliat period and a little 
earlier-among others of artistR tike Hanc Memlinc. Perhaps his paint iug^i 
W4£re by then already known in Italy. 

The Ftorenttoe painter and writer %''asari saw the purirairt iif Francesco 
And Ghjlianu in the middle of th^e sixteenih eentury. He copied tbe paJirtmg 
of the son to Illustrate lits btx)k on great pAnltcrs, scuEplon and architects. 
Botli paintings owned by Fmnccsca ilu SangaUo (1494—1576), loa of 
Giulkno and tliercforc tk: graniison and iiammLt! of PranCBco Giambrnh 
Later they were the propciry of Pritsi:i: William lU of Orange. With liii 
irtutc they went to the FrieisiAii branch of the House of Naisaii, King 
WllhAm 1 j^vc lhi*m to the Maurrtihiua, which In I^4g l?nt them to the 
Kijkimujcum. 
















LUCAS IMiV IMYDEN iiyoMj V4S9-L55JJ 

The Dakce the I^^hette? 

MDUNP THE GqOJEJJ CaU PAncJ 

K.ijksjiTincnni No. A 2 

cCfitif plea Hci^t 93 Cm. ( 36 ^ 6 *) 

WlrftK <^7cni. £28^0 
Trmjf? »cli Heij^ht 91 cm. 

Width JQ od. (11*^0 


Id ihf Cjffi? Boiik of PjvnU^i 'vlddi Cfflne i^ui In 
1604, Oif! Maiiiiirr riilxLct kcLv Itc liacl iscti 
'\Ti7 csv-rlleiir and tpcdjil Wijr\^ by Lucaj n 
ArttEcerdxm m dae CitlnfisuaEt’' in which fhr 
ntund th^GotfitnCixif liii bean fifpfcffEiiiETi. 

Md tW* frast*, ht *iyit viriil^ 

dhpUyed the w^tHdti toiuir of -die poiplr and 
rhirir unchattc Itur m Luting them ccrmplcsly ai 
they ate. T\ii$ pim wat irdi^co^rred in private 
ovnenhip in Fam ta 1953; in die fAme year it 
waf. Ulught ti> ihr Ri jkEimii^^Ein] > 

Kven withimi ihW rncrition by Vaji Mandcti ii 
WHHitd DDt have bctrri diiTiiCuk n? TcaipiiE>c thk 
colourfnl rnpc^'^ch aj a mo^i Iniponsini work by 
flue Ilf flolland't greatest RimaiKAai'ice anisis. Be 

ciny Have paimird it about 1535^ The fofegtnnnd 
m coinplcipjy fiTlcd wrth the niotky battle of the 
feasting |srAc)jtes. The tinif-£giires.a£ t^^’o child teh 
kit the centre lalklnj: to one inoiher remind titio 
nutmeritarily uf the ivcII-kuLTwii an^^cli Wncath 
Raphafri Sistine Madonna, in a more 'lK3Uffixii5% 

Dutch fdrttt- Ttae ink/oiit pmptT only cmtiei an 

the tDCcmii planCp. where imall iml dccrwiitive b^rea ilaiicii cmhcrEantly 
IflttEiil dir golilniL iilol AitJ cvm inmllm aLnoii Iroi and hardly nodccahk 
In cite gnuul inQiirnaiit iflrr mmrh searching the oaiodtet finrk Mtmfv 

Be ti teen wet hi:g;Ji un i iiioonialu Lf^p, kru^cUriic m a dmte ciuiidp and a 
iacniKl lime, accpinpatdetl bf Jodma, ai during |m lieieent hr liiis iht 
TahJsn of dit^ Lav In aogtsr ti> hint \\ivm Mt ihe mii 24t 1 and 

The cempiMksQO, tJna dnaiiv anil the handling (if paiiu nnr 
pkciureaqoe and brkEltAnily fipHnilvTe, tmi liofrc h on rcli|timii feeling 
WKiU tlic figure of Mow h small «nd intflnipTwlirmi] by contract fkaafi of 


lOi 




the frajiifif; Jevt. arc peomtnettt. for 4 piece of devotion h h really a 
^tiocktnK pBf^orfiiatu!c, Whoever secs tln?j begins to underiund vhy 
feonockiin vasa lilitoi ic ncccaiiy. 

Wc do not know rfic litrtie of the owner of tbe pamriiig, who lived in 
Amitcrdam abernt lOOtJ. In 1(^7 T the tnptvch ownej by Jacob WcTyrioTi 
to Amitcfttam He bckpicadieJ it to his sod Dirck Jfi 1679. Later it sold 
at the lalr of JacobCfiwihoiifc and Jasper Loskart^Amvierdanip7th SthMay 
1709) and oare agiin ia ihc kale of ihe Marquii du BUlsfl (Ptirii, 
16di March 1 ^0). Ttiercafhn- ki bclooiTcd to Mtnr Bignica m Pans, 
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AERTGEN VAN LEYDEN 
Tm Kaistn^; ow Lazahw 
R.ijk5inu5cuin No* I449D I 


Height 75.5 cm. 

Wiiiih 7S3cfii. (3QV«*I 


Afingen Tun Leydim k a linJa-tnown nniwt^ Vm Mjandrr ga’tc 1 dncrtptliiii 
of his life io 1^0+* hm he utK Oniy in 1939 PrqfesKir 

J. Q. vin Kciftcreri Ahtrn^ ^uccetdird in coinpiJlng J sarrejr oF hi? wntL 
111 194^ the first painring by ike mister iiiade iu entry inta the Rij^- 
miiiami- la iomt foreign muscuioj and priyati? colIcctiOfTt paa^U ajyl 
drawinijs by his hand had, in the nteanuine, been recogaised. 

Aertgen was a Uryden man bom and bred- He received hw tramiag there 
from Comehs Engebrechwz and stayed in the lown of his birth tmtit hii 
death. 

[ft the main Aertgcn painted rchgiuus scenes but um to ihe$c he thrust the 
pitif^nc realkm of the Henaiisauce concepts -whit^h m his time were working 
dietr way thrtni{;h into the Northern Netherlands. He liked compositions 
in three dimeuslanf, effects of pefsprctivc^ dnswn-om fi^nres whose loti^ 
limb* stuck out in aJl ilineiitlaiis moving violently^ and unopened Dombi- 
nations of gay colours, Tlte ^urce of thiM qiuilitici can already be found 
In hi? teacher, but in Aertgen^s work they have becotne mare clahonite, 
more prcgnani^ more relaxed and aUo more capricioui. Hds makea his art 

JTTCItingi 

Ls the panel of The R4Jim^ Ijtztinti in the Kiikrnniieiim 4 mosit of the 
figum have been grauped* in a wondfirful nubile trtannefi a drclc 
Kcn in ptrtpecrtve. On iti extreme right Laxann has been portrayird; die 
two men talking to otic Btiother are on the ir^trinne left; Chriit stands in die 
centre and on either side of him are the two siiicrs of the man risen frcFtn 
the dead* these three figuj-ei farming an arc of the dftit. By thii complicated 
composition a strong link between the various ngures ha? been achieved; 
as a result dii>y really stand d ght in tJie nuddlc of the surrounding land¬ 
scape. The very personal application of cohmr coniribuief 10 creadng the 
result aimed ai. 

The pamting was acquired in 1946 on the Ertgikh art market. 
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JAN CQSSAERT VAN Af ABUSE (about !475 -^iie mS) 

MfTAMOllfHD^IS OF HEnMAfHAODTTE AXD SaLMACQ Pi^T^e! 

BoYmAns-yac B^unrtt^cn Museum 5LS im 

Width Zl.Scui. (SVi*l 

The Rensiissajice, whi^ti to ati imporiaitt meoT: anHe a pesiiit of renewed 
inicrcsE in ths daisies, uw^ to tkis Jimfec ht icfungty iiiemr>' chafaeter. 
For the presenrHJay onlooker^ usually less versed and lesd intcFested tn ih& 
Greek and Rjornan stDrics* ii is often difficuU in untlmund wKat tlse 
nfteench- and stxieenth-centiiry aitista frit wben they applied their belt 
utlitic abilities to ail ihmc weird, oflm leoiual, myibalogical tales^ 

Such ccm^ideradims ocoir w tbe viewer of the pmindng of Mtta- 
mt^rpJiom of HmhaphrodiU JtnJ S^ilnuris. Ovid recounti in Idi Meta- 
moffhosit ((V, 2ft5)^ how Salmacif, the nymph of a well, prayed to be 
allowed to b&coEne one wMi the man sJi£ Im'cd, but who did tmt respond 
lo hpT Jovt. How fhii prayer wa^ answriied jaa Gmsaen portrayed on a 
tmall pmeh indetlcxtc cdIdhti, painted thinly and gJasurd. The water of ibr 
well is dF an amazing Htbilifty, tbe txmml of the furmundiiig Landscape U 
mmiy, Of coarse, the two bodiei Have bi:^ very' finedy observed anato¬ 
mical ty at the n^w ideas of the tiiDa reqairrd. Their white mnscles give them 
the appearance of antiqwi^ marbie sialnei. Gossam had been able to ftudy 
such };ciilpture doscly durini; a Jountey to Rome^ andertaken in LSOS-1509. 
'fhe imprattiioos formed Tvere to remabi with him nil hb Hfe. The struggle 
between the two figure?-tlie young man vainly aii^pimg to escape the 
grip of the vioicnc weman who )ov« lihn-has been rendered in a lively 
manner. On the I eft, m the backpionDd^ one secs, very smalL the procesi of 
LinlficaElon in a later pha^e^ when ir h already half completed. 

Xc i| not known for whom this paindng wni made. Mr D. G. van BfueuH' 
gen acquired ie. In the North of France. With the core of hk collection Tt 
waa bought in by the Boy main Museum. 








fAN VAN SCOREL 
TlU VcHT™ Sf:HGLAR 

Bn^yrcLLDi-viin li^imidgeti Miiifum N(i, 4i2 


4B.5 an. 

Wtdih 35 an, 0^!^ 

It wii dufifig of tliose ffiruMune pfcTicwis of biiloiice hetwroi acfihciic 
AXid inidictrrualp potidc^ and religipoji, vpititiul and rmLn^mliTtic furcn 
that Jail van S^crei painted his yotiTig pupd. It was 1531. The new ideas 
of ihe RefuLssance had ccMiqitered bui ih^y had noi yet become so c<Hniwon- 
pLicc as to dcgmcTatc into routine; the penetration ui Humanism hid a 
refreshing, civUising cliect, bar the religioas imiggle had nor yci blazed up 
in all its iharpnesv and destniaive vidletKC; the old political balance and 
the mditianal r^ime In town and country were still strong; trade and 
industry HouriihetL, cxccsirve pursuit of prohi widi its coneequmt train of 
intrigue and cris^ did not yet ncriously disturb vocicty. lo that world Scorcl 
bad every reason m portray a fresh* quiet and clever young mnn He ii 
hcialtby tn body and spim. The vivid ailonring of the panel corresponds u> 
siie jjveilriess of liii face and handj. We see a boy without' compleres *, the 
painting U suitably direci in approacli and Itat a simple, well<onddered 
com position. 

Secret shows clearly that he is not only a painter but also j Ftnnnmut: 
the Latin tujiXs which be pus on the piciure are oot only iherr lo iiidicair 
that the pupil b caught Classfci but that the artist. 10U| hart musterird them. 
The clear Roman lertering had only recently been taken ever from the 
tombstonei: and temple inscnpiioiHi of the Anciimti to replace the Gothic 
wriiing so dJificult to read and operates here as handsome omamfinir. On 
top stands very acciiraidy^ the year and age of the sirten t53f-AETAT!S 
-12. U i^s typjcal of (he new period. The religious Middle Ages were not 
so inceresied in iuch details of hiiman life. Undrmi?aih one read^ the 
philosophical maum: QUlS DIVES? QUJ mi CUPIT-QUIS PAUPhRI 
AVAR [Who b rich? He who doe^ not covet anytbinfg. Who poor? The 
iOuer)i, On the bk of paper which the child holtb in his bmd h his finally 
been written: ^ Omnia dat doinlnus non ha^bet ergo mi nut ^ ('Tlic Lord 
give! everything and yer hii^ ed less'I. With this the thoughts of the 
TlmTianiit returned to hb Creator, 

The paiuiing was bought by die Boyinatn Mmeum cm 13th October 
186-1 4 t the fculc of J. van der Hoop. 
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MAERTEN VAN HEEMSKERCK (149i^l57^) 

PoKTHAtT at Amfk Copiit Panel 

Nej. Hlfi A 2 S43cm, OVh*] 

Width 45 cm. (25‘:;r| 

It \\ in my v^iew, no coggeratron iP *ay that Annji Ccniilc is tJir iwoctesi 
Tyfv m ail evQi u> luvc been pcHTriycd by a llntili psiniefi When portrayetl, 
in ihe w^a* necniy-ii* yesj^ old. So much trii relateJ in in intcription 
CUE IE, die otiginaJ frame which jtill lurimsncii the pa rid. In 1512 the li^d 
married Mister Pieter Bicker Cerrinz {\4*^5—1567 MAsrer of the Mint 
Ixtefii after I5i4* Sheriff of Amsterdam. 'Ilu; Bicken behmged to the 
ruliug class. 

Tile yotiEig woman is dna^cd wirh refined aimpliciiy in only bro’BTi aiiil 
blacky 4 ararcted whiEc hood on tier headi excetrdiogly ilittermg to her 
cheeks, and a fine white blouse decorated with little pcartk The face 
liat lomething amtoerafiic but the pitniing rijinain» ^bour&epEi' aevcciiuidisSL 
’rhis is not l^auJLc oi the spinning-wheel bdilnd which Anna U working 
Mj £ealotudy- We must mnember tliai ai tlir bc^rniiing of tlw iixtrcnih 
century thE spitmitig-whccj wai rctll latwedung nrw^ an m^rmnietit iiivcnicd 
no* Icntg befiire which in the early yran of stJ cxiitiimiE was often ii precious 
piece of ftttnitlim, hanJioTncly furnpd and saraetrina cnlatiffully iolaid- 
Working-ebs^ women were Hot yet wiing them ac the timif. The ^p inni i tc r 
iberefortf nuirked Bidscr u a pmsperxMW bdy, thoogU not a 
qablcwoman, dcsrpite the fact that ttie woodjui panel in thsr hsckgrpisnd hai 
lieeii decoratifd with a clauical frame^ a faihionulile novdry (be Rcnai^.i.4uce 
had jusT jjitrodiuceiJ. 

The spinnuig-whed# inoiroimrfi itrfTcs at a foil to the ftfitirc and at the 
fanne time affords the paiomr the opporturiPiy of thowiitg hJf inixlcrs 
hands 131 an occupation and thus giving life to the fccne. The thin white 
thread between the elegant fingers of the left Siand ii drawn with a very 
fine briish-sifokp. It b an intcgraJ pan of ihc airy play of line* which keeps 
the componiiou of the whole in tuch excellent harmony* The modtif rusT 
red of the dccurateii band around t!u: knot of ihx formed a dciirabln 
colour-accent To break the nionoiony. 

'Hjc portrait came, pfolwbty by iniicritiinEie, froni tlie Bickers, Huylwftfr* 
Ruytcnbiirgh* V:iu Lcycn and van RHeneii to the Schmiffielpennmck van 
dtT Oye fainilici at Voorst mid In 1931, to Jonkheer R. E. W* vati Weede 
at 'IBe Hague i Lb 19+fl it wa> donaied^ loRcthcr with hi pendaot, to the 
Rijksinuiicimi by Me^sn D and N, KatZ- 
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HAm HOLBEIN THE YOUNGFJl {1497-^1) 

PoTTiAtr OF A Mas vrrH a pALtiiN Paiicl 

Mjiimtihiiii Na,277 Heigbi 25 emu (9Vrj 

^^idih 19 cm. (T’/n 

E^glariiJ and Engtiih air owe .id iiiesttmuble debt of (ttJtStude dq Ham 
Holbein. WIm he left Baslt to go to England vhere lie eniercd tbe siefvice 
of Henrf VHI ai court painKti he prtsfjitcd hii nc'fr f;nlierlajid with i 
kigkl^ developed art of pomaitnre which England hid previously laAjkcd 
Hecreaied the state fpOFtmit and by dedog sohefeunded aJong-livcdtradition- 
ForgenenttioAstocome gifted ponxait pstinien wercdraivfl from th*EurQjM=an 
coniitism to England^ long ai this ccHjntrj' could uot supply itt own 
needs. Hnlbem was only able m exettim that power by hii lUftling ahilicics 
as a painter. He painted many ponrake of the Engiuh ajatucracy in thrir 
handsome clothes of wool, fur. vtlvtrt and «lh. with di^ir intpping» of 
costly dncoratMint and sparkling jcweli, looking quietly and often not a 
little trangUcily ahead of ihem Nq doubt they vury pleased mth this 
cnian painter who always knew how to mamrain the appropriate dkiarnee 
aru! never made them appear irtiignifiLrani or ugly but always at ih^ir bnt, 
as 1 London TOciety-pbocoprapSiex tiill knowt how to do with hit modeh- 
It is HolbeiiiV greatnss ihat hit art did oot suffer under this working 
procedure. He always maintained bis EboTougk. noWc, feline J ^yualiiy, and 
a subtJuty whicli was not wctikened by fouunc. Hjj? wntking tncthod was 
really more that of a miiuatunsc thao of a painter of more sizeable works 
but the great line of hb compositioiii hxi in no way ^tiffctcd thereby^ 
Emm tlie mserrption in the background it is evident that HolbctJi painwd 
the porttait reproduced licrc in 1542 fat the end of his life Lherefore) atiJ 
ihat Oie litter wa^ than twenty-eight yeari oltL Htn identity b nut known 
bui the falcon preMimaljly iodicatej thsit he was a uoblcmaiL 
The Ncth^ulandi have riever owned many of Holbcin'i workt, Fouf of 
tluan of high quality, lienFcvcr, W'crc tmHferrcd b> Princ^i WillLani III 
from FrUigland to T“he Hague after he had becomr King of England. AFit'r 
hb death they rentamed pan of the Qniigc Q^llection* mml King WilUnni I 
of the Netherlands in donated ih^^m 10 thr Mauristhub. 
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ANTOXiO MORO (ANTflOSiS MOR VAH DA^MQR^i 
{1519-1S75] 

FuJiTmATT til StR Thomas Grf-SHam 


Paiwl 


Ri^kimus^titrt Nui. 1 ti73 B I 


Hfiiefht 90 aw, 
Width 75.icm. 


In Worrs^t woik tiic Renaissance Art *f the Northem Ncdirrlantls readiEi 
its intcTniJtiiinjl level- Antlionits Mor vsin Oashorst,, borti and bred at 
Utfnchit diiciplc uf Jan vzin ^orel. went mt into the w^wld and began 
to a nfpniaiujn in J^jitwerp. Before he the favourite portrait 

painter tjf the Cniin and the aristocraity. He travclkd to Italy and Porttlg^lJ 
and vtai, vmt lo England lu paint the bride of the youny, Pr,na! Philip, 
Queen Mar>' Tudor, later h& followed his pnnec to Spain. Utrecht, «fli£re 
hifc fainily Ktnairvrdi va_i Farj^ouetii uader the fortfij^n-iounding nimc Cif 
Atiumio More ih* ntitt acquired fitflie abroad. In tht: ntraniime hii 
thoJTtngh Umxhl apprant^ctsllip wai by no tm^rti foqgqttcD+ hut the artistes: 
outlook widjfTLrd it 4 ranlt uF all llieiv iourni-y^, wltidi noiae of liis fcUow- 
couiiErymcfi aniiii before him tiad made. Hff iiequrred a grace and self- 
;a^arancc which made his work resiful; but abi>v^ all he irai a man willl 
:i sense for wkat h calkd diitmciion. TFvc iuhiect^ of bis ponratta Itiuk 
quietly at the yiewtn-, but a.% Them^h fratu a distance. That distance they 
^ ways keep-the disrance the perfect courtier (like HDlbcin) aLurayi obwrvCAi 
It js not his place to mibark on a p^ychotoijicfll awdy.tiv of ilie faca 
posiDff before him. He never becotnes intiimit with them. But hia portraits 
arc certain!V always llkencssci. Did he perhaps make them a iittk 

more beautirul* noblrri mure dignified than they were in reality, and was 
that one of jhc secreis ot his lucccss? 

Moro mmi have pain red Sir Tbomat CreshaTn's portrait jhmly bcfoFir 
]5hh. Gresham lived Imm 1519 to 1579. He was a proimncnt and proi- 
pcrcut Ttigliih mcrdtint, founder of ihc l.unduri SuKik EAchaiigc ^iij of 
GteshAmi CcilJegc. tfe way also die representaove of she trade mccrests of 
the English Ccuwti ia the Somh Ncsiicrlaiids. li is there that Moro mu ye 
have painted him, Tlie idciitifixation of the ngtue j» based on it* likeney* id 
a portrait of Cresham \n ther National l^artrait Gallery in tj^ndoii- 

In the cightccmli century the painting belonged to Sir J^obert Walpote^f 
collcciiim j-t Strawberry Hdh lu 1779 it was acquired by Kaihaiiiie II for 
the licmiitagc at St Petersburg, Til 1931 it wai buiight by the Rijksmustuni 
aided by tlie fUmbrandt Sscicty. 







DIRCK JACOBS! f 1495-15 67) 
Fdkthait or PoMPEn-^ Qcicci 
Riiksmuseum Na. 1290 A 1 


P^nd 

Height (26”) 

mdA 54cm. (2\y^) 

llic htiad of a aot pleasant pj:r.san lodki pcnctmLnfflj'' in, whih the 
tiEigcfs of hn plump right hand clegjjniiy Imld i ttd and whitr umition 
ihi finger tip^ of the left himsJ r^t almost carcssiogly on a hiimj.li 
«kulL That n Iid'k^ Dlrck Jafobsz portrayed Fumph^jus CkiCfl for u*; a 
iuciiesafd mcrcliani w!ii:>, iud&Lng from hh Face, rmm hiiTe been liard- 
hcaded iti binines?, ojinrifig, withc»ut many ttruplei hui wha in hit idtorr 
acted ai a Macceiiai and knaw Low to enjay ih^ roFined spirit of rhr 
Iiumankr^: AiniteriLmi't iini merpiJejr rj/firwu. He already bdongSi lo the 
upper tlaiaj tif thii hi^ cimhirig U wimrw, tf^pecialJy the rahard trirniiicJ 
wiih eixqunite fur and. lint hu\ not leaii, the fmJly amt nf arms which 
haugt UJCI 4 LTM LTutik^ alumt like a gay fruit, in the dghi-hani top comer 
itf thf panel. The town in the E^ackgRrund is not umnied on either the 
Amscel or ilie iJssL It it a view hag^ed an Lbc imaginatEon of the painter, 
placed in a moiuiiiiiiiicape et^Lually the product of fanta^^ 

In iis conceprion the paiming ihnwr eettain nesonhlarices to the great 
German an of ponrnriurc of the tame ^ncraijQm Tlid hardly surpming 
in the pcriralt tsf a niiin wlm wav in leguliar touch wirh the Fuggers- Bui 
nn the oiher hacui tlic flowing merhod of pamruig, nowhere inclLoing 
towards a linear style, is genuinely Dutch, and so the terefuj com* 
posEtion and resell«fd colouring. Fompejus Qeco origioatcd From Fait Fries- 
Luid. He was born ahoiu 14S3 and died in 15J7. In hL nnw; he wjj the 
n\w impomni whole^iler and hanker m AniaterdattK He furtbermAre 
posse^^wi 4 fine library and comsponded with prominent humanists f-foni 
u letter by the scliokt Alardus of Am^rerdam we !eam that Occo wii 
exceedingly proud tif Kb humaitism, which rht portraL appean to confinm 
How tbe paiaring ]cR the fiandj of the Occo fjmUy wa do tmx knerw. 
Presumahiy It used to In the board rnum of lLp almshoiufc! of die 

Occo Family in Amsterdam, fn 1895, at the sale of I>CM:ittch in London, IE 
^ent to tJic Golleenon of Richard KiLifnijiiii! of flt?fUn^ whidi wai luld in 
1917 when Mrs C. yon Paiiiiwite rri Urnncbmek, Holland, ai^quirdd the 
panel. J'rtim her wtate it wji, m 1957 bought for the RiikMiiuvemn from 
the Joiikherr John Lou Jo u bgacy^ 










PiETER BRUEGHEL I HE ELDER 
Tul uf Baael Pwiel 

Boyman^-T^aa Il5Lt»liTl^|^JH Mu^iuJi 
HfigBi ftQ 4T31. (25^ .^] 

VFidth [ 29 *'.") 

'File LmiJLlin^ of dir Towtfr nf B^bcl not a 
tr]Qc|iidnt nibjeci until iha RpnaiEoancc. Htiwvrf4 
thonly before Bcuc^hel p-aiitied dut picture, tbf 
Am^rrrdoci itrtisi CoTticlb Ai^thcoiUit bail made 

an cnKraviiig pf ibe bdwer'^ Ele^roftiDR. The 
ijchitcmirc nf Erueghel'i towEF is sa Tinulor Et> 
dm eogravins diai the dtinvBiiiin of bii fertipp 
from it doet nat seem ac all imlikety* Both Armu 
dcrpicicd a ma^i^iver lower fomediLiii; Itkc ihc 
BabybiuaQ Temple. Irt the lixteeftth cmuiry rbey 
kill presiimabLy □□[ themtcl^is ihk bultduig 
Of tH fipns^- Tlkey oidy knew thes^ niomnncnts by 
tradiiitJn, wfaicti toablej dirm to fubstitine lot 
tbe true rcctanjmkt ih^pc A circular one with a 
spiral a^^cfnt ru-unil the lower. Heavy Nearlyiateni 
rbirraricLi probabU lerveiil thcni as funrber ci- 
amplciL The wlnde eaiiEtructiDu was iupparted 
by IE trslJfCu'tve systeei ii'f Rcwiaii arclies. 

Urueghid cnaiie hb tower by plaeinif it 

lu an e^uMve Lundscape^ pamreil like a mfoiiitinT- 
'n«re h a yiver on llie right-perbaiK tlip 
Sebeldi tiear Antwerp-wiib 4 *\m.y ai wlildi 
fiupi are docked biitigLn|; matenal for the 
jjreAt work, hliife than i£v#Q tbimaand figum 

havr bcTU nUKuoi engaged in the twk. The 
buildmg kai already remedied the ctuuilt (a detait <il 
Ifcat m if i n also h^unx! in die Apthfinicr engp^aviog)- 
Thtf extreme refinefneut, iw way kbidEfing the 
grandJme TTiitnii iiiikr$ thi^ patnniti; cut the 
gbit fix of Bmeghil'a wnrk. Tram Caret van Nian- 
iter'i iff P^ffttry we know thai: the painting wai in the colledianv of 

bmperor HudnlF II at Ptasoc in abemt t 60 D Ai appearj From a coat of 
nrnj< pAxpted cm. the back^ it beloaged in tIic ei^Kcceurb century 10 Elizabeth 




f Faroese of Pimflflj wife ol ^i Fhiltp V of Spim. In tbe twendeib century 

it wai wo\d by a dealer to i^lr Di. van Beuningeot nridi bit bolleccfon )t 
wai honght in 195S by die Ikjyman^- vanBcumngeo Mtij-cutri. 
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JOGS DE MOMPEK (15M-I6ii5) 
LANDscAFi wm% WiUJ Hirrrr 

Rtjk^tiuruni Nn. I64i A 5 


131 ™. (4P,i'> 

Widii {?Ph*) 


HiLi wild boar hunt hy dr Akuop^ i.-huws tht cxtriic to ’wbich he 
drew an The brcFwn roiiki whfcit ariiD ilioost uoaitiLlrLiiljly bi^b 

to le^ and right art ttoepef thdn any irhkh raij acnmlly be feund in the 
Souihero Ntthcrlandis at rv-an lq tlie Alp$. One his to go to the foot of 
the Greek Rindns to find i-ttch inorce&siblc ruck-forfnaijfios hut neither 
Dc h^omprr fldt aaj of his felli^’w-painters had evirr been clwre. In 
between, irnniciisely broad, iimelies the river landscape wheretji mirri' 
diipt move. They are aiaidly suiting ships but bi froiit lie dircc galleys in 
the harbour- The tittle town is reminiHceni of a Nitherlandi forEifkoatiun 
at the Meuse, for instoncE that of Hoti, although the grotmii Ii hiUJer- Fmiij 
the bastion on the niiddlo pkd^r, t>n whitli siojid Lirmi/.c cannons (one of 
them fires a salute to the ships), blows the old Burgujidian with thj 
red Qmi of St Andrew on i white field. It wu under tlib fiag that th^s 
Spaniards gencrallv waged the Tighty-Vrari War hi thtf NciherLandi, Tlim 
arc also Gernnan elements in the scen£+ in particular the laU pine tire 
growing mi the estrenie feft But the two green lanes may well be of Diirrh 
origia They arc a prcltidi: lo the kndicapi: art of Robcin[S, as h were 
Typically Soutb-NetJiErkjidiAh b the Renaksuice ehitEau on die high 
moiintam top in the riglit-hand upper eomof of the paucL h n biiiJt of 
red brick but the Bite, thei balioitx^dii aniJ the arcadci at# of white grvioved 
Stone as ore the frames and the decorathjtis of jJse latticed wuidovr^. The 
limomg-|Mri 7 » tiSQ, ji Dutch. Again a rncitlf uccutv which was also popular 
with Rtibem and his school, Rcfhap» these figures are by ihc hoitd of 
Sebastian Vrarvea (i573-lb+73, Ctimpared with the vasTOcss of naiurc they 
are Correct but small They are upholrtcringH fitted into the great wlrole, 
xi arr the nidb, cbnrt:heis* iftcs, ciudeL, thicks and co many more detath 
wKieh togctliir sive il its Tivacity, it% colanr aceenti, sppes of light and 
diodii, rnokiitg the woTk an enihraJling peep-show, 

Tlie panel bfitmigi to He Mtrnipers early work, li is one of the Rijki- 
tnumnn's most recent acquindom, kiuBhr in from a Belpan art dealer. 
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PIBTER caHeti LANGE PIER (1&&9-1575) 

Tw ApoiLATsoji or the (fraipicnt) Panel 

Ri;l(££nuteuin Nt>p ^ Hiright 9D cn, {J5V*") 

WidiJi 60 on, {2J^h") 

^bcn PJcter Aemi, after fnusful yean of appmuirisshjp Ip Apiwerp, 
returned ip 155S or 1536 co hk native ct^n of Anoterdam^ lie wu idon 
— and righily—a ci?li'bwcd maitTT to vham the mcHi importani cummituons 
available were fiven. Tboi he was invited to paint a l^rrgt flltar piece for 
the New Oiarch, of which The j^domTiorl o/ the Shepherds ii the centre 
panel. It atuacicd much admiration and^ abov^f^ aJh for that paxt in whkh 
ihcfc is 31 woPLhfi-fijlly tealmk ox-head. 

Almo« alJ of ihii main work of the anUt vaj destroyed \n 1566 at the 
lime of the Iconoclaitn^ Seen In ifie larger context of Dutch hittoiy ihe 
Iconoclastic outbreak may have been an mecntable oecessiry or an in¬ 
escapable fate which had to W cotTered lo make way for new ideas: but to 
chose dedicated la the fine arts it rtmaifis a rcgrerrabic episode which 
caused incalculable damage to Tiolland^s national heritage ot art ^nd misde 
A gap in the hifftory of arc wdikb posterity can ottly bridge with diffienky- 

Only a small fragment troro Pieter Acmit" masterplecE—the one most 
adrrtired-kai been spared. It h noi known how it escaped deicrricticm. 
Being the property of the city It was taken w the Ttjwii Hall, where it 
Was himg in the Orpbanj^ Room, When tho building was burai down twi 
7 tb July 1653 , the frafiment wuu once again saved. This beatirifut fragrrrml 
is therefore not only itnpartafit ai a work of art buti on acecnint d| tbe 
events related here, as an but uric nelic of old AmiterdaiiL In l^ifl 5 the 
town lent ii to the Kijkimiuciini. 
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JACOPO ROBU^l, calkd /£ TINTORETTO (1518-1594) 

Aj^NUN^IATEON *rW0 

RijkjmuMum Ntj. 2302E4 e«ij Heiglit UScii. {45V/) 

Width 93 cm. (Jtf//) 

The many fcLftious paintlngi of Jacopo Rubuitl for ih* (ikhl p*n are iiUl 
to be fauad b th« churches and canvcn» for which they wvm panted. 
Tliere are, Iiowcver, two cjutvasa of the AiWHnfiaiiait n the RJjlLstntiKtio]. 
They were ordered w decorate the organ of Sait Betiedifttii lit Venkx, 
together with iwu other picturn repncientiDg Jauj and the Womai] of 
SaiiuiTUt, now in the USizi at Florence. 

The two work* Iwre reproduced remained in the ehuTch of San llctiedetm 

ilh 





imtil 1739,, CDiuit Algarntti^ the author aud scKolar^ of Vi^etlan 

birtt bin well kimwti abroadf bouglit tliftti In 1746_ He helped tir fonii 
the coUectiott of Auguitr ill of Si^ony^ but He probabTv bmi^^ these 
piloutigs for hbtiiolfr They were iftcTwariii Izl the colIcxtH^ri of F^ioce 
Torlombt- They psiucul thrcni]*h deaXon" handi to the Van EedLeurarh col* 
Icnicm in Berlin, and theu to that of ProfoisOr Qttn Lamt in Anuterdant^ 
Afmr the second world war« the Diernt vpor^i Rijks Kmncnd Kurntberit 
Wm them to ihc 
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CAREl VAN MANDER 

I'llF Dancs xikind the Cdluek Cau 

Fmm Hill Muicmn No, ^24 b 


I 


ClUVAt 

H«ght WJJtrti. (39*/t*) 
Wdtli 21fe,5 on. (3S*/0 

For hii Duruif fon/td fht Colditn Ctd) Vio Minder inok tiii impiriitioii 
fmiri the i.rypt7ch uf the lamc by Luc^s van Ley lien (page i04J 

whichk if mx know from his of Painimf he gready idtnirefL He 

copied Liica^'t cotuptBiun^^ in «>tidioek ihe wide^ fantaitic kndfeape with 
mmmiains and ireet, the ided of CDnccntratiog mo^t attennon on tht 
fciftin^ tsrachtjcs in die foregrouDd vhere^ the adoratinii of the idol 'Wiu 
pushed ba^k to thr jccond plane imj Moiw^ figure was lost e¥en more in 
the bickgxmind. But ai a rrartestant Van Maiider substimied a recuiigubr 
pioel fer the triptych thur miking it a i^ular paifiUfig rather fhati a 
devodanit one. Now the anifi couldf withiikit hecotniDg ub^ctloimblL^ revrl 
uiiinhihiLE^Jy in the portrayed of nutsy enjoymimt^ gay tolonr^ anJ ittan- 
Tiered clcganre. The result therefore iliffeied strongly from the example set 
three-qiiinin of a cenoiry previomly, 

'^riic piioung, which is liited IWI, wai bnughi In 1952 froiti the TjmiJon 
art niarket by ihf Fram FlaJi Museum. 






ABRAHAM BLOEMAERT (1564-1651) 

Tire pRnAQirNG qp JoifH Trer liArnsr Ouiviii 

Kijksniuscuni Na. 525Al 139 cm, 

Widih mm. ffn 

LQTkg abservjttkm of tL mannerifit paiimiig it netdctJ btfarc the main tJxenid 
can be d.E5tm^uishcd. Abralumi Bloemacn cmnpoacd ibis 
mannerist principles. Wt □□do? in turn tbe fcnilff ^reeq tanjiicape* 
cemtra] group of hgures, and tliosc on i\^ left; oiij^r ftitally do we sec 
Stjoho bimidf standing tn iHc tbadc of a copse. TTiis k an altogeihcr 
cnHouis intctjjTCtaiion of the desert of Judaea wliete^ according tn die Bible 
(Matthew 5:1) the BapcLil preached. 

The painting muit have been done about E60D. In 16/1 it hdongcd to 
Henrik Houmes at Medemblik, ikon to AntlHuiv Jc Kok at HoortL The 
RJjk&imuiEum boui^it it in 1950 in Ltwidoji^ 
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AMEROSIUS BO&SCILiERT (ci.1565 T621) 

P^nA 

NiJ, 679 Height 64 cnL [ 23 V 4 ') 

Width 46 OT. {181/.") 

Ambrcniiu bo$^tmen wjv oni: cf the PmEnmii [^aifrtcr!; af tfw Sou [hem 
NeilurrlaDds who b dsd 10 vhere there waj TcligiDui free¬ 

dom. He thus hroughi to the nnnh [he Flemiah wyk of flower p^ntlng^ In 
j^cner^l he did not paint from nature but composed imagtrory bourjueOi 
sometime! of fluven which arc never In leason togeth^t. We usually pau hy 
ihcM inucorudL^. fur flosschafin's brush fivei tiis arrdngetncni! ei pkoitag 
dli duet ion; he became famouit hi xh^ United Nether landsi Thii pieturc wu 
beijticathrd to the MiuHuhuu by A. Ax dei Tombe in 1903. 
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SALOMON MBSDACH 

(Active lit the bjtgiTiiuiig uf the iC:TEr{itc£nt)l century) 

PoRTKArr OF Ahha Boudaen Courtem Panel 

ftijb.^u^ani Noi. 1541 9=6 cni. (37 

Wiihh 70 cm. (27*/*"') 


Metdoch ww the anil tic chremicter of ZeeiamJ^s golden age in 
first half <»f the FCVentecittK CPTttmy. Ve know little alx;ut him excepf 
From Hit paiitirngs. AppamntJy cimpJvi they arc atio mbde and tnasicrly, 
ihowing bii barmonions rpiru and psychotogicai insights In I62C he painted 
yitma BattiLtcif CoHrtrjr (1599- Lfi2t ), and her bu^band J^A€Q^^ Prf jeni. Tbesa 
ptmroks mnained in the famdy until in tSTS they wete bcqoeatked to ihc 
Kijbtnusfruin by Jnnkheer JacoIs t!c Witte- 
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HEJ^DRICK AVERCAMP caflej THE Ml/TE OF CAMPEH 
( 1535 - 1 ^ 14 } 

WcriTiiK 

KiiWiisi^nin Nq. m ^ 

Wiekh 132 cm. [521 

Th^ e^sy, sbtindiiii^J iwin^ n^F vkaicn oi.*^ the ke ™ ii }dy la Hjimdnck 
Avcrtinip, His rnitid wm captkraictl by Fmrtbinft oirmficicd with E^Lll^ll 
fun cn Kc, Merrily ths coiiple$ glide hand in-hand over tli* polUJifiiJ track, 
Men strike out well wiih their tegs. Dtheri ikate fpur abrfciit, A bny hji 
failtm on. his stoniEich, Tlier^ are pc^wim vrumcn^i in iheir typical cltnbdi 
and clcjtant ladsei- iherc are toddlefi and vain dandies, their liala with 
cnormoui plumes tilied on their b^ads. One scci hprse^-drawn sleighi and 
sledfjcs passing by, A few figures art pi ay Tug 'kalf\ the ntd gonve which 
voa certainly known io the t^eihcrlindi by the bepnmng af the 
rentury, went from Ui&nc to Scotland and then, by way of England, becaTtie 
popular all over the wurfd, to return finally in ihe Netherlands under the 
ongUcizeJ, meaningless name of iTie dy is overcast, li looks as 

thotigli clouds arc beginning to gsiijier, Prcsciilly A moiS of snow will 
ptobablv fall. 

To the Hide lie tb? church and brick houses- of a village, quiet under ih^ 
oipw, Hungry crows sit on the mo/s and in the tret*: Ttie front of the 
hrcwerjii on ihc waterside has been rtnhelhfthed with the coat of arms of 
AiiiwtTfi, Ihii H renainly no cuiucidencc for It all looks very rimiith here. 
Thr whole idea ucow directly fnim Brueghel's traditiotr Bin in Avrreamp's 
work every ihm^ it fifie-r* more itylUb and precise; the colours and shapes 
ore lfcS3 vaubecaDt, mote reserved; life Li calmer than was usually the ^nc 
-ffiih the ‘Peasonc^ hlaatcf^ lltc lempcramsmt uf the Dutchman differs from 
that (if the Finning in treating the same luhjca:. In h\i winwr loncbcoiw, 
carried am m detail like a pimiatarc, Av^camp really itisod nearer the 
represerrutiems of Janoary, as deptcced Ln law-mcdicval hrevUrlet whete 
the winier Theme Had ils urig¥rt+ than tu Pielcr BttiegkrL 

The painting origmatnN fftim the eulleclioii of de Cleri^ uf Amtlerdaiii 
and was in bought b) thit Ri|kstniiienm with the help of the Keitl- 

brondi SociEry+ 










PETKR PAUL RUBEm ( 1577 - 

AcjtELUES Slaving HectijH Fauci 

ttwymanW'^.n BcmiingEn Mtlfcitm No, 3S9 r Height 44 cm. 

Widrh 513 cm. (20^V) 

About 14^26-1627-the c^tact Jjate is not knolm - Rubcni painisd n jcriira 
of eight sketches represeDtiog scenw from the life of Achit1c?« of ^^hick ficven 
jjre nov ihe property nf the Rotterdam whilst the eighth it in the 

Wliitcomb CollccccoD at Bttmiti They were meant as sksigns for tapesmci. 
As the weaving tecknEqae entailed ihowing the scenes od the mpH^tnei in 
reverse^ the figures ou the shetches arc a 11 lefl-tianded, Tlie pencm whs? 
ctnnmiv^ioned the wwk probibly the ws^ikhy Antwerp silk- and c:irpcL- 
dealcrDinid Pooftnent^ Rubens*^ future father-mdaw. The theme w3U derived 
from the stories of Horner^ Virgil+ Pausanias and St subs. The first scene 
iHoWji Thefij sehmerging her riew'-bom son in the Styx, Then follow the 
boyh education by the Centaur Chiron, the tale of Acliilles with the 
daugluen of Lycomedes; hi* dreds during the I'Tojan War; hii wrath 
again^ Aeameainoii^ Thetis' rtqueax m Vulean to forge tome armour for her 
ion; the stntgglr between Achilles and Hector; ami the deaih of the hero 
liinueif. 

Tlie sketch reproduced iipjKrtiie representJ the penuliimate Ft^ent, Hcaor 
has fallen and k pierced with a lance by Achilles, The figure gliiling in the 
iir ij Athene^ tli«i giuldeti-pratwivor of AcLUIes^ the gate in the backgmund 
indicau:* Troy. 

In contrasi with many of hi? large paintRiibau painted iHese rapid 
iketchei entirely by hii own. hand. They are ciqiii^ite eaamplci of the 
irntTammcUed force of imagination, the i^uppleues* and fiuiui^y ol his bruih- 
work and the certainty of aim hf which the Antwerp master rouied Ilk 
figures to life aod gav^ nhem rharacter. 

The eight sketchef were tnendoned in 164J in the inventory of Diniet 
Founoent at Antwerp. They subscqueotly appeared in the tnveniory of the 
estate of Jan Bsptista Andioxne (died f6fl7) ai Antwerpn In 1724 they were 
owned by Di Richard Merw! (I^indon mic of 2Qth^21st March 1754)^ the 
buyer being Mr Johnson, They then appeared m the sate of Fdk Grevilii: 
tl^th November 179+^ no. W}. Six of tbtjn iheo liecamc the property of 
A. IT Smith-Barry (later Lord Barty ittore)* of Marbury Hall, Nonhwiek. 
Chcihtrc. Tlie Barrymore sale held in London on 2lit June 1933, no. Zfl—33. 
Donation frtmi D. G. van Bcuningen to the Iksyni-ini Miueiiin in 1933. 
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i^ETER MUL RVB^S. (IS77-16401 

Ev^eminc Landi^cape Fancl 

BfiinuJ^en MLiKum 
Hcl^hi 49.5 an. [J9i/i^ 

Width 54J<iis. (2l-^ri 


Beside? h« ttjany comms^m Fur aluir- 

pieces and other rellgimii and m^-thulogicid 
iubjcira, Kuhen;^ al» pabued landjeipat. H?- m- 
^yed cii&nrrf life and friUiDkl>' pl^i'fd hiv part 
•stlijirc at Utf Chatean ol Her Steett, tiTarMiibm. 
And hnw eould Rnbcitu vidi hit grpai gidi and 
wift Inier^^tt emape bein^ hy PlriL't 

BniegltcJV tandKape nin^ Rtibenk fainted morr 
thnn forty Inrgc wliLcih are nmoit^ hiJi 

meat imponant wnrhs. 

Intrtm in h\s landteapCf grew rapidly, Frints 
by SebeJtt & BnJsipBTt and oiberr after Kubens" 
principal landscape made du-Tn cvftt bertrr known. 

To people hii Undscapcik Rnbens drew cicquiinc 
^kcrdies of pcmAnca at wo/k^ pt EaEide, grpup nf 
tr™^ apd rnoldental iubjectf iiich ^ car»» gate* 
and fences. Bui hh Tiwan vent beyond tins 
ifrornugh grasp of detaiJi t* create tbe atmosphere 
of each scetie4 whether mnny or« as dm land^ape 
M, in fhadErw" bni for the golden rays ol a tnn&ct 
which lonch thi trees and hills. 

A small Ewnm^ LattdiCdp^ by Rubenj; k meti- 
tioned Irt the tol lection of George Villiefi* secoiKl 
tJukv of Buckinghftni. Tllk may be tht painting 
here reproduced, about which it Is ecfniii ttiai it 
waj later ^ 114-1} in the collectioti of the Marquis 
<if Catnden. Tt appeared ai rhs of Samuel 
Koi;ers [[trd Miiy IR55}, after which It passed to 
the coHjKtfctnj of Thtmiai flarine, the Eail of 
Northbrook^ ami Koeiug At Haarlem. After the 
second vorUl war h vas Acquired by ilui Rijks- 
dieoit soor Roerciul Kunaberii whidt letn it lo 
rbc Jkjyrouu-s^aji Beunini^rti Mustuttir 




■ 1 ^ 





PETER PAUL RUBENS i\ 577 -i(A 0 ] 
The PnocEssjorj to Cai^va^x 
Rijksm^eucn No. 2Q&5 


Pand 

Helgkt 74 on, 

Width 55cin- (21*/*""] 


Rubfitii' large altarp^cm were for rwo cenmries the ELomtui CaihciHc iiicA] 
tif Laid cal art^ catiuD imicated m Bclgiuin and nhruad. Untit lit?: end 

□f his life Rubens painted tbesc coloml canvases, Inelndm^ this one for 
ike abbey church of Afflighatn, commissioned in 1639 and pbeed in 
poslum on «th Aprit 1627. It ihows the Proccssioo to Calvaiy, and since 
hii been m the Muii^ Roy ale, BnisseSs. Several aktickes preceded io 
final execution, in each of which the pmiiiotts md aiotodes of tf>e figurei 
an? The iketch In the Riikwnuieiim k probably the one rubmitted 

by the ajrkt. to those ’who LBimni^sioncJ it In 1634. Anotbef sketch in 
grliaille ras cneri’vcd by Psttdui Ponrius to t63Z {now the property of 
Mrs M. Q* Max™, London), while a thirds now han^iiig iu the Copcnhaftcii 
MuKum, nmit be of a later date. Rubem had worked on this subject frora 
about 1615* could be wcai frotn a sketch fomerly Ln dua Wamw 
Mtisctim. 

The repreaentatifin of Tie Prori'sfPtiM tn Cdlv^ confomii to traditJon 
-it cquld hardly be otherwise, with such a tltcnse-Unt iu eaffCuricnir its 
inovmeot and the feeling tor the wKol^ compcaition ami each wparate 
hgurc. are Rubens* own creation. Tlir figute of the falLen Cdirli^ is charai:- 
leristic: of Rubent. On the right are iimng tncri who hold up ike heavy 
crosSi one of ikcm^ od doubt, Siinon of Cycene (Luke 22:26). The kn^lhg 
figure on the left is Veronica, portrayed at a blonde Flemiib peasant 
womailk who wipes Christas face with her kcrchiE?! (a legend which u nut 
in the Bible and only dates frosn the eleventh eentory). Behind bet we 
recognise Maty and John. Surrounding the central iiguTE of the prostrate 
Ckmi on the path lo Golgodsa ii a turbulent cruwd of Rom^ voldien. 
women and ebddren. A heavy sky of menacing clouds hannEimscs dramati¬ 
cally with the violent movement of the whole scene. On ihe right die 
■kmch ha» been stamc^what reduced. 

The painting was successively in the talcs of J. Meyers (Rotterdam ]722]| 
J. dc Roorc (Tlie Mafatc, 174T). Theresa van HaJen (.Antwerp 1749) and 
Van de Matck (Aiusterdam 1773]. In I7B1 Sir Joshua Reynolds admired it 
at the houre of the collector Van Hctercn at the Hague. Together with his 
eo-l lection it was In 3titI9 ac[|LiirtxJ by the RijksEnii^eum. 




ANTHONr VAl^ DVCK {1599-lHJ) 

POUriAiT Of QuiXTIfH SlWON^ 

Np, 5+2 


Htiglii 9Si-m. 

^iduh 84 tm. (337**) 

Qulniip Simdai, a native of KfuiscIk A ffitinttr hy pttifciiion. - 

pjiinting wts hi* ipcdaUi^r but ihk brou^t him no nndyiiil; gtor?; ai an 
SimDoi bai long ago bcm forgortcn. Hu name n rmw only known 
ihanhj Id the ponralt mad^ of him by Van Dyck. Tbrrmgb thu ho 
belangf lo ibt group of bp^urcs wHtj have rn^anc little or oothiiifi in hiiiory" 
hut derive their faine only Erom the greamess of rbc aitbi who painted 
thetn. Who would ever have heard of Frms Banningh Cock if he had not 
been painted by Rembrandt 4^ the ceiftnl figure of The Nighinraiehf Wlio 
thinkt of Dona Uabel Cobos^ dc Portd without bnnging Gdya^s portrait of 
htr to miud^ Who knows ^'hldaJIlc Riviere but throagh Ingres' brnshi and 
who know^f the »hor[-ttved Spanish infant I>oti Bahha^ar Carlos but from 
Velastjtaez^ vition^ 

Die ptTttralt of Qutnikjn Sitnom was probahSy painted In 1634 «r 1633 
when van Dyck rraidej at Brunch, h beexme a simple, uoi ido colourful 
pkdirc. The person represented itonds uloak-cd in. a sober but diitinf^iihed 
black enai before a brown wall. Bin how well ha* tttc figure bem thatuctcr- 
ised \ The excessively heavy tuousiadie hoi been eleRantly itmkfi] upw^ardt, 
the ipiatee beatd liai been cut punctllknuly, thi; fairly long bnU which it 
hanging down hai been varefulLy conibed^ everything lo Icim) hU e^turtur 
a Mftublancc of tnipofiance which it cnmplrirly and birpcteisly ladsing from 
thi~ face itieli. F^ir SintEim appeaiv ii> us herre a% an iiiiignifii:[u]i a well- 
grtKimird but ibu roughly unimportant figure. He appears nervttui. He 
unreruinly amuniJ withtnii apparently tonklng for aityihing in pirdculai. 
The nf the rlghL hand bi a mantiered poiture grip the coat lenidly. 

With great virtunsiry Van Dyck hat arranged the many narrow folds of 
the big^ snfieolbr and white cufi$ tn take part in this animnted eoirtpotiijon 

This eanvai must afirady have been appreciated for its amsiic mefif ax 
an cJfly date. In iltc eighteenth centory At any rati^t it wa5 no longer a 
fotfiily pcjvmesictn hut belonged to the mLIcction of tKc Ducchinan GoverT 
van Slingdandt. Lata' it wa? in the cabinet of Prince William V and ufter 
itmi, wilb hit collection's, it entered the Maurinhuis. 









ADRtAES BROUWER {lh05 or 1606-i63S) 
PoRTiiAn’ OF Jan dc Dodd 


Panrl 

Height 1^3 cm. (7*/0 

Width U cm. [WiT) 

Wlim Adriaenwii bom Jt Ouden^rde In 1605 or 1606, Brueghel, 
'The Peasam^ hrnJ bhEen duad for half a cKitury* but hli cbcrful. 

j'jiy of couBtjy-UFf idlf attracted interest evety where. How 

Brouwer came into conmet with Brueghrl's art we do not know but it ii 
t^eflaiJ1 diat it impired him to become in hU turn a painter of peaiantip taw 
and true to life- In the lamf period a did^rrent rryle of punraying country- 
life wa^ al 3 « known; that of eleganip Itgbdy-dreuEd tbeplierdB and diep- 
herdesset with flowered crooks atnl big hat»^ playing the fliiir and ctiurting 
lit ihe tbadi? af decDrative copsri with thuif woolly^ cleanly-washed Jink 
«hi:cp nearby. Brower did ritit like thtte diarming but Lmrealiitic intcllecitiJtL 
ctnge and drawing-roatn portTa}'aU^ derived ttum rradtng piMnm like 
Vlrgil*» or ia omtemporary lifittaLLoni. He 'WAt atiranicd by 

reality. Hit pca^anti are far itam ekgajii- They arc short and ^ixky, they 
wear timplc cJothc^ the mm arc unshaven, the wpincrr heavy and fat; they 
drink and smoke (Eqoul rins E Did not the poet Adriaen Foifim call 
imokkg "'ttriinkeiitiess^?); they shriek^ they figki; they mibirace one another 
spontanmuuly and gruffly with both anm. Brouwers peasants are people 
living close ed ibe earth in poorhh^ loam buis- He observed them dlreciiy 
Irom the life They seem lo tome from the same Brahint country a5 tliost 
of Brueghd, even when Brouwer moved to Amjtetdajti juid later, in or 
shortly before to HaajJciti. "Tlrierc tie worked in Frans Hals^ smdlq. 

They had m comnion a dirett visran of humanity and a bold hrufhitroke. 
Later Brouwer returned to the Somh Netherlands where Teniers the 
Younger became his guccessor, He dieil at thirty yean of age* in EruegiicS'i 
townp Antwerp. 

The painting by Bfouwer in the Boy mans-van Beuiiingeti MuBCum c;in 
best be described by the French mtpresrioii prii iJtr It vlfi in every itroke 
af the bmtbp in every much, life sparkJts. Tile panel w known ag the 
portraJi of Jan de Ooml- Tlie Rotter dam Mutcum acquired It in 1^58 with 
the D. G. ran Beunlngen Collection. 

















BARTOLOAfE ESTEBAK MVMILLO (1618-16B2) 

^ttn CtmM Caavii 

XijkwJiUMuni ^o, 16«S A1 Mcigtit 190 £ni, 

WiAtk 137 011 , 


Thii (mpmfive {mmiiiig w^i hj WlUIe^ I for tho MiiiJt>tilioii tonic 

liws bt:forc ]826i ^ rypicaL of oirTf:iit Ttie State aJroidy 

owned a mmll work by MurUlOi an Aommcbiioo. ThOTeifter he out of 
favour; Utcr ^encratioiu, tess prone to rmoiIoimlUni than the KoinantldKTii^ 
were ofteft not able to appreciate Murillo^f art at it? full value. In any erenr^ 
m<H: Protcswit NethErknderj probably Found Wni too ‘Catbolw^; limr 
regrettable Igrujraniyr of Spaniili art played them falie. Since 194W the 
wtth Child hoii been lent by the Mountikuis lo the ttijkiinuirum. 
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PHILIPPE DF. CHAHPAiGNE <16Q2-IA;4> 

PoiiTt\rr of jAcoiMm GcuvAUtti C*nvi» 

Rijkstniucmn No. 6»l D t Hdghl 135 on. (S5‘/0 

Width 

f-hampliant* Willi born IB BrUiwU where he received hit ininJiijj 3 a i 
painier. bui ia tb2t be left for Pjirii tn eomplcie hit itvdiici ibew. Only 
tevca yean Uter he Wfl* apptKni^d court |iiiiittcrj in t^hS he paintc*! a 
fomicr cnnpainot, _l(ucot>tis Govaensi thoi iwcnty-nutc, wearing a white 
Ijce*itTinirnBd surplice, a bomm in one hand, i|t the other a staiF crowned 
with a silver Madouiw itaturtw, the token of hii dijfiiity' a* Matter of Ceie- 
tnoniei. Tbo painting wa» bought in IH2J by King Willimn 1 front Gmenil 
Kottien for the Mauritihuls. tn 102? it wa* lent to die KiJluiuiuetmL 

H5 



GERARD (1^90-1656) 

PdJITItAIT OF PAJNC:e FRlTfEJaCK Hekdilsk 
j^Ktj Au\u^ or SoUdi-BaAiiSiPELS 
MaiiritiiiDii No, 104 


CauT^ 

Height on. (S3V**''li 
Wltith 2013 cm. {%5^u') 


Of iln? ievciitKnl rijlct> of tin; Houid of Om^gt Ffcdcrick 

Flcsdrik wa> the grcali^ft Even in bis viatiib when lie lived with 

his tniithef La tittf palace id the Noordcinde, Tbs Hague, be ordered pami- 
iflp to Jecotiie the walLr of hh ttwini. Later, oiler 1625 vrbeu lie was 
niorried and hod beccime 'Sudiholdcr" he liad i whole firtkt of poLi^ bulk 
and decorated with the ht!p of hh wife Princest AinaliiL fa thijs otmoip±LErc 
ihe great partrair of rhe Fcince and Prbteii of Orange was pauitcd, to 1637 
or shore!)' aderv^ ards. On the feHr standi the Scadihiildcf in the prune of 
life-he was born in I5y4-in full anaotirp with the hatun of tnimn*nder- 
ijt-c:hicf in his hand and wearing the Kogliib Order of the GarrET. Wc tte 
liim ai a torccftiJ man, aware of his position and powzt and hit wife aa an 
m£fJii|;eiii and no less ieU-asauTcd wEfoan. i-ler black dfrs^s ii adomnd with 

I collar Kitd cufis of exquiiiiely woven lace lod she wears a forLimfi in 
pearls on licr bfea^t and in her hair. The red cunmo with a gold-ftowued 
backgrunnJ, which recom in Honchorsc's portraiii, is hdd tip by a tosselled 
fop^ aHuwbg lu CO see a Hat Duceh landscape where an army camp it 
pitdied. SiraDgely this If behind the Princess rtfu her linsband. Gerard 
Kanthi^tn was nlrciiily famous when he painted this lurgc CArtvai. For hii 
cimdlelight eJfecis lit; had keen given tn Italy the [uckDame of GhcEardo 
del IA Note, but soon after his return to the Ncihef lands he abandoned the 
method ti* eoacentraie an portrait-paiuiiug. A short stay bi England in 
1628 may have cntitribnied to tliii deckion. In 1637 he was enrolled ^ 
member of the S| Ltikc'^s Gudd at The liaguc, about the suttir dme therefore 

II he pauiiEil this great double portrait. Ir was iiitcniJed for Couiuntyn 
Huygenn faithful tecraciry of the Prince of Oratige and was pkeeJ 
over the iriAniid in a gmunddlmir room of the handsome livlng-qtiaiws the 
latter had biok for himM:lf ai Tlie Higun ncju wlierr the MmUtry df 
lusdct mw Stands, la 11500 how^etsrf* tlte porirait was. already in the 
National Art Gallery, Fur a cemuderahte time it had—wrongly—been hting 
under the name of Micliicl van Micrevdi. 













FRAN% HAIS mi iuiJ J3K5-lb*6) 

The KErATt of rra Omctits of the St JcjaisDosiiiisi Canria 

Tnnf H^h Mufccuin N^*. 12-* Heijjki 17^? cm. (70Vf*1 

mdth 237.^ cm. (iOn/O 

In the isme as the uffic^rt of the St Ailfiiinidisden, those of the 
Juriidoden diems^eUet |iairiuni « table by liaU. Hunt duJ the GdoncI, 
BttT^g^miaAier Aernotit Uniyvistej^n ■situ tm ilie far left ou tioqbt by a wiiithw 

wh^ the canvai hting so that hj> figuinc vpiiIJ be In the beut light, 

Ag^iin xhc three eiptaijn are seated iiituraltK the rdile: ne^t to the 

Cobtiel sin ’NtcoUs^ Verheek, ibcn Mithld de Wad with us empty glasi 
in hii hand and on rhe right NieoldF* Lc t'ebute. Two <>f the Ifenienatits* 
Jacob Pieters Olycnn and Frederik Kurtiiiy^ &ii behind the table, llnr third, 
Carn^lis BsnadewiicisT,. hat p>r up and approaches the Cobtiel till ihi 
extreme kft, 'Fhe three ocher figures are the itandarddscatert and the 
lantilocd {standing in the backgroxind, lecond From right). 

The painting wms made fnr the large haJI of the St JtiriadDeleri 
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FRANS HAIS ibctweeii 15S1 Mid 
j ^7 AST w Tiff Orrc uti or rm St AmwaSiih3ELi!n 

Fnuifi HaJj MuM.'um No. 1-25 Heighi- 183 cm, {72^^) 

Width 2^5 ctn. (105"> 

Xif'hcn hi ih^ afficxrii of ihc 5t Adriam)tdi>c1cii in HAUfUfiri 

' Fniin Hji-Ii to paint their fKinraJti^ hr tJxated thr trjdititmal 

I Thtfnte in A Highly pcfs^ni vay. TTur gientlfiiiicn arc a lively ^CJitp siulng 

ratbcf n(>nLhabmty roiuid ilic inhlc, Chi the kf^i under ttic windoir and 
in the hfist light, is the Colond, the Haarlem Bmr^oniaiier Wiileni Voogt. 
in iHe centre ate tfie three capwitift Johan Sthartcr^ Gillen de WiU 
(wearing a hat) and WiSItsm Wannnnd, 'Fhe iHree Ueiitoianii, Ouigcrt 
Akmlnot^ Macdievi Haaiwbidio^ and Nicolaai van Napeb (wearing a 
j liat) have been placed behind the table, on the catremt left: Thoje o| Itsrer 

I rank* the fiscal Johaji Dainius and three iiandard-bcajxts, ttand aroiJnd 

I rhf^rfi in fhf background the landlord of the Docleil goes roond with the 

wine jug. Tile picture wai painted htt the St AdriaanAdochn at Haartenii It 
went to ibr Town Hall, and then in 1913 to the Frans Idah Museum, 
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FRANS HALS 15S1 and 15^5 -J ftfefc] 

Tut joJJ-V Topra Can^aj 

Rijkjiniuiniin Nn. lO^l Heiglit 8i im. (51V*’'^ 

Width 66,5™. (26^/0 


"Hic vuicr dF thu vivid pnmaii k si yet withnowti. He may cv^midally Ue 
fuund among the drinhing dixie of the hixwer Miehia] d« Wael; th^ 
laitET ift icett lit plenin? qf the St farhdoflwrt 11627) vf wtikh he 
captahti q«tEnt 2 timiiLy lurnmg bis vinegla^ ups^iik dawn. HaU lik^ to 
ceicbtfttc the virtnci cS wine ai wdl as nf beet. 

Tim painting iminx have been isainird ibcmt 1627, It wui bought for 
I he fUjk&irnucuin b lAi6 at the sale of Bamiei^ ran Leycn of Warmopd. 

(FUi^t nort ibai ihe etjci ca HQ and ISi iyr ir^mposod^ 
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FRANS HAlJ^ Ihsvwjign ISSl Jmi mS-im) 

LAU^ltNl^ Uol WITH BUf.ll JUC CAJLVAlt 

ikiinmgch Mm^om Hciukt 693 cm, (27*i^s'^l 

Width 58 imt. (22^/*'') 

Halt timcj pointed h^uria lialdmg hevt jugi Uf cankardk ThU 

Lffu^hin^ Bo^ i« one uf thete. Hif fur llnat hs m a usdinatt 

tFT 3 fijlietnmn. The «jmplf sanhtnw^te tankini -nriih A pewu^ M wai in 
Summon in Holland lii lhai rimt. iTirt bof showi ehEXrfitllf that hk 
miig ii ernpty* while a bughing friend |r>gk5 ati. 

The pain ling it fumn Hals' light period and tniiJit datt frum ahnnt 
1637-30. It bclnnfis i® the Abnshouw Van Aarde at Lccndain and b«n 
Lent 10 the Rtuwfdain M uscmtii; 
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FRAm fiAlS (MWtefi mi and 
Portrait OF ^ Hm ascd Hts Wtfe Canva* 

Rijk^iuifiiun No. 10S4 Hei^t HO k(55Vi*) 

Wjdih 1^.3 cm, 

'rhii kappv hiiibajid «ad wtfr if? not known hy natti^ 
more tliRit Ti*i [oliy To^cr, Thev must baiTE 
frotn Haarlein, Ii is unUkdjf tu be a fell-powuit of tbe 
4rti^ m of hii broihcr Dirdu a? Ei^ j^eimiLtLEiDiis bM 
lUj^citecL Tkttc Etifty-cbe^il, ihnpJc, itraigbiforw^ird 
typa, jwiintisd with iiist tlic rijsht touciif rts rhoraughly 
l^tiib 4 nd ii the (ligb^ brighi-bluje ity with its dr’ 
cirraiWc wkke clouds^ But tW bfiULaat 4 tm 0 sphutr cf 
in early sm iig p erV Jiy^ tlra tilJa, the fuuaiain And itir 

?i;^iuc rn tlie gardon bt^hind mera dlTnrtfy iixuM ttjdf^ 

The boitding ip. Tcnuniiccnt {m l maikT scale) of the 

imhifGcturc of u Hamin countTy**bflirse like the Vtliit 

Doina-PuirtphiU^ ihr fountain appeals to tutve hem 
touched by die spirit of a Bcmiiii And ou the HghE in 
the torfgronnd tin a fragment of an old Ryman buiid- 
itiy which mtght have been taken firaip^ht fr™ the 
rnuiB of the rpcum. Frana Hall, who rsever vEiked Italy 
hjmjrclf^ obvioudy desired to dcmnnimite by aU these 
tlpjajh rHat he wdl ahftasE of eTer^Thing considered 
worthy, beaiiiirui and modmi In hiv timc- 

That oOF should look for mote than a Udiple aivtmpi 
m bring life to the scene k inatk by two addhioiid 
iremr; the pUnts growkig in front of the two titten^ 

Hy ilui wTOTtanh leei an Wy teniirti dittihsi upwacds 
-while beside her liiuhaml grows a ihkdt. The painter^ 
liyiEts in R perimi which was pa^oiunately imcrcstcd In 
mnblctm and lymboUimi tindoubtcdly meant Ui m4ke 
pui aUmion to tW diffemU- Hchiractcn of huxhioiJ lad 
wife. 

Ttic paitising is onr of thr ifirly works of Haiti k 
minf hive beexi painted about l&ll. The may hayr Ihtii painted by 

rme of hi» callaburaiors it Hiirkim fiample Pkipr Molijm 
The canv^u canie fttrm ihe saba of Jan Si% < Annierdim I702J and H- Sir 
of Hitl^om (Acniterdatn iS-ih November lli3i)> In tSSl h becmrie the 
prupeiry of the Rjjkfffiiiwiim- 









V^ILUM PrrrERSZOO!^ HVr-fENX^ECH 

CoU^^■RV CoUfLTlHJ¥Si C^liyaa 

Krljksmusetiiii No. 1 Hfflgin Sfe iOL (22'") 

W^jLiih 70 cm. 

BMirtcnwct:li'i clc^^t pjimtiog of two couploi ill their b«t 4:1otKn ioti uni 
give a lepiciffiiiaiive picimv of every-day life in die Nethetlandi At the 
Uq;innlng of the wetitccnth century. It in more like A icetifi on the lage 
ridiculing the cxtrzTAgAnt tAthioiu -whkh plenird the itruamt of 

that puDspcTouit age. The coas of amw on the winduw endirunte ii probabty 
that df the Duvclatnlt van Rhocin family^ the t-wa ladies wnulJ then be the 
dsterr of that nainc who married^ at Haarleni in Dir^ van der Nath 

and Johan de Bruyn van Buyienw^h Thii painting wai given to the Rijks- 
muTciim in 1^26 by the Comisiiie tat Verkoop van Fotogtafieen. 
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/AN MiENSE MOLMNAAR 
Family Gitotii* 

Frans HaU Mu>TOtii No. lU b 


Pzn-cl 

Hxrtgbi 613 cm. (^4Vn 
Width BO cm. (JiVr 1 




In conirait with Bu^tenvedi't twu 5flupl0| the mEmhcr^ of 

imlmo^rrt fauiil^r group are omphidt^ itrelf. Thir CDni|Kmtioti 
cx^nuiiis demenit of fyinboltini. The little boy blowing mm p^buhhki wai 
for coniemporarin a deiir-cul fyuitsol irf tile ^hortnen of life; ihe ticking 
clock fliniiLirly symbolises the flight of dnie^ Etch the nToric can be iotcr- 
pjreted in the mmc way. for the sound of 5Crm}^ fades cjuickly *** 

To iudge from their cloths the couple who** portraiss hang on the w^all 
of the preceding generatioo, who had already ilied by 1635 when 


are 


hlaknoar paiiiied ihLi familyi TJ(e portratts are probably by FranF Halsi 
bui tlicy are lasL The RiiksdEeii:9t voor Hoerend Kunstbezit lent this work to 
the Fran£ HaU ^laseiitn. 




fAN DE BRAr (1627-16.97) 

Tf3nJlX'G THE ORmANS 
FraDs Hili Ktuseum No. 


Caovii 

Height 134-5 cm. (5^'’) 
Width 154 cm. (bO^/«"l 

The rcprC3«iJWiKjn of tiic Serpen Works of Chifity hid bwccnie a frequmt 
&uh|e££ by the cud of the Middle Ag«, especially in the NetKerlindi^ Tlse 
theme is ukcii fmui j Lift of Chn3t by the nmnk Ludolphus of SaiOny, 
miiplred by a patsa^c hi StMarthru^ (25:35^6). By ptactidnE ihe Seven 
Worki fif CharityT namely: feeding tlsc hungry, refreshing die thirsty, 
giv'Lag htjspiuliiy ip itrangery, clothing the naked, vUiiing the lick, taking 
can of prisoners, and, finally, burying the liead, the good Chrisuan ceald 
aspire tn heaven. After the Refortnaiicni Pititeiraiiti no longer accepted 
Lsdolphns' text. But the Dnizh continuL'd tP everci:^ chanty , doing through 
the Reformed vhar had fortnetly been dtme by the Roman CiithaUc 
Church. In tlii» way Dutch towns gnt mtiTc orphanagti, aimahoines and 
chariiablir institution^ ilian could be found in any mher country in th^ 
vorltL There won appeared in the dccoratiDni of these rooms of these 
inautudonii a new itonographyi based *m tradition bm adapted eq the 
changed dreumiEauces. When jan dc Bray wai commissioned in 1663 lu 
i!xeciite a picture for the Orplutnage of the Poor ai FDarleu, the mbjeci 
he choice was not new. i-raiif Pietctw, de Gtebber* ampngir others, had itsed 
it in a picture (1620), now in the Frans Hals Museum. NcvcnhelKs, dt 
Eray*i treatment of the thaiie is decidedly modem. He ^uccmfutly created 
a jyH thesis of the old an new in a characTeriricalty gay and balanced work^ 
On the left a woman dretses two poof children. She h helping a small 
boy to put OB a tiew black jacket, with one red Pileeve. Tfiii w^js the dress 
of the HaafJrm urphanj which tliey wo re untd the twentieth century. 
Another woman on the right b distributmg bread, Wge slices inch a» ilio 
Dutch itllL eai today. An orphan girl-she can be recogniied by her black 
drc 54 witli a red sleeve~hai gratefully taken a thick dice of bread and 
butter. In the foreground a boy Li cming happily while untHher n obviimsly 
plea^d at putciiig on an orphan's drmi. Behind the wtmiau with the bread 
a pale buy is drinking ftoni a pitcher. He h the riittly attc ItHtk pale-all 
the othert are n«y'elici!kcd and roundTacetL The compsrsmon of the paint¬ 
ing is vivid and naturaL By placing figuit^ in tram ul ihe dain where 
chariry it practhed, dr Bray given the Kimc a depth ctmipletely in keeping 
with the Baroique ideas of liii time. Tkit painting hav been in the Frans 
HaU Muicum lince 1915^ 






lOIiAMSES HOTM (i6lS ar kwr-t652) 

It^uan L^snscArt ttith Comm. 

RijksrnuTeUTii Ni*. 5^1 Hdglij lft7 cnu. (73®/*^) 

Width 240 cm. (^4^'s*) 

More thim the I talii^Eii rbtm^ebtt it WM the furdgn iiriiti wbu, 
by cht natural beauty nf the ApenniRCs and the Rmtian campagna^ (rainted 
ihcm and made of ihei^i an kteal Landscape. It is dilUcdf tn ctublbb wbn 
cQQinbuEed mote to this* ihc Frctis^h led by Cliude Lonain and Foasain^ 
Of the nimierou^ Diuck ' lialiatiiscrsJan Both one nf ihe first of 
these. In his large landscape m the KijksniuseLim ihe artist sboivs Inmiiclf 
from behind in canversauon with an Italian shepherd. He is no doubt 
niaktng a sketch like his comparEJOn opposiEr him, A little funho' to the 
tight, a groiip of ims^elSers passes by: two mules arc toaded with A litter, 
while three others follow With inggngt. gaeed ar by some shepherds whose 
goatv ofi the left imdet the trees, ire lying chewing the cud. But these 
figuin Arc really [ncideiitaL doing no more than filling in the grandiose 
landscape. The setting sun envelope in a golden glow mounuiit.% iirasrles^ 
and ihe muTor-like lake [probiibly Lake Trainncno). The cootdurs of the 
high rockj in the middle disiance haw become tharp but the blubih moLiiir 
mins on the horiaojt arc already beginning to fade. Tlie fotegrciund h by 
mtw in ihadf, but undirT the high ttcai on the left Fallk a Eatt ^unray, giving 
for a tniunettt remarkable Rcctittg depth m a few plants, hniiiaoi and 
animaTtk 

Thif cooeepi o| Italian nature was to remaiu an ideaJ^ die true idyll in 
msiny countTU'i uf Butope for 4 very long Tinit‘ iw come. Thut it it difTonift 
to over-esiiniiile the inccnltve given 10 the deveiupment of tbin type of 
landtcape art by Jan Both and hii foJlowers. 

This great picturr is first OictitiiTned at the sale of Quinjii Biesutn 
at Anuterdain lg 1719; neTit ar the sales of Pickfait in Ronctilam in 173b 
and TTwjqsiai Hamler in Loodoo in later it wsu pan of the A, van 

der Hoop CoIlccttOTi at Amstertimii who bct^ucaihed it in 1*54 to the 
lown of Amstrrdatn. Since ir has been lent by the town to the Rijkf- 
mukcum^ 








IAN VAN GOYEN ( 15^^16561 

View oji the Me^se^ Dowdrecht 
Bijkimusciiin No. ys^ 


Faii«L 

Htifilit 55,5 on. (2t’/i^} 
Width 72 ™. (nVw^ 




Width 72 ™. (nVw*) 

DorArechr wa 5 pmiid of b^ing HoUand’i oldest tO'fcTJ* the first to be granted 
a chiTfCt^ Did van Goyoi know the glorious hLitory of the Tijwtil Was the 
mnnumeuui Great Qiitrch with in untenupLetedt towcf anjriting mdn: 
to hifn tbui part of i. picture? Cerainlj" a ntiniber of Dutch icvirmeatith- 
centDi^' towns^ape^ were inipired by local patriotiani. Thb thormigbij 
Dutch riymeape it dated 164S. 

The painting came from the sales of J. van der Maiek (J773); J. J.. de 
Bruyn (Amsterdam, 17^8); TUti der Werff of 7-mdtarid (IBL1}£ A.Laeoite 
(Dwdreebu 1832}: the eahitiet of Jh Lambonu (DerrdtechT^ 1850); the cpHec- 
[>ac of 1., Duppcr Wzn, who bequeathed it to the RijksmiiFcnn] in tSTO. 













/AN GOrm (1596-U56) 

viTH Tto Oa 5» Cmvai 

Rjjknuiiurtiin No. 990 tm* (34 

Width llO.f on, 


J«n vsm Gayea -wa* botti in as Leyden, He UTcd &ad worked in thifi 
town until some time between 1632 and 1634, when lie moved to The 
j-ta^uc- There ht fainted thu picture m 164L The citiiVJU obviDu^h'^ tukjfi m 
the duller, pi&iibly fiOnurwitere betweefi The Hague and Ley- 


Jen, To the IdL in tlie middle diftance,. irmclw the low gronnd along the 
Toot of the dunetp K h doubtful whether the pLtce ccmlcl be IdemihetL Semu- 
uin» van Goynn piinied hU landscape! true to imiuru; at oihen nou Tlic 
iminting -waa in ibe laJe of A. Laco^etc at Dordrecht }n 1931 ;^ until IS50 In 
the cabinet of j. Rombouri of Dordrecht' then in the collKtinn of L Dupper 
Win of that tcjwn, who beriuesiibed it to the ftJikmiuetun in 1 S?P. 
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iIE^^DRICK CORSEUSZ VROOM (156^1640) 

The Sajlj.no of East-Indies Mehchanthen Canvas 

Kijksiniiscum No. ^1606 c Height 1033 chl 

WliJtJt 19fl3an. (78»/*') 

Heiidnck Curttelissi Vrtjoai d|icfi5 the liiie oi gfeaz Dutch, mariae i^Sutc^. 
Aihuitteilly, he did ooc ijrvent tke genre bnt elder pietufts (on pane] or an 
prnitB} liad been occiiJiianal pieeet by masien wha mualiy applied i hem- 
selva CD Diher iLihjfsinj, Vmofti, benrever, devoted mah% of \m life to ihe 
ie!i4ca.pe_ 

Here he khcrw'i the sailiug of a iiiniihet of Eaji-Indi& shipi on In May 
'Ihrce years previously Piiirli ■diipi had for the firn time undmuketl 
ihc trip to die Far Eaitw li wa» the bcginniiig of an intcasivc and prosperous 
Trade. No Mrondcr that this second voyage in the E^st dre'« great attentiun. 
Tlie CoramndDreV ship^^ saiU tnaie^alif oui of Marsdeep 

folioved by seven oiher shtjn. On thr one side is the extreme tip of the 
DoTch cpast, on the other lie the duites of the Ljland of TexcL lit the fom- 
gmund^ oniookcfs ctiliviTi the svvtrr. A witman trier into it big ivhiie hand- 
kerchiEf; in a mwing boat Ttandv a cnimpctia- blowing 4 laii brewdl to 
those leaving. Wm it perhaps the * Little Song af th^ Prince of Orange*, 
the WIlhelTTiiti already familiar at that time^ which was played on iticb 
occiisicmi? [ii 1930 the paintiiig waJ donated to tlie Eiiksmumim by 
Dr |p W. ijzeiman of W^ssenaar. 
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VAN DE CAPPELLE 

The Staix-hablce Gmeetw it the Home Fleet F^nd 

RijksniiLKuin Nd^ 6I$] Height; 64 an. (IS*/*"! 

Width 923 cm. (36Vt") 

Hie scene depicted on ibis pimnng would nt first sight appear to be 
redifcic. Ships hred solutes and with brood gesmre:^ of the ormi the crew 
welcomed the occupants of the sloop rowmg ^toogsTde; hiclDdicg the popu¬ 
lar st^dtholder* Prince Frcderit Hendrik But the ardst kimielf can hardly 
have seen this visit to the fleet, for the panel bears the date I6S0 when 
Frederik Hendrik had already facsen dead for three years. Thin Vati de Ca- 
pcllds icene is imagijiary^ possibly an m menmri^m for the Prioo^r, ■dr just 
an arresting scene without any hirDDric or allegoric canusii^ a very iiJccessFul 
portrayal of a mood. For thi* the pabier consulted bh nmiier, SLedoh de 
VliegeTj wlw in 1649 had painted a unular -virit to ihe fleet by ebe Prince 
(Akadcmie^ Vienndji apparently a favourite theme^ thcr* was a second ver- 
fifldi by Van de CapeJb: (Boymant- van Bnaniiigm MnsEimit Rouerdain). 

Thr painring U anxMgst the oldest pci^fbsSon&^ of the Riiknniisciiin; In 
ISOS i% was already bi ihe Nauotiil Museum at The Hague:, 








AEAT VAN DBR NEER (16CS3 c*r 

Riv^ii«:.^j<l in Win™ Cajiv^ 

RJjkimiisfuin No. 1720 Rugbt 64 cm. (25Vi*) 

Vt'idtb 79 cm. (31 VO 

Van der NKf*r ux inmiUHtics to 4i well diffo^BncE^ from 

that of AmcctJnip which U repToduced cm page l3>,Tli;e7 ^ in di^ 

llrn pkceif in tlif^ liseuae ^ well a.i in il 3 with ihc vid?^ frozen 

river full of ^katm m the centre and the houici on zhe Jei^t whib thf hi^ 
^ky is clouded. Bur Vm der Neer was no fnakcif of toimatnees as wi* 
Avercamp. He wa§ jmt at iuifreited m tht derJuJi of the hgnrtrs bqi he paint¬ 
ed them wl[h a heavtcr brush. As a cesnlt hi^ nien beotne itnrdjcr, more 
robust and less affecieti buc also letl carefree. Their size increzied some¬ 
what, their nutnben dccrea-scd considerably. Van der Neer added few women 
to hii £cene and no girls at alL Also missing are the peasanT womm in theii 
flowery dresses. Thin there in considerttbly Iss Tarinty althoiJ^h fh*^ 
game, sledge and horEcnlrawn sleigh remain. The shnpb tillage hai now 
bcEm replaced by a large town with numimoifi itrikiiig iall towers. Such 
i richly v'aripd dtyline did noi c3tkt anywhsre ui die Neihcfbndi of ihti&c 
dayt, 11 Iv mo^K like ihar of fes'aiteendi-^mmry Antwerp but dtp itozcti 
river ihja jsci ihow any resenibUncc lo the Scheldt. 

With Van tier Nw the wt^rld hat become run re respectable, bruader in 
style, hcatler in itmt and fuJm. Even the elouiii and the sheafs nf ninrayi 
wbkh tialii ihf nrwn ihare tliii quality. The dark lonet of the tree tntnks 
itt the foiegjxmnd aocetituate ii parneularly. This new concept ii an im¬ 
provident over AvcTcampp prododng a wider viiitm. Tlie hranchei in the 
for^mund cambme with the high tteCi cm the right, she lower onc^ On 
the Icil, on the lecoud plane, and hnally the dark clouds in the skyi to 
pit>vide a fntitiiewfJTk for the scene and weld u lirmly inio a wlmle:. 

This wintencape uwd m be in the collection of Edward Gray at 
ringay^ later, in IS39, with Bcondgeest; and hnally it becattw: the property 
of Ah von ikr Hoop of Amtccrdam who in TRa4 bertucathed it m the town. 
Since 1EfE^5 it has been toanod to the Rijkimosniim. 
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LOUIS IE NAJH (IS 93 ^-I 64 B) 

Tto Gun.a 

Bcixfiingeri Mu^e^nm No, 310 


Canvas 

Heighc 41 cm^ {l6Vi^) 
Width 30^ £!qi, 


In the seventecDtli Century Dutch and rlemuh mlum wai paralleled by 
‘bourgeoii' painiing m Prance; ennwas certainly erkted between the two, 
The lutMt ttnpomjn practitinnen of thU trend were the three hrothen Le 

Niuii,AnKjinB(1588>-lfr«i},t,o«U(1595?-l648) and Miittiicutl607MiS77), 

They came from Ijoii where they itiuft Imvc tweived their fim tramlog 
from a Dutch tir Flemish artkt, !t k diffictilt to decide which painttni^ 
belong to each hiotliitr. That thown here may be by the hand of Louis. In 
190S k wu donated tn the Rmterdam Miucimr by Adolphe $ch!oss. 
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BARTifOLOMEUS BREENS ERG (iSWliOO^jKwccn 1655 awJ i659J 

IrAlJA?! LanUSCAFE 

MAiir^bliuu No. 952 Bci&hi 513 ™. 

Widtk n cm. 


The pi*c»ent-^iiy mim ^tiTn public intCJ'^sieJ ui it is in the old Dytcli inaB^Eers^^ 
uivtuUly docs not realise the extent to vbitili tn Dutch aft ol itic reventwnth 
ccTrttiry thetr wai a cimfliet between native anJ intiMniaiJoiial conojpts. 
Bardialuntem Brtxnbcr^ waj of due latter sdind- At Rjoine ho emiDc m con¬ 
tact wxih the German painicf A<laiii Elilieinicr, with Faul Bril^ a nkti ifc of 
Antwerp, and worked with the Utrecht artist Ccrnelh rocloibut^ After his 
ttmm xa HoHami hr wai mt nf rhfKt who made stuiny^ southrm lamhcaper 
popular in Hattand, He filled tlieTii mt with pictare5i|He fresirtcnti nf real 
buildiiigB and mins, imagitmtively airangcd. Here the wall nf AuRilianut 
which mrrciufiJed old Borne b placed betide Erapnctits of architeciure from 
anciquiiy, bur the mnuntaiiti and the castle in the distance look ai it they 
have been remembered from a jborney Lbrongh iHr ASpan 'iTte painiing 
in the cotlcctiom of Lord Ugenon, Tbesigex and Alfred Brod Lb LondoTi 
and was bought by the Mnitritshuii in 1959, 







lAU BAPTIST VTEENIX (l62J-kfore «Ju^ fod of IW3). Tht VniT n JwUM V*il Twwr to W^iAtm, Caav», Height lOi an. Width 179 ctil (70V.*J 

KijkmmOTDq No- AI . 

15 already liangio^ ovtf hit dioutdcEi. An Iniijm steward ^fsaced on a 
beiiutiful bT^ek licr^e accoinpaftief liini, To the right, woinan and diitdreq 
<:hcerfiilly ^ttci the welcome TJlb eyeist took place hlif 

Weebix't mtderiiig owei much to the bna^mticm. aJthtmgK liie io|)DgraphT^ 
of the town ieeiiis rdiohlt Tlie artiit himself Imd fltvcf h«ti in the Mmt. 
ill 11S3 the piintkif hooEht hf the Rijkftmiiieutn. 


The town In the liiiutite, to the left of the cemte^ it Gon^ an. imponant 
PortsguDe fcttkitient hi India, llie Mp* lying in rrmii ora Duteh m\d 
bloclta^ the terwn during one of the colonial watt which wm forew 
Jlnrijig"*trp-'The hgiLre on rile white hoM It the PaytnOJiur trf the Flea. 
Jphan.,vaii. Twiit wbo^ oa HAmhu^or the Uniied Ncthftiandi 
IndU Cotnparry^ h going to pay a rWi to the native bog of nei^hbottriitg 
Viiitpst* ihe cloak of gold ihreid trlth whkh the ruler has Kmioiiml him 


m 


\h^ 








PAUIUS POTTER ( 1 * 35 ^ 1654 ) 
IN n FirtPi 

Kijkimuieiiin Nci*l91l 


Panel 

Height 2J^ OB. (^Vi*) 
Width 30 CM. iiwr] 


Thu painting U noi ths muit ehafictjfrbtie work Potter. At a nde 
llmltzci hun^clf to i:aliiiiei-picmm and Uk pamEmg’i of iiatile were iimple 
itt JnsiBiL Of a cheerful tmiperaiticn^ Iw liked to w die T>uicli meidrivi 
with the lonlight pouring thinii tm 4 beatidful lummerh day, Posfibty 
hk lunny vkion wai influemied by the an of ibf ' Iialiadim * hut during 
lus ahort life he nevn Tiiked the Screrth. He ifTtially placed the horiKon very 
UiWp ai k k only ma to the dar Dutch palderi-an irnportajit itep in the 
dcveloptnent of in mdividual Duich vman of a bndteape. fJow# m a Field 
datca fr^irn 1649. The artift him$tlf tnftdc an etc:king of hi with a few 


changes. Ikmght in 1:^33 by A. van der Hoop at the saIs of Janklieer Coll 
van FrankmiteiTi ai AmuterdnEn. in 1^34 it witc bequeathed to the city of 
Amtcerdam and in teni to the Kilk^usErmn. 
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KAAEL DU JAKDIN (1611-U7S) 
The Young SHEEjimD 
MAuritshuts No. 760 


Panel 

Hcifiht 31^ cm. (UVn 
Width 37,6 on. tjW) 

About the scene of thb pinitm» tioJe can be saicL Somewh4iTe ia ttaiy* 
prc^ably in the Campag^nAr ihcpbenl hoy playi with jiH dog. Me kzi 
placed a basket with food and a band widi ditnk hf Hs side. A sKeeii 
md A gcjAt ate ctuklly dtewing the cod and a lean wfeiep horse h 
Soine bare bones {bettomi right) proTtde a foil. In the dmance rtse^ the 
bare tnastiff irionumantal and tnacccssihle, and above tbe deep-blue: Italian 
iky. Between this background and ibe tmmcdbie foreground gbde« a 
minute bird of prey- ]£verydiiDg in thb panrJ brnathei pence. Et ta not 
dated, tt murt belong lo the tmi pnriud of ihe amii^ who di^ in 1676 in 
Venice. Presented by J. Gqudiiikker of Atmterdam to the Maurlishuisi 19 E 9* 









JAN ASSEUfN n^io-iesi) 

The Ti€ii-A.rEyE& Sw.iis Canvii 

Riikiitnuieani No 382 Height M4 c?n. t56*;0 

Wiiih 171 on. 

tn thn painting a Ufc-^i3Ec iwan, molding loudJv and xLoIcnd>" cbppmg 
Lmi widr-^read ilefcaidj hit nc?t of egg^ agoiii^t tlie ilireac ol a 

c!t>|; wbkh comn I’wimming along from the left. It was ihs fiot work 
ctf art bought for HoUand'i piiblii; iheucieiii^ the Narional Art 

Gallery at The Hague, The Dir^cmr* C. S. wrote on lltli June IflM 

K$ Go^h the repfMiiuiiTc of ihc Mmiiiry of l-iibirii,:^, that lie !iad bcnj|i]ii 
it Mor lurxt lo nothingt namely for Fit. 95-with ptmiJurD aitJ table-nioncy 
Fit. 1§Q/ 

The luhjeci, tht^ugh not ODCynrittg ofteii^ can yirt not be eaUed rart. k 
waa aliEost certainly riot an origiDal idea of The com- 

poiirion and forceful painting tuggen that thif undated piece ii anicng the 
late works of the artist. The dnir^ blidih coJoirring ai well at the matin- 
tsmwrape which completes the hortznn, arc typical of the concept! of the 
’Italiattiten^ among the NonJi-Netherbndish pamicnn ii> which group 
Aa&elijn betongcd. He had studied in Italy and had in Home come under the 
innuence of Claude l^fram among others, 

LatJ^r. the subicci of the threateticd wan was made into an allegory by 
hiserihing under the bird the wotdn THE QHANt^ PEN^JQN AR}^ i on 
iijfte of the eggs (he word IIClLLAND and above the dog tiie worda TiJE 
ENEMY Of THE 5"r.'t7’£. By 'Tlic Grand Pensionary" was meant Johan 
dc Witt w]|o, when youn| 5 > had WTii.tcii po«nn under the transparent uum 
de plume of *CAtjdidijj5\ The white swan w-ai ht% Family izre&t^ Tlic inwo- 
cioti nf the allegory' i* iherrfore plain rren If the mcaiitiig of 'Tlit Encmiy 
of the Saxs* remainj unclc^ar. 

jjui Aifdijn, htrwcYca-, can hATt poiie«ed no krmwledge ol ±|J this as 
htf died bcfrjie Dc Win had been appdnted Grand Pensionary and befotr 
thr Repoihlit becatnr seriously ilir«aiKned ciiher from witlu>ut or From 
wlihin. It is not known wim added the Ictten to ihc canvas hut front the 
evldnics it may be deduced that it came from the estate of Jean Dciit7. 
a hrother-iit-law and great friend of De Witt, w|iD| in honotif of hia greau 
much-admiroJ hrothrr-in-bw, had Aiselijn'i paxnimg, whkh he already 
possessed or possibly bought tpedilly for the ortatinn, mode into an 
allegGcy, ht acxonlatice with the spirit of the time. In IHOQ iftirT dir Jean 
Dcutj sale the canv-ai again came under auction in Amiterdatn^ in the Gtlde^ 
meesier Collection, and wrac bought for the Natinnul Art Gallery. 
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THOMAS DE KETSER [15^6 or 15^7-1667) 

Pieter Schout Copper 

Rjjk^mu^ciim No. I3SC Height 86 cm. 

WxAt^ 6!>.Sem. (l/V^ 

Impresiivc, life-sLze poitniiis of JiOfseraeo imh ai were populir widi 
mo^t of the WeiE Earoppcjui ATiibXraef in the tevcnirmth cmiury, were 
oniy rifely ordereii in ihe *baiirgQU* republie of the Oniifti NetherlAftilir 
We krtow of otiJy two: Rembrindii vjvfd portriit of the Amiterdim 
burgomister^ mih JiCob de riding ai die kead of i plicoon of 

Imnenieii bfilore the coidi of the young Priit^e William 111 (Naucnal 
Gallery, London) and Poiter'* lc» poodcroiU] more duhlxig portrait of a 
rider in the Six C^llecdon il AmiE^dam. Even in a muUet cbte more 
buiied to the of Dutch boow^i, few horrcmcti TPrnefe pointed- In 

the «evcn.tcaith and eighteenth cmturiei the Dutch with the excepdom of 
the Ted^oHio yoixrk of Annterdom^ %sem to h^iyi^ praedi^d hoircnianship 
Icsi than ihc nfibletiien of other enuntna. There were a few painiers of 
such subjects, Tboniai dc Kcy^icr being ihe most Emportont. 

Pieter Schout^ who had himself porrrayed on horteback by De Kcy^er^ 
lived in Amsjendatn from 164fl w> 166V. The parntmi^ is daEcd 1660. In 
tlic suinmct of that year the Ptin^c of Orange w'ho was not yec ten year? 
old« and who laier became Wiiliam □!, paid an offidal vWn to Aimrer- 
dam with ki moiher. M^ry SEuan (daugbier of Charlea 1}. The city wel- 
coined the prmcety cumpatiy with great pomp. As happened often an 
such occasEons„ a splendidly Attired guard of horsemen, .ill important 
lowniimen^ met die vLsIion aitd accompanied thjrm on their festive entry. 
One uf the cominaiidj>ri t^f thti cavalcade was the above mpiidcinetl Jacob 
de Gcicff; Pieter Schout was also among those tailing pAft, NAtxirally 
enough, he chose lo pose tn the bandjoin^ costume which he liad been 
wearing, And m the noble aitimaj Jte had ridden, to eommemoraie an 
event unpoirant in the eyes of hi* contimipoFarin. Thus ongiiuxed one 
of Thomii de Key^eri’i tubilc Ihde painilng.^, mi nutv Iti deiULl, gay in 
coliTuring^ hamtoniout yet dwayi lively In cooipcisitioiL The figure is 
painicii w'iih great tkilL Whether the landscape wa^ added by the: painter 
himself, it not i^iiite cHram. Dr TL Schneider l^elievn it it by Adriaen, 
van de Velde, 

'rhe pamraii of Pieter Schoirr on horteback remained family property 
uuLil Jomkheer J. S. H. van de Poll bequeaiJjtd it on hh death in ly^WO to 
the Ri)ktTnu%cum« 
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PirfER JAS!,7.00?^ SAENUniA^M ^lS97-l«^^) 

St Mahy** Cimacit Utbhikt CanvM 

Bo™ani'Van Btftinbttim Mujctiai Nu. 399 Height 110.5 cm* [4^' '* 1 

As ihc son of an oigi^ver Pieter Saearetljm hij ^rpvn up ii3 in amjiiic 
futkiiy circle iiui it vis tlifiretorc irm itxange ttiJii h*! ^iwoicd. ItLi life to 
ajL He becanu: * pakiEtr 4flil also afdiitEctnTal draugHvimarF to. among 
otberif the ^chitcct Jii;ob van Caoipen, his f€Uow-tDW7i^ni4n uf HiitrlOT- 
Van Campen bad also been iraiiufd ia a painter bttt mjik hia gE«ai re- 
puraiion parriaibrly by tui buildings. SaETireilam"i pktura ollen nialwt one 
wonder which an interested him Tnoit-painting or iTEhitectcte* Baidi^ 
these two, he. had y« another iniereii : the Middle Ag^ Thin djeserres atten- 
tloo,. for the first ball of die tevetweeoth Miirary cared ihtk as a rule 
fot wkar rcmairicd from the 'Gotluc dirt h as Consrantijti Hcygeits chose 

10 erprest il cmcc- Saentedam shared ttdi remarkable mental disfpoiitioft 
with I'an CiTiipeu; ir docs not even seem bn passible ihai the latter indtiiied 
liim towardi it. Theic three: areas o^ bitcrcist ate umted in the painiiDg wi 
the Mariiplaati ai IJtroclLT- The Church of Mary dated from RLomiiiie^cint; 

11 raeL When die Rcionoation broke ihrongh. ibe boil ding came to the 
Proie^tann but-itnngcly ciunigb-the Chapter wii iHovcd to eOntmue 
a^ the worldly <kuei which the 4=inon* perforniEd heddes iheir spiritual 
talks wt-fc not abolbhcd. The only dbTereuce was that in futnre the 
gentlemen bad to be membm nf iW Duich Reformed Churdi. TFli^ lent 
the church a bab of reipectahility thtiaagltout the enthe tetcnteenih atid 
eigbieimth CEmimisi, which may hare been m addUioiial rrown for Saen- 
rciUni choosing rhli tirrte-hanoured building as the itibj^xt af a painting, 

h was a happy thought on the part of Uie artiir nut to plate ihc church, 
w biidi forms the marn morif o± the scctif. in the ccfttre of thr disra). tlwu 
be avoided the stiffnrw to which the pormytil of inch a (lai fa^Adc wen 
from atraight m front;, nught hive led. Nnw tke viewct'i eye gUdet over 
the quiets intmiaK Idtlt: !fqiiare- on the left* then tnovw upward Attil feacbo^ 
by way of the two spam in die background, those of the * Buurkcrk 
{Neighbour'll Church) and the darnct die [heme proper which, with llw 
ascending lines of die foof of the rranwpti the cbaiirel towcTt the nave 
and iinAlly the dock towoTi closes oil the compOMibn. The hEAvy nu5a 
of the Romanesque structure also bait a closed effect and it ii indeed 
&rtmg ill ihii arrangcnicnt that the door should be cloictL After ftd, a 
Rumantsque ChufcK did not opca hs doon mvitingJy to the faiddul. 
Rightly, tbei-efore. the little figai-es whiidt give life to the painting are 



tinconcemcd ivith litc chiitch.. Tk^y arr lu mw 4iuiili£r or 

imnimcd m their owii thaugliUH' U i* ikjMbrfiil whether lUiem, bui 

eniiYetiitig culaitt scents M the wwk uf SaeimKluii Thcif Urdy 

*iylc icHtii rci betray s. dMermi hiittl. 

The ii dwiJ 1663 but was paiittcdl after a driving which Saeit*' 

redam hud already madeTn 1636 (Tcytm Masetmii Haarlem)» The Church 
a| Mary was pulled dawn in IB$3^ 

llic painrinB w»j baughr by the ^nyTnftaii Mumim ia 1872. 


177 













GERARD HOVCKCEE^ (about 

[NTERIDR Oy THE CllU^tW AT Delft 

IMAuritshuii No. SS 


Cduvii 
Height 56™. {21') 
'%'ldth 3S cm. (15') 


Cliurcbes have ilwayj from oidsi times been painted by Dutcb Artists. In 
the Later Midtlie A&es, they fomed far Jin van Eyck, Rosier v-an Jer 
Weyden or Geengcu ttit Sim Jiui5, a ^itltable back|;njwid to 
the hgurev of saints or other religioui tcicnei. In great meaiure they 
suggested the atmotphcte of tkvoikin which thould nnaiiaie from inch a 
piece. Hit Keformation secularised rhe chiitch as it did tsi many 

dthcrir and elevnled il from a stylkk background for somexliing tkal was 
conslikred mon^ importani xo a tubjeti voriti portraybg in iuAi, A whole 
group nf Dutchman now began xu concmrratc an it; and Gctard KcuckgmC 
wa> one of ihciiti. He was a Eiative of Hit tLague bur Later moved ro Dciff. 
The two ^ficar medieval churijlLj-s ol tbiE town wene his moil ekertiked 
ibeme. The paiming in the Maontahuis ticprcsenti A ’rbw into the New 
Church which dates from thir fourteenth and Dfrccndi cenenries. ITuough 
cbc whiiswashed pillars is ^een ibe laiuh of Prince WiUiaiTi 1 ul OrangCiK ihe 
masterpiece of Hirndnsh tk Key set* which was erected in ibi: yfcaii 
Ifil4-lfe22 by order of the Stans, lo honour oF ihc 'father of the Father* 
land', in Lhe choir which bad been lowered to door level. li wai Eiif most 
brautiful lotnb to adorn a Dutch church during l-lcnickKeest'i life, Boili for 
ih:s reason and becau^ of ihe memory of tbe beloi'cd ptince w^bieh lE 
honoured thix inoniiEnciic enjoyed great populanry and the question arises 
whctlier HouckgccKt. in Itii Inferior of f^e Ne^ Church, intended lo pamt 
an undoubtedly picmire^qiu: church uueriur, or rhe tomb which had fur 
cvcri' right-minded Dutclkmaii «> many luitoricaL associations. Above the 
monument bang gaily painted wooden coats of arms in honour of Prince 
William, bis fourtb wife Louise de Cotignv and bk loiii Mauriii and FreJe- 
Tii. Hendrrlt. llicy aEi rest in tbe family vault wbidi is under the tomb, 
llirsc coits-of-arm.i unfnnunitely diiappeajed during the iTcndi Rcs'o- 
Lu liDii. The Doujtuuuent Uocei with standardl on thr walk were probably 
Iroiii princjcly fiinerali. 

The viewer will also observe liiaE fiaughty boyi liavc drawn JislU in red 
chalk iUl the focn of nne of the pillarsl 

The painiing In the .Maiiriuhuis U dated 1651. Ac ^alc J. van 
Kinvdiot of Delft ou 2\\t July 1767 ir wai wiiiidrawn. Slionly Afterwards 
Prince William V bejught ilie painiing for hk cabinet. WiTb the ee^t of hit 
colleciion it cajne to tW Mauriubuii. 
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EMANUEL DE WITTE (ibout 1617^16^2) 

InTEAIO^ Of THE PoltrtJGUBi^ STNAfrfJClUT iH Amstekdau CaJiTii 

Rijk»nm«um Nti,269gA^ Height llQcm. (4JVi‘) 

Wiiith ^8cin pSi/*-') 


The Pf>rtv}^iicM: h ihs inoii bejiUiEful in Ampler dim -ind pcrhEi|M 

m ihc ivIidIc nf Eumper ]i buUi hy ilic Amitizi'dam i^ur^ej^or ind 
ttiAspiL, Elijis OoLmun ti«wccn H&71 fltul 1675,. TliLi wn $he period 
wrben iiLijry Ponu^eic roj^cihfiT wiih tie Spaniih mtOt tutd tclwvfrd 
great wealth there,, after having been dnvtfi fftmj iht Iberian Pmmrub 
DU account faith 2 nd having fled in large irombeTt to the Free 

RrpubliT of ihe Netherlands, Qniic 3 few greai gemieineii were among 
them, nobianen Mjmetimes, a few of w^koni cnnld even blood cieb- 

tionship with die governing Hou^e of Rraganzi. They acLipted ihcniielve* 
well to iheir new fathcHftjld and vo it wa,^ pcKsible for their houKc uf 
priy«- U 3 become a charajctcri^tic: expiesnon of lljr c&oL re^erve^h lately 
Dutcli dfiiskiiSim hid tittie tteed of Dstentaiioo to cipmr diftiOEttort. 

TftL building wa^ in tltc As pc of 2 fectiangolif block. Four hugs Ionic 
pillats <rf ^aiidsione support the three piraJlct wotKkn birrtt-vMilEs. "nic 
nuhk' mnpLkhy of etc buiJdinjt. with the bcaudful pUy of light through 
the high windows did not fail to captivate Fitiunuel de Witte. Tlie painting 
becomr in exceptioo imong the work of the gifted painter of Otwinktic 
whitvw'iihcd chnrchea, as a rule Sic waa not Jiittrrestcd Jji mi;>drni buUdingi. 

With Uiving bruib hr illow^* ilic Miidight to glide over the white pillars 
and watUi he esiliyent the mnnuton)^ oF the waJli whh tlti? rhythmic 
verricah of gay red curtiiiiiiig and he playi, n It were, with the cantrsnit 
beiw«ii! the widt, wilier white spice and ilic crtiwj hi ling k- Tlte tisnis 
whicli prcJotniniie there .ire tlie brown of ilie dr^Hn and the black af 
the many big found Itats wliich the nicti wear on their beitU iv prescribed 
by the Jewbk religicni. Bui one i'sgttfc ihowi up i.% lieing different from the 
ixstt 1 till blond young tnan m a stitruEwhiit uiiLuiail bghi blue over¬ 
coat with red trimmings and red itDchingt, He irands in the full light of 
i]v: farcgroimd and his appearance n impiinant ik a foil tn litc etfect of 
depth ED the painting, Brightly pilirhrd ydlow cuppef candebhra with 
decorativety bent anm givt u farther feeling of space. It u Tcmarkable 
that all ibii oE;curs on the lower half of thr tinvasi the top is aljxiQrt 
entirely taScen up hy the three ^normoin brown wooden barnel-yanlu seen 
in marked perspective and the heivily profiled architraves. 

llic p j in ring Caine froni the Kaisef Iriedrich Museum ai Herliit, wa^mld 





tsi a Beflin becmif pan of ibe Antofl Jorgfim Calleciiaa ia 

Lufidon md wm in 1949 bdu^bt tin thp Li^tdon m Jliait^c hf tHe Ri|fes* 
in cum. 
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GERARD TER BORCti (16l7-lfe6l) 

PoitTiAiT or CoDAfii} vam Reede v%j4 NtUEjyjoJLvj' Copper 

Rijksmascuin No. 571 A* Height H.^ on. 

WidiJi 11 cm. 

FamniAn* nr Ciiutirr vah PEffAiAOTA CopfWi 

Boyniaiis-vaii Beuulngen Muictrm Hriglit V2cin^ 

Width 9 cm. 

Girrwd icr Bon:!i dtwvi;> ctpcciil Atteiidoti among minlatitre portrait 
ptainim. HU dtien wertr for the snoit part ntim ijt arkiocran, u hcr^ 
Godard ffan R<!3l;d^^^ Lord of Nedrrlmrii (15B8-16481 tnnitbi:T of an old 
Utrecht familf. Hit pallor his Imd KrJilth; 1 j« diet! ifcar year. 

During hU ttay ai ^imtttr Ter ilorcli dio painted the leadjer of thu 
SpjiiUb delegaiiofi^ Caspar i!c Braicaiiiuntey GuTonan^ Cayjit of L^cnaranda 
[15^0-1^76), What A dJffETEiice bawem theie rwo iineri, of about the 
fstme age rcuaraniJa U in perfect hcuUh, pacefid, elegant and aJerL We 
da not know whm thU porrrau left bit famdy’j pauesibn. In modetn 
iime> it wa» in the Krcmcr CDilecifDn, Parn, and the wle of E, Wameck, 
Paris. It was bonght in 1916 by D. G. van Berniitigeii at RotEcrdani and 
entered the Bo>Tnant«^Tan Bcuningen Collet rion m 1958* 
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GERAED TER HORCH 

L\dy Writing a Letttr PaBcl 

Mauntihul^ Nu. 797 Keigftt 3^ cm. { 

Width 2?^™. (llVi") 

Tvr Burch » HiO wcU known fur Iua fine lnttri«>« with figuriti, uftcti 
iticmben of the AJtwt'i fftmUy, Him ttn buuttfu! letter writer id the 
MAiiritfIui» 14 prubAbly hw siwcr Geiiiia- Hib prunting roust have wigl- 
nat|^d About 1655 or iliorrly aftcrwordi. It comet fmm the mjetion of the 
Due de Chmuul 6ih April 1272), was lAtet In the Six vaa Hille^oro 

Collection at Amiterdam* WAi bought ai the So auctkin (LuttdcTn^ l^th Oc¬ 
tober 192S) by Sir Heur)' W. A* Deter dmg and dofuted by him in the 
aamc year to the Mantttshuis. There arc levcfil rtplicAi Of 
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Rt:A[BfL4NDT VAN RiJN (\bOh-Um 
'Dfp CoM^AKt or ffc,!V(V 5 l^ANNiNCH Cqcq 
(Thi NicimrrtTCH) CinTis 

Rijlumiumm Kq. 2 Cr 6 Height: 159 cm. 

Width OSctti. 11721/4" I 


In i63lt Marie ^ M^ici paid 4 ^islt to the txiwn 
of Aimterdain. the Urn quem w- coiw to ike 
Kepubtic of the Uitired Neth^rUitd^- The Quern 
wai TcceiVed with greiE cerraony. The ocnnpanLsi 
of she Civic Guard UhaI the riTe£t& which 

passed After ihia vhit lie town continjitimcd 
A miniber of attuti to cornttumorate the crmi. [i 
may have b«i on thl* occa^icui iHitt Rembrandt 
ci^nmuffirrned 10 paint the cmiLpany ixitn- 
maiuled by T*rm\ Cqcqx Ik was to be a large 
canvas 10 ikwate ihe loTig wall of the Hall of 
tltt CitIc Gua^ on Dofllenuraai^ Rcmbraaiji was 
given the left part irf the woll, the ceuicc pan 
being racrrnd for Nicolics EJiai* 4nd the right 
for ■ rnniia/ panel Ja4:ob fiackor. 

In The contru nf The Cap cam 

134 'mnntgh Cocq givei ihp order 10 mAtck to bii 
licutunaat* Willtui van Ruyienbiirgh. On the far 
Hghi tbfl drum beats. Several guarchmen pick up 
ihcV tiinccs whith ajft; leaning jgahitt the walL 
Othen. Tu the enure. Kke the rrmn m red rethAi^ 
ihtir atitii- Bdiind him the ensign Jati VLadier 
Comchiscn houruhef blif flag. On the left, Sergexem 
Reynlcr Eogelcn J9 ^ted on a Fow -wall, 1 pike 
ill hid handM Rombour Xemp i smuiljEi^ mi die 
finttr talking, his arm outuretcljed Tro iinall 
girls in pale dresies light tttuehoi TO ihe hwvy 
tones. 

To tu dtmiiiuini tilucumy the piezurr owev it^ 
eoEiinHiii hut inmrrcCE title Tbe Nighf^mfh, !t leems 
that we ihould visualise; pm 4 night itume but m nir- 
TOW ahflded tmrt Jit by x few ray^ of tun shine-perhap* the Dodmstraar. 

Rc^nmdt finiih^d ihU wwk b 1671 Until *715 it wju in ihc large 
lull of the EJuvetticntfimsletL Is was Wer plsiccd m ilids inuU chanih« of 


the Coundl of War* It Ii thouight that it waj ih@ti dioiTimed nur ihc lirft 
and tlightiy icu ihc aihct AidlCL TAr Nigbt^tUAitJch wai' tntuiferTed es ilur 
Rnkstnuseum, at ftrtt 10 lisTrjpiiiadiuiM xml ia 181^5 tzr the prwnt buildingr 
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RE.\fBK.4NDJ VAN RI/N 
Twiiit Axna irrrfi the Hf-goat 
KijikxiziLLsoiin 3024 A 12 


PjucI 

Hpi};}it 593 ctiL {I5*f9^) 
Width 30 cm. 

Th^ pimfil flfith the story of Tobh the little goii ii iued It ij 

ihr eitrltest work by Ranttriiiilt to be twn in ^ DuicH mijscnjni. The imry 
thiiwii here ii in the Apocrypha (Tobii, 0 = 13—ft). Anna,, wife of old 
blind TtJijt hxt besm paid for htr Wiiol spinning and givtitl A blttc goa-L 
WIm $hc comes home with it and the old maji heatj the animaJ bleating, 
lie rhinki she hai ttolen jc. He reftise^ to believe her explanatmn that at 
wai a pnKoit :knd, desperate at ihe ihoogbt that hit wife has sinned^ prayt 
IQ i\ie l,ord that he may due niher thin hear words. 

rhe lubfcct; and the Cirnipositioii of ihe scene were not an original idea of 
Kenibrandrs, He copied the icene front a pritii by j^n von de VelJe, 
aft^r a drawing by Willeni Buytcnweizh* making scarcely any cJsanKct at all. 
Some pans qf ihh early work are miprcccdenied in ihidr cacellcnut t>f 
painiiijgk for iitstdncc. the sub it y etaborated grey-brown fur lining of 
Tobi^A' worn pink gown jnJ the folded lumh of ilic old Rut the 

pia:t also concaiiu weak spnti from wiiiclt ii can Ut- min that the an til 
had not readied foil iriaturiTy yet. The aciioii <if the two hgur^ is very 
thealrieal; the \pacc of the linle room in which the performatict-fcpr that 
is feally whxt it i>-ii ettaxiod is Impmhalily narrow and the artist cLtcs not 
rt«=tkc it clear lo dij; vijjwcr Iiow the hoi, which scemi oyernil with all 
kinds u] donicjlic utensih aad Antia^ gear and in which the fire 

%cmn9 tt' be placed Jin-ctly im ibi; stone ihnir, is artaitgcd. The fenJerhit; 
of thir varioui ekmertts is inteii!M:ly tldtailctl, in accordaric^ wiili the custom 
of The Leyden urhool of painiipg. Wtii;r™ hli enmpanion Gerard Dou wai 
later HI achiErve even grEiier ritfinemcot In this direction^ Rembrandt 
alwniluncd thii iei:hiiit]ui: after he had left Leyden. The broad touch and 
the fniTtinal combinafbn of light and dprk for which ihe pajiiicr hccainc 
famom are scarcely pmeni here. That, iqo, he was only ti» d^webp u\ h>s 
Amtieriiam period. The itory of Tobit gnppr-d Rembrandt throughout tils 
life. In 164“i W repeated the itory of tlic little goal; in \(t5^ hr was to 
paint the old cotipU a-am, wait mg For ihs return of tlietr ion, and 1ic 
aJsni devotird etchings iind drawings to ihh story. 

The imttziTig cnmEa from the Tschugjn Collcciion in Moscow and bter 
went into thac ot I3r H. Baroii niysseo Botnctnisza ol: l-jj^ano. Baroness 
Bentlnck nic Baroness Tliysscn Bortiemisza of LtmJon Jent it to the Rijki- 
museum in 1956* 
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REMBRANDT VAN RtJN (1«6-I66^) 

Thi Stone Bi^rocE P4nd 

Rjjk$nmicmxi No. 2020 Height 2^^ cm. (11'^**! 

Width 423 cm. 

Id the ytan wli-eti he Hved in Aimterdim Rembtitndt mimed nboul 4 ]^i 
in the iurroiindiog^ of the lity, ^rmed with hu ik^rchboitk md drxwing 
pen. The Ltndsexpe with the sione bridgiCi painted Itt the lice afternoon^ 
ttpas the result of ofie thoie emmioni. Tlw ^fij aliudy low in the wcaCj 
play^ on. leaves and mad while dark doud?^ gather -itf the cart funrhodbi^ 
bad weather. They mske the wtiall panel ituo a ^ptivatlng play af light 
and daA. The lainhuape rnyii! have been patnied in 1A37 m 143#/ ft 
coinei From the culleaimt of Lapvyctirt (Parii, IK 17). James Gray (Vet- 
salllo^ 1M3) and rtie Marqub of Ijmsdiiwoe {Bawood. 18113), Brntgln by 
the Riiksmu^tim at (he lile of JanSi itei^ of [^dim ui 19QC with con- 
tribMtinni by ibe Rembrandt Society and Dr A. Bredins. 








REMBRANDT VAN RijN 

l,<^tK3tllNa StLHFOUI-llAlT CoppdT 

Matuitilitiif No* 59^ Hetghl 15.4 cm» (6*) 

Width 12.2 cm. (4V/1 

lliurt hatvc b«a fw pumtcn of bughicf. The fiicmg of thai cine momenr 
of g^i^y u’hicb iraokforms die face t#^ ^imciog the m&n difificuit iAJck& 
RembrATidt dared iif And wac succcsiifid* The painter vear^ aa icxia ealtar 
if fie were a iotdicr^-why \i not known, JAs often portrayed Uimself and 
other] iti diiguisei* 

About 1^29/1630. From the auction] of Van Clcnf tPiHi, 2od April 
d dc Boiisl^re (Fara^ l^ih F^maty 1SS3} aoil the 
Colleethin^ Pari]. Sough i hi Parii by the MjumttlitiU hi 1^55. 
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JlEMMdNBT VAN KiJN (1606^1669) 

SxrtANKA SATmW3 
Na. 147 


P-UlL't 

Height ^7.5 cm. 

Widih 19 cnL (ISVi*) 

AnxiDtujy Syrs^nna turm away, hitlmg h^r nakedness ^ well as potubJe, 
Beaiitifni in ilie claisical senie of tlnic ^otd nhp is ^ot, and wc kni^w ihai 
Remhf jrii|[ was critktsed foe thij reason by thane Amortg Ijii conieitiporaticii 
who advocated the of dasskal beinity. Tbry widted to lee a cuikcd 
figure an ancient Vesius statue^ but Rnnhraiidi^ ttever having been in 
JtaJy and knowing the Greeks and Komani only fimn books 44 id pitnum 
and being Hrilc impressed hy tbtin, was of a different minii To him the 
story of the chaste Su&anna was nnt an ^xciiie for dhpLiybig the fplendid 
jdeals of btaurj" heJd by antiquity, hut a paihcxic humaiL 

The story of Susanna WM a rheriihed theme atming the painters of the 
Baroqoc. Unedifying at ii i%, it docs nni dptar ui tlie Bible but iu tl>c end 
of the Old Testjnieiil IliKik df Oaoiel fLhiniel 13) ■*'hich lb oS'Sintcd among 
the Apaerypliah In it ane reads that Susanna Lived in Babylon and wa4 
the wife of ihc wculthy Joachim. As she went bathing one day m the court 
of lier hotue, having sent away her maidi to get ■oLnnnent and soap, she 
was iurptiiecl by two old men. 

Contrary w moir paintm^ who portrayed Susanna in her fuJI beauty^ 
iiill. miawjre of the diiaster awiiiirig her^ Rembrandt chose the moinent 
ill which sfaf liccaitic aware of the vatchcfB snd cowered away tn her 
fright. Not the beauriful pjccmx chai the old men law before tbimi wirii 
thjsr covetouis cyci, bui the rcactidii of the suddenly mrpriisftd wontoii 
ittuoeem of any evil. Ihc bcautirud clothes tying beMide brr, the gulikd 
flirttmern pot on the edge of ihc well, whith is bajulnomcly decomted with 
lobe orfiamencs in relief* and the s^taiety palicK tt{ Babylon In the back- 
ground arc indicaiions of the cfiYironment In w)ikTi thu drama imfohlrtl. 

The date cm the panel (enlarged on the right} ilmuld perhaps be read js 
Jfc37. The pamting h from ibc aucdoji of P, J. Sit^idcn ^Antwerp, 2ird 
May |75f^l and from the collortlm] oi Govcri van Slixigeiandt. In 1770 
it was booght by Prince William V and with hh aslIecuLin it came m the 
MatlIitshnii^. 



REMBRANDT VAN RJfN (Ifc06^lM9) 

PdmTHAiT at Rembiundt's Sos Tmn Cujvxi 

BoTmanS'-sM Bcuamgeii Miucuni No. Hught 77 cm (JO'/*’) 

Widib cm. (24*/*'i 

Hiis H {juw Rimbritndc ixw hi* lliirtMii-ytii-old wa tinui^ i *tiu 11 boy 
huddJeii behind a wcHidcti disk too high for him. ihe ink wdt in « opened 
Jcatlwr bag daiiRting between the fingen uf ihe left hand, the qitill’pen 
in the right hand while he pteues hi* thuiub against hi* ioft diiJti'f cheek 
and tares b^ore bim, pondering over what he will put on paper. Oa the 
brown-blond curly Inelo liei a wamly-colnured beret. A pomewhat brood¬ 
ing oWurity rdgw over the rwmi but bright light £allt on the ghm Hp^ 
diiferetii frotnt Jan tan Scord's cleif pomaii of ths sprightly, perbap* 
somewhat precucioti^ ichnotboy (page llJ) is this ymmg Titus tearing 
dreamily ahead of him. Yet litre » the latne theme, although treated la a 
iDiaiy differeitt manner. Indeed, like Score!, Rejobrandi had been taught 
Latin In bii youtiger yean and Lite him he had came jo know the spirit 
ofHsimanum, bsit in 1^55, when bit son sai for him, that was a ItMig citne 
ago. At thu period artists were not concerned ro display thar learning; 
they were mierested in a humaniiilc moiif oiily in so fir as it provided 
nuierial for a purely pictorial cmiion sndl on intecpretaiiait of deep 
butnin reelings. 

Reaihrandt mnained tn the grip of the tubiect. About a y«« Uwt he 
wat (0 paint Tttmjtgamt reading a book, ayah with the beret tm the 
rtttberant early hair, Ur by e iiiigle tonray which gifam i tfirnugb the 
dimnest of the room (Kunsthisiorbches Musimm, Vicima}. Ibis portrait 
of youiiB Tiius comes from ihe cqllt-ctlon of the Earl of Crawford and 
flakarres, l.ondom ft wa* bought by the fBundatkin of the Boymann 
Mmeum in 1940. 






REMBRAmr VAN RlfN 

Saul Ltstlniwc to David Inlaying on the Haap Canvai 

Miuriifhiiu No. 62l Heigkt 1203 cm- 

Width lfr4 cm- 

'Ard k iLAme ti> whtii the ci-il 5 |}irit fjtStD GihJ wi* upon Saul, ihu 
DAvid took an karp, ind playcti witk Im biifidi lo Siul wji refreih?d» 
and wii well, aud the evU aptru Jeparied Uim ' {I Samuel 16;23), 

’rhk ii ihc thmre which impiixd Rembrandt to olur nf liii meat impreiuvr 
pAintiniji. There fiu the greai km^ in grandime aitine^ a ^Id crowu an 
she collD£sal turbau which marki hm a* ait Driimial* ihr rtd Telvet e]Mk 
oF mafcBry miuid hk dtuuldcn^ Mver an ntqui^itr goldefi yellow izaftaa; be 
Knliift 1 lar^e javelin. Oppotire hlm^ iv huddled awny in 4 i oinur 

iff the ^emj-darkneis^ David, dte litmikle Jewish boy, pliyv the harp. A 
Few ray* at light bruib bis fa^icv tneck and hands. The king i$r of coiirsep 
seated in the full light but h panly Kiddm by tint curtain whkh hatigi 
down the ^ntrr nf thr kOmptiiiLmtv jeparaiing the two figures; he ii 
aibamiird of the evil Epitu whiek liad tak^n pos-scssion of him and which he 
iud ridt fTesiitJtd and ot the rvtJ he has wrunght; hi; hijci his face m the 
drapery w^bich must be attached to the canopy above the thmne and with 
part of it wipes away a tear - a ¥ign that he is beginning to recover. 

RcmbrariLli^ of course, did not paint thhi picture 3ftcr a reading oi only 
the ten ten te i|uured. On the canvas appear detail* from other para of die 
same smry. Inhere tj the javelio in the hinds of the monarch Cil* point ti 
visibl?)^ t Samuel IK-10 and tt tell of this cerrihle weapon with which 
Saul thre-itened David, This explains why the young harp-player liti k> 
anitioiidy to hi'i comer, his face tofned away from liii king,, anti why Saul 
hidtt his face fram him: ‘ And Saul was afraid of David' ([ Samuel 18:12). 

Rembrandt neither signed oor dated die pahumg but it miut belong 
to bie matLirc penod. For whom it was painted b dot Lqowil TJie tarilest: 
memiun only dans from July 1S26 whro it was hough: at the tale of 
A. J. Feth o( Mdinei by Picretz. Nest h formed part of the tale iif tbe 
Duke de Caraman (Park, IDih May ISIO), the Diiiot Ccdlection in Farii 
add the Alphonse Oudry tale (P4Jr«, ffith April U6^) wlutr^ it wai boti^hi 
by Durand-RiirL Thereafter it Iwlangisd wi ihc cullectiwf cd Arthur Steveni 
and Banm d'Oppenheim of Cologni? who vutd it to Bourgeoi;;. He mid it 
to GHirget d'Ay at Eptmay, if ter which Durand-Rucll bought ji back. 
Dr A. Brediui bought the canvas from him in at the Kcmbrandt 

FshibitJiOn in Amiifriiaitip lent it tr^ the Mauriuhin^ and bequeathed it to 
thLs butituiiDri uti hit death in ( 946. 
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REMBRANDT VAN RJfN ( 1606 - 1669 ) 

The G<5VEKpfoai of titt Cl£j™ Cmu> (rut Sts-prc*;) Cinva^ 

BLilkjnmmm N^».2Q17 Htfight 1913 oil (7S'.'0 

Wi6ih 279 cTtt, (109^/**^ 

CuFiou4ly''i Liniil i iKun iiiii& ag;D It win not knnwn who "Wcre depicted 
in this -world-fimoni paintiog- Oiily in 1957 did hlln 1. H- "F^n Eeglim 
succesd* diaoks io eiEensive knowl^ge of Amjicfdain^s iniinicipal libior^ 
and itiueli research^ m ending tbe imonyruiTT of the Eguro shnwD+ Thr 
big caiivjj unnlficiilly ailed Tihe i’fiiaJFieeiierf or SjnHffti was painted in 
lb62 for the ^‘afdeiii' chamber in the Ciothiers' Guild in AmrrcTdim, where 
Lberr were six similar pieces hanEinfi, each ihowing five seined gi-fiile- 
men and one standitig. The oldest daied trom 1559. fteinbrandi-1 com- 
iiu!i.iinn ffltililcd hb folh^wiiig an frttabhslied rradit4-Oii+ The Golle^e nf 
Sy ndini -ctsTiipri-sed^ the clotb^lyer ^^lllein or OialbajUn van OocTpcri" 

bar^ who was ab<?UE forry-six vearj old (died 16S7j^ bl thr paiitling he 
neenptH the Clmrman^ leat behind the izentre of the tabic The gentleman 
ori bis left, -who risisi frcmi liia ehair, is Vnlcikert Jansz (died 1631). He 
belonged m a Friesbtt Baptiit family and m hb Icivnre collected corios, 
books and other uneresiitig mater ini. Tlw oldst nuEmber of tbs company, 
seated on the led, was Jacob van Loon (l585-t674J, a Jlomait Catholic 
who bad a draper* shop in Tlie Daiii ai the comet of ihe Kalvcrstriat. 
On the exirtime right nii anoibnr Cadmlit oufmlicr of die OjiUcge, Anmout 
van dcT Myc (c. L625-Kvftl), He was a chnhier in the Kuniwxdijk and a 
promineat personality in the cloih trade. The yuungist Syiidici an thr 
rii;ht of the Chairman^ ii Jtschem Jr Neve (1629—1681) who cattle from 
a "family with Nonronfotitibc synipathit^ so that he c^wild not makr much 
headway m the ruling world to which he Lie lunged by birth 

ftchmd die gcndemesi siaodt a dstb trguft* the valets By irndiTimt he 
was crntulcd ro figure on the gronp-ponrait nf hU tnastm. He did not 
luis'e to pay for [hisp but hid to ^mnd and ricniov-c his bat which, hii 
masters never did in the badly beaded hnuse# of dte time, bven in church 
a gcntlemaij did nos: labe off his hat cKCfpir during prayers- Tlie old tra¬ 
dition of the %'alct appearing in the portrait of his masceri kii not yurt 
I;alien into disuse in the Netherlands, 

Sbf difierecis types, s'ery divergent characters judging by their faces, 
memhen of diderent teligion^ who ifi the free Kepablic could live beside 
and with one another, art here grouped arotind a table. The inodeBt black 
and while tlieir dodiei Contrasts With the ocmly red Kasietti cloth on 
the table wluizh gleamii in thtr rav of sunlighi falling iiiLL> the room. The 
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^roiip^ Ofi whose coinjxssiiion Rcmbfsiiilt ipent exitcnse cur^i h held 
TO|cilier. Ai it yfttCf by the tjak paoelling of the rear wall whiett protrwtha 
a little on citli£r side, Ofi the one Kei about tw& thirik of ihe Ehimncy 
piece: on ihe left* part of ihe side wall m which the endows are m- 
The painting wa* plated m the Syndics^ Court in Amsterdam ici 1(^2 
and wai tranifened on ^th November 1771 w the art room of the town 
halL Since 15th Anjfust ISOS it bis been lent to ihc State by the city of 
Amsterdam. 






REMBRANDT VAN RUN 

Sf J l*-l*t>llTllAlT AS THf. ArmTLl PaUI 

N». 20?^ A U 


Canvii 
91 nn. (35"rV*) 
Width 77an. (30Vi") 


Lfi ibciut 166J Hcmbrindt paint^ a inrmbcT of apoRiilti and trangtliiu. 
Whether they made up a fcries^ and whether thk w:it cfQ finiihcd^ we 
can na longer eitablJih.. Severitl of these canv$$» linvc been preiteTTed 
and I The present dsy^ ^futcred over the vliojc worldp b«c they nu tongef 
con^dtutt: a complete sci. k h assumed ihac HeotbrandE^ SeJf-porrrjn 
thr ApostU Puttl formed paxt trf dd^ te^u£tice. T|ic tigorc has the nuttMnary 
atiribuies of PaiJn a sward and a booh. Curiously enough, he wfcars the 
sword under hU !dt innpTt instead of at tdi side. But theEiSUcal uttribuiErH 
Usually matter littJc to -whoever looks at k; whai he sees h a murfomeiitah 
fcrikiug »c!f-portrait* one of the last of the long and varied leri^ in which 
the artilt immottali^cd his own features. Here he is revealed as an old 
tnanj at fifty-five he is grey-haired and 'sjuju with age, 

Uotlcrneath the signatore, the carries the ihite 166 i to ihe left 

of rhe ceiitre- It origiiiated in the year, therefore, when Rembrandt painted 
the Cfjjtfd/Mj Ck'dii for the uev Arnitefiiam town hall, the big canvas 
which was removeii ihorily after It had beeu put in positiim. It It thtf 
disappointment over liiif caiamity whki ihowt on the pabiert face? He 
had had C-o swallow even more before Thar. A few ycAn previninly he 
had been declared bankrupi. Hit bcauiiful houw and pmioiis an-treasurel 
had been lold. For a long dnu?, already* domeitk wairies had Intmit heavily 
an him. Should ihe eapretsion of hi^ face be intevptxied ai the wise rnii^tl* 
atkiti of a fliau purified by sorrow? Or U it morr corrrci to restrict oitcselF 
to aiahli^hEog that sufferuLg and tragedy marked thii face? W'e can cmly 
gkiesi. 

The painting belonged succcvlively to ilie collr^tiDTii of Foarnier io Paris 
and CorsinI tn Romr (until lJi 07 ). After that it belonged in Lord Riunslrd, 
Rossie Priory, near Dundee, Nestt it was acquired by Mr and Mrs Du 
Eruyn- van der I,ceuw of Muri. In 1959 Mrs de Brtiyo donated it to the 
Rijknnutcam. 





REMBRANDT VAN Rl/N 

Tm RimAL Cqwlf 
Crnr j»i9]f BftroE} Cjuivjh 

Riilurnm<un> No, 201^ 

^Jdth 1663™. VO 

Kotfaing Is kdDwn of the early hk'ts^ 
of thiB paiiidcLg. T| ii meettioned fot 
ihe first time being iold i Mr 
Vaitt;tm of Aimterdam lo ibe LothIdd 
A n <iealw J, Simth in 1^25, md it baa 
always earned lUe tndiuonal titli_ It 
ii of course quiot po^silhle tlut tile two 
iig’jm parcrayed are indeed Jewi but 
tht word ^ bfidfl' iboiald be 
With soine nutioiL Ii ha^ been 
gnted that Rembrandt wfl» portraying 
a biblical tcene bere, jti illmrraiiiHi of 
Genesw 38:H-l», iht ^tdry of Judnb 
and ThatiiAr. 

h verbal deKTiptiori h quirt ni- 
adeqnait kh da the wnrk full jusiice- 
lober compOKiturn caojCtTtrranDg on 
twift figdJtr whilsr the background 

only mdicattd ^ketthily; the iicnor- 
ou> ftfsiurr of tin; three mnJ^dcaUy— 
painled funds; the beaiitifldi ihuckty 
laid nn colours ol the clodicf. .yarying 
from a soft salrnon coiour to brilliant 
canaTy ytrUow fd| this fairly light in 
tone iiticc the canvas was cleantcl in 
1960): the pcofnaioo of p«tb and 
Ofhcf icwflllBry. 

Th Jrumb Bridfr k fmtu ^nrnhrimdtU l«c pci-iod and probably ori¬ 
ginated aftet 1665. Ffom 18^3 it wa* pan of tht ^oiltcdoti of A- vsn 
dtr l^p of Atnrrerdam wbo btqutaihed li to the dty in ISHi In ISSh 
the city lent it to th^ Rijsnrnicunii 

im 









HE/iCULES PIETEHS'E 5EGHERS (J5S9 or 13W-UJ7 or 1638» 

Lanhst^pii Canvai on P^nfl 

BoymAfii-Yait B^tiningcn Musetmi HEfjghi 19.J cot, (U */ 3 ^} 

WcJth 3+3 cin. 

tlij* uiivigncd paintin|; lumcd up in En^knd at tlic Soitiei^y 
in LnjiElori un 9ili May 1:^>5l* it vai auntiumccJ as Exring by rtic hand of 
Jarp ik Vo!j {I5^J—Ki-?*?):, Though iisccuTcai, thii waj a likrty attiibyiLDn, 
Thi: Leyd^ artist Jan de Vo^^, bad bcni 3 cntstcniporary of and 

did jndijed work in the ^ann: ityic. Tliroui^i the an dealer D. A, Hoogen- 
dpjk of Amsterdim tbe work wii viihscquEndy ajcquircJ by ihe Boy man* 
Mi^cum after bavtng; been ideiiipficd ai a otianterpiece by Sc^hm. 

The wiiic: landscape and tbe way in prhidi il ii. cotnpHJsed, wUh 4 
tnourttatn and coppice in the fotegruund and Wyond that jl vista of tra« 
and some buildlnp. do noi differ fruen thr conceituon ^pf [indscape art 
prevaictu durmg ilia^ petiod in ninit tawm of iln? jtt&vincet of Holland 
and Urrutkt, The workjng oui wt tbiv tbeme hzic U much ntorr arrcfringi 
however, ibaJi with tbe papnlar itiasifn %hii ptriod toch as Esaias and 
Jan van diJ Vtfltiej. Alesandcr keitinx nr Ctillen d^HondK’octet'^ Hapw mu-th 
granddf is Scghm* wwk ‘boond logethiT by the warm lieht of late aftcr- 
tiQOn w'hkh iiiak^ the fokursi of tiainrc darker^ banishe? the fleeting 
^haslnws and imdcr tiuaiiiLn^ and evokes a stadc and yci radiant univcnf# 
Lkc a nsmmJidpf:" (J, G. van Clddcr). There h no poini in tryuig lo 
idendfy the landKitpCp for It his been built up froni dements which ittay 
have escisied scparaiely boT which only came logfcthcr in the imaitination 
of the arritt. view ^ircnihed nycr the flat [and nf Holland, with a liilJy 
liurlj^tirn wliich, like the kill covered with vegetatbn in the foreground, 
remind I one of the MontJerland or ihii Kitcrberg in the provjticr of GcIJer- 
land; tn the middle^ 1 xpipaJI pool w'liich may lave been impired by a back- 
waier nf the Rbn^e rn the same area; alj ilpji it filled ijptt wiib a roiitndar 
which seeing to conic from Italy, and a stiuare mwer tiajading by lodf, 
a favonrite mtuif of Seghers which he painted on two mote of hii ikeiizhti. 
But on further consideration the view appears to be wo wide after all 10 
be typically Dutchp h rrminds us that Seghoti awl have iravdlcd throufih 
PTiounrainDiis regions w’here he would have had the opportunity of veeitig 
briow' him wide plants fpread out at his feeL 

The landscape in the Ikjymaris-van Bciiiiitij'cii Mtti-etim appeari 10 be 1 
Hie work hy Seghci^; perhaps k originated abiiut lfr50-t63L 






CARE I FABJUTIUS (1622-1654) 

Si!X.F*?oiiTiiArT Pinel 

Boymanv-Tau BeuniDgeu Mtiicmn No. 139 *5 cm. (25Vi') 

Width 49 cm, tl9Vi*^ 

The Faimiiu btfltbet* bndi painted two seir-potmin, Thont bf Barcnd, 
411(1 that by Oatel iti Munich tvcall Retnihrandt in. method and ti^aiment. 
Thu artisB wcat hanthomr clothm, tike tli«r of Rcmbraiuti in hii sdf- 
^i^b daibiQ)^ (Lspt on [belt curly Intltt and clonki tiling lootcly 
<w(!r their iliiiuJde«. The ntber trlf-pcmiiut of Caiwl Fabritiuf, in Rotter- 
darn, b batltM and without theatricality, or any attnnpi m thov the model 
41 bsndruiiier tliaji he war; it tt direct, tme'Cn-Life and originai. Bc<|ueatlicd 
to the MuMum by F, J, O, Boyinan« in 1S47, 
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CAREL FABJUrrUS (1622^1654) 

The Panel 

MAiiritshui» No- 605 Hei^hi 32,7 col 

Width 22,^™. 

Th Gf>ldfmvk h imit|ii« in the hhtory of painting. Until rfiEenrfy the 
Tnanncf^ ttibject nnd InsplfAticia fcmaincd iiDcla^nSablt!. Only in 1950 dit! 
tL yoiulg Swcdiih xrl-hiiiortmit K}tU Bostidin, thnw that the panel had 
been a door for a nkhc dccojutifd Sn tromps'l^oinh a genre in which habri- 
tiui extelW. Often they wc« dedgaffd tt> wrer a firi^bce m sunmicr 
when it not in me, The^ wercj of course* not framed; ihLa would have 
tiUtiirbed the iUuikin. In the Ati^nbcigp Cambcrlyn* Thore-Btirger and 
Maninet laLes; bonghi at the Inner by the Msraritihttb in 
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Why n the bay drened so exoticilly> Wt- kiwu? only thar l^diih wa^ 

popuJar in iht NecheHiindU in thir se^^iejjcnrti ccniury^ Bol'i moiTer ttsm- 

brautit iivd Ji. W butancc^ in Th^ Fottsh HQTscm4xn. The ettthuniJitlcally 
iTccived visit of Quc£n Louise MorTsi (kuiziga lo Aruttcrdain in 1645^ no 
her way to PokntL may have given me w thit fiuhicm. Bor& pqrmii of ttiii 
still ankleDiified boy fi u charming ai ft i| dc^auu It is dated l^obi tW 
Van der Waeyeu mat-of-armt was added tn the nmeicaith century. Boughi 
by the Kotierdam Mnieum in 1S6S. 


FERDINAND BOL (tblb-lbsO) 
PonTRArr i:»f Ikit ok Postsii CesruMt 
Boymam-van Briuiingen Muiciim No. 48 


Canvas 

Height *58.5 011 . (62y**> 
Width 1203 cm (47^/a") 
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NICOLAES MAES 
Rijksmujfium No* tS02 

Nieolacfi Maw bad b«eii back, about two y«Tt in Ku oaiiTf town of 
iJordfocbit away from tbc guidance of lus great matter Rqoh r a n dt but 
ttiH ttrongly irtl!uenccd by bit tirti when !o about 1655 be )mlnted tbit 
ymmg woman. She » timply dr«t«d, perhapt a tervaut or peasant. The 
subject rcL-alb Rembrandt ibough the concept of the figure it Icsi piOfciund, 
the bnohwork !«» Heavy. Ma« was id lum (lowjy away frtwi ilit esampte 
of Rembrandt 10 the lighter tiylc of tbc next e««ration. The paiming is 
from Gronutgeu and was bought by the Rij-ksnniseum In 


Canvas 

Height 123CIU. (W*"J 
Width 96 an. (JT*/*') 
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.4KRr DE GELDER j IMS-1727) 

PoUT^AIT m liKNFT ’ffAN BtVtttN: 

KiikfiniiscTini N». 9ir6 B 6 


Canvaj 

Hdgtit IZBon* (50^//) 
mdth IGSeiB, t4i»/r> 


In his poriraks R^bruL-di o^n worked in a realuiic nuzmcr btii samcn 
lipiiei he dressed up hii cinddii in sxrange cosiume*. which creaie a spletsdid 
eficci hnt impiess to-day's tIcw^ js neacmihbctg a weird fancy-dress party* 
His example wis lolioved by many of hU popiiiH Aert deGcider here shows 
che nilcr Emit van Beverenp L&rd of West-!Jssebnonde and dr Linde, 
Sheriff and subsequently Miyof of ibe venerable town o( Dordrecht, in 
fancy-dresL He wean a douhlei of % etit no longer in fuaklon in 16S5 
-the date appearing on die exHTas-but coiLiidered to be *fluxgmiiliaD' 
that is, rsninscent of the faiLterLmd^ It tttoit nearly rewmbled early 
sixtemifc-cemury wear. Over the liotiblct h a heavy gnry-grificBp fcd-rtiicd 
coat embfoldereii with gold thread and fajJrned with cotds, liLgbiy deco¬ 
rative, but scarcely wearable aa an anick ever of formal appare^ unless on 
the tiager Tlits heavy enat barmojilvn wondvrFuUy with tJie woven, elotli 
wiih gtmt leaves which covers the cable in the lower dght himd 
A curtain in ihr r%hi upper turner cortipletcs the compmitian. h has been 
partly opened to disclose a cupbtiard with bdoki. In compariton with Iti 
height the canvas ii nmiarkably wide so that it is vidl adopted to ihe 
biviad Fgure. The porirait is one of De Gdder't most imprevsive workii. 

EiniT van Beverm wa? bom in and wa> therefore about twenty-six 
yean old when he was painted io thit leJf-assurcd .ind ostcniatious poia 
A fflinily coat of ann^ which was later added lo die top lelt comer of the 
canvas disappeared dorlni; recent cleaning. The portrait camct pfCsLUtiahly 
by inhtTitnj]i;Le^ n>to the possessiofct of Baron van Hardenbro^k van Berg' 
ambacfai uf The Hague. Ai a sale in Am iter dam in ii wa,i bought by 
the cnliecror J, M. Chabot of Wussenaar [tatcr of Clareris)i Aflcr liu 
death and ns a rtsdi of the Second World War it came to the State which 
lent it in 1^46 to the Riiksmuieum. 








PHiUPli 0f KONISCK 
tJVEH ^ Flat LANEmuJrn 
BciyniAnv-v£n Ekutiiiigen Mii^eunt No. 243 


CoiiW 
95 cm. t57*/rj 
Wldcti laO cra. {47^4*) 

EiiciiiiTC bfldiiapci livcin by iircams, ev^citiani of wide tpa« uoJct ktEb* 
clp!id-burdenctt ddci-these Hfstrt dip i|Jeci 4 lituf* of Pliilipi dt Koninck- 
'iTicse Tiew 5 often to ha^e betm taken from the Elterbcrg, rbc Snn 
Tower in Ckw or the Valkkif in Nijitiegm, bui after further coiuiiicrttioii 
they all appear to be fanraueiL ms the thane of tiie liiienifti plains studded 
with farms or elegant cOLianT'-hoiisiH iftrhich dii ftoi rcallf vxhi iii timt 
Qeighhciurhoocli with parEit^ of huntcrt, travellinv cT dicam-towtit which 
FCcall Arnhem in the disiance. In thvm realny it hnjjtovtfd ind embellilhed- 
Philips de Konhiek wai born in Amsierdiim. the son of a wdl-tts-fto 
goldiTnith. Aerr de Rtminck. He received his urmiic traimns friMn Idi 
elder brother Jacob at BocLrrdam. In lft41 he rerunu-'d to Amitertiam^ the 
dry in which he lived imtil his death. iWe he btrcaiuf ftiKidly wirli 
Rembraudx and VoflikL The art of the first influisitced his wufk while he 
portrayed the Latter sEVcral times. Apati from being an artist Philipi 
de Kofiinck aiso ktjpi ap inn at the Rocicrdaim ferry staiion and M5 wiw 
assizred of ^ dixetlt hicome. Wis h on the ships whkh moored ih^re thw he 
imdcnook fcMiraepT from A sponranetfUs nrge for pure onjayment of nature 
and io quesi of snbjecis for hii. cam-ases? Cirnoutly enouglii we know 
handy any thing oLhiui thi" with cErttinty, it ti oDtuwoi'tJty that thtappeiT^ 
anci of Amiu=rdain itself, of the cunali And the river IJjsefi does not seem 
to have held any atiraniums for this tnan jJthougli he lived in that dry lor 
almiviii the whok of hh lift la thlv De Kiininck fiiay be compared with aii 
aniit like Mdndert HobbeJlia, exrapt that some of hit drawingi must have 
origmatt^d in rhe Dntdi fHjtdcr couniry right utidcf ihc smoke of Amiter- 
dam They arc rcmiiiiscmT of the nitmeroui tDpogrsphitally Accurjte 
sketches wlikh Remhrandi made m the ciiTirotis of the city* 

Thu panoramj-C view over flat land U datrti lAMi hi 1847 it 
bequeathed by J. O- Boymaai to the nm^etiTn ii ftotTErdam. 
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ADRiA£N VAN DE VELBE 

Family Grout js a Lamd^kia^e 

Rijk^muM’mn N(>- 2+45 Hdght t48 cm. 

Width STBoil 

lit iht ReoAiisonce tKc hshu of trAvcliiti? lo ihe coimiTyndc and enpyitis 
lumrc had arii^n; m the htlJdle Ages this had oot beoi the cussool Natuft 
hid bren considered Essmtially as a sotarct* provided hy the Creatof^ pf 
Jill kinds of torful irnueriaii iitcli xs grain* TegctaLbicSx roKSti whodI sHid 
anything else Wari needrcL llaat ttwiire coutd xIm be beautiful and coiild 
priividc t plaxat inn they did not rEnlisc* at not conicipnsly. 

The "discovery* of nature led jo tba mtirf gence of the coon try houit* 
Utix of all Lei Italyt heutt this lashion gridually spread ow die countries 
of Westtm Europe Fur goii^ into the coiuiirjp' Usd rapidly become so 
popular that it may wdl be called a fashion. In Holland countr^^ places 
liroie eTer^rwhcrc duritig ibe sE’Vcmceosli century in ihe nelghbcuartood of 
rhe large towns. Hotcli wiiJi 'boliday-axcomodaiion' did not yet exist In 
those days. Not only did the well-ti3-da townsnien po&ew tludj- ct-tinuy 
residences^ before lunl; iL was no cTcccption to 6nd that the hettet-^sff middle 
classe^t could afford a stay in the country during the lummef. 

Adriaen van dc Velde was iniluenced by this new trend wheti he painted 
bis landscape wUh family group. Or should one speak of a family portrait 
in a tindscapc? U h dilficult so decide wbidi lo call it. Jud^g from the 
rarlous features shown* the picture ii of the edge of the sandy dunn weflx 
of Haartem. li was in that town that the painter had enje^y^^d the 
important pan of hn traming, imdying under Jan WijnanTt aod |wkflps 
alnii Philips WouwcrmiTi. Tlie couple in the centre are possibly the artut 
hmuclf and his wife. The bead of this man should be compared with Van 
de Ycldr''s ‘;£!lf-poriraic in the Miuncipal pVluseiiin at The Hague. In 166? 
—Lhe dare appearing on the grrat iandacape-tie was thirty*one years old* 
which may well correspond wish the age of the gctltletnan in the picture^ 
The enJuufi of the especially of the lady's red ftnck^ that i>f the 

maid with the child on her bp on tlit left, and of the rwu wlijte hofsw 
before she open KAtt in the backgrtiumk are ffe^h and coiitrasimgly piquani 
against the more subdued loneji of the landscape- Ilicit elements give the 
bittadly-ircatcd wlwle liighliglstb of spontaneous It Is a painting in 

which all reserve, complexity and beavinesa have been overcome. Wc do 
nut know if the Lmllding which sticki out in tlie dktance above the trees 
was a country linuse owned by Adtiaen van de Velde* or whether he had 
perhaps only renred h fur ihr dumiion of a cummer. 


‘*^5l 1 


Canvaa 

imin') 

pOVf") 
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The p atnrin g comn from tJit lalcs of lord ReiidJeiJiaiii (London, ia06> 
and J. Tin det Pals (RoriErdam, 1824). tifi Ajnstcrdjun collector A. van 
d« Hoop bought it in 18J4 in London from J. Nicuweoliuys. lo 1854 lie 
bci.]ueatlicd it to the chy of Aamerdam whicU in 1885 lent tt to the Fijkt^ 
I mDiemn. 
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JACaS tSAACKSl VAN RVimAEL (tfilS or 1629-1432) 

Vi£v OP Haahlem Canrit*. 

HijlismuMiiro No. 2071 Heighi 43.ani+ 

Width ncm. (Ill 

Kiusdiirl painted Hjarlcm doxen) of ma^i ofleo ^een fztjm the wcit. 

where the fint rijw of dimta near Orer^cu him 4 widiei panorama. 
Perhaps it wai hij pitrmai iMik the paimer repeat ihc smur theme to 
of^en. 

RuhdaePf viewt of Haarlem are tiui all tlie sahu; ihapc. Some are btwH 
«o At in leat^e room for portraying the sunroitndiiigts othen art lalh diree- 
<|iiartan fiUctl ty gtty* cloud-laden tkj\ with thet Lilhoueite of the town in 
the ka-ckground. It leema that tueh wide tiitJi muti been mom to ih^ 
orttft than jtin a piciureiqiie pomt of depaiturr. lit ihia view of Huriem 
which hangi^ in the Borttm Muratm there i* ihr mull caide at Clrt'e where 
m 1373 the Spanish Comntiafider Don Pederico de Totedo cfiahlbhed kii 
headquartci^ derto^ die iiotoricioi liege of Haarlem. Dm we know that the 
caule wai tn rains In Kui^diiirrs lirne^ wtiich prove? that he war interi^sted 
bt bbxnrkaj as picturesque ihemes. ihii also true of the pictnre 

CB the RiJkTmitMrqrn? Wc cjrnooi tdl. But Rulsdae! was cercjjuly imerciiwd 
in <nh.^ thingt besides the picturesque and colour. Foe example the linen 
in the forcg:roiind ! we know that HaarlemsuircniJidiDgii were rcnnwTifid 
for their blcathtfijt-e^wlilHkuieitri. 

The pahning dues t'mni I47D<. It cotnei frotit the sale ol Baroii v4n 
Nagell irau AmpsEu (The Haguci 1S31)* Bequeathed ta> the Rj|k£mii5ti4m 
ill 1370 by L_ Dapper Wzu of Dordrecht. 
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UEINDERT HOBEEAfA { 163 $- 1709 ) 

A W\TEE.-MILL 

Kijiktmujisrimi No. 

Helgiii 62 em. f24^/e“) 

WidA 053 cm. {W/O 


HobKemi u bonk a disKiE^lje of tht di^SJ- 
ca] llnd^orpiirLi^ ijudi aj Rulsdjiel, md Ail 
tnnoviTOi; in i4i>« gcmrt- Alihougk he 
lived in AjUiieitlajn he uftjcn went into 
the uantry W find M* l^mkcaiw- 
He wjLi irupir^ b)r tfie dunei 
of iKe North See hut preferred thr 
woodeEi parts of Eiii-GeltWirknd i.nd 
Overtjtt^cLln I66d he h^id ilread^ vuited 
rkat Te^cm* in ike mnipaiiy of hi* master 
who had been there befotei Wtuht 
RnisdaelV prcFerenee was for vt**ai 
arrcstmgly ligkied by a comptkated 
play of fan and ahide, wbh tree* remng 
at fuiht for Hobbema the trzt^ form ^ 
fcircgro unit which ^creeai the koriaon 
from riew^Tliiradjitl"* favouriifi dramaiLc 
cloud masse* and mmbrr fihaduvf make 
way for ihe sereruiy of a disuse sunlight 
and subtle ntiancet of colour* In rhii 
Hobbema herald* the palming of the 
eigrhteejiih century^ 

The mhk^t of A Waitr-MiH tu the 
Uijksmiiseum was often used by Hobbema. 
The painting cajne Irani the Willkam 
SmithCoUrfctiDti, Londmii was auctioned 
in T ii niki n in 18J2; la in 1824; ta 
Lojiilun in lfi3lr in Edinburgh in 1B35* 
A. ran dcr Hoop Coileaion^ AztiBterdam. 
Bequeathed by him in 1854 to thr city 
nf Amtterdaav whudi hi 1815 lent it to 
thi Rjjktmmvtim. 
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WiUIlM VAN DE VEfJ}£ THE VOUNCER 

Thf CAFTijacD PancES ar xfir Polr-dav St ;a Battle Cottvaji 

No. 2471 ^Sctd. {IP****) 

Widrfi ttl cm. 

Tlw? jiaviM cti tlij; NcdicriamU Republic Aaii Eti^lstnd ftmgbs cjuji 
m three vAtg in tbe icverticcntb century- (l*>2-l6Mp l&65-16^7, 1672- 
1674 1 . OF iltcic wm pcKAcif A rich heritage of piiEiitmi^ hy Wtllcm 
V5SI1 de Velde the Elder, iht win of 4 it^-capcain. Sailing had braa in hii 
blooii frcnri an t^rly age. Wlmn tutTtc wm ioitied he had the Admiral's 
expras coiuetiT lo saU round berttreen ihe fhipi- ta a guNcy* Tnakinu 
accuraie ^ketuhe^ of whai Qcturrrd, Ifte a press photographer of today> 
Qji his return iKime be elaborated tbeie Fiutn into the grtK pco aad ink 
pictniiei:. He cannot really be called 4 piiinicr His Km vorked dilfcreniJy^ 
He had received his training frum ihe naval pmntcr Simon de Vlic^i^cr, but 
he li^fd hii father i drawings ax 3 basis tor his pictiipesH Tlicn? aopearf to 
have bt:^ a dlvtiion of labour bet^^'cen father and son which achieved 
exceedingly goad rcsulu. A% ao esccptioti, Howov&r* Van dr Velde the 
Younger appears to have brai present ai the great Four-Dxy Batile 
filtli—Nth June 1666) in which Atknirali de Ruyter dad GorticlU Trotirp 
detc-atrii the English J'lcet under the iDuke irT Albcrmarle and l^luce Rupert 
off [he North Forelands Tlicrr ii, at an? rate, a drawing by liiv Itaad 
DD wliidi can be seen the capture of the Eugliah ship, the 'Royal Prince' 
which had goi stuck on t}ie Gjlloper sandbank. He -itw aiadr two 
pictures of anuihfir cpitode nf idiis foga^emEnt^ the Amval at the Goi^ee^e 
Gat of the captured ships "Seven Oaki', * Royal George *nnd *ConTerrine\ 
lliit event made a tremendous imptc<^iun on Dutchmen whkh explaini 
why thii comfiiCTtiDRcdvc ptctui't; waa oinmilumnetL The Dutsh md, white 

4nd blue ffotters proudly frujn the mutcheum of the Mpitifvd thipi, 
which iLive been disarmed after ilifiif defeat, tbeir saib full erf holci. 1 hv 
picture Is bodi an inicraiuig and rdable hisitmcal documejit amJ no 
attractive work of arv The sea is calm. Sutirayf from the high, half- 
clouded ^ky iparkle on the gre> water anti taat spots of tight on the hulh 
and 444 If of Ki'nie dtlp». This could almott be called ^ open-air-pain ting'. 
It ir ax thougii unc rmeLljt tiK salt tea wiocl^ anrl the ernpty foreground givft 
an impresAiLTii riF breadtb. The composition is ikilluh ihe coloun dlive and 
real. 

From the uhes of J. P. Wtennan (AmsuerdafUi 1767) and Ncufvilic 
(Roiffirdanii ITU5). G. van dcr Poc Colleciioii, Roitcrdain^ Isought by the 
Rijksniitketim in IKQk, 
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/AV van DER hey den ( 1W ?- J ? 13 ) 

lilAGUfAlY Vw^ OF THE CHOTK^I OF VEEAX CuITM 

MaiuiuUttU No. 815 Htight Jl.Scm. 

Width 36 cm. 

Aiuit Win hniD AT Gorkuni but li^fd for tbo greater part of hij life in 
Amiterdam. He travelled, once vittttng Veere tn Zeeland, a imall town 
with a crowded part During the fifieenth and itxteeirth centorict the Ncther- 
landi&h navy acbored in Itt harbew. From thme great days dared the Chtireh 
of Our Lady with itj montinicntd tower, painted cnie-tD^lfe by Van der 
Heydeo; iB environt spring frotn his Lmaguiaiioo- 

In the evening sun ihc shadows have grown long. A few figurai enliven 
the scene, hot without ditttiriung the quietnest of the Atmosphere, 
from the Bltunenthal Collectioti, Pari*. Then Jn the sale of L Conertou 
(Paris* 3QtH May 187Q). Bought by the Mauritshuis in 1435, 
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ADRfAESSlOON ffOiCKHEYDE (mt-Un) 

imWAJ MARATt AT HaAMEM Cui^ 

Fram llali Mnfcuin 464 a Hei^kt &9.5 cm. (IT’/i'J 

^-5 cm- (35Vi*) 


In contrast to Jan Tan dot Heyd«i‘f rmagifiaiT tIcw of the Chtmch irf 
Vccrc; the cool, dear view of the Great Market at Haarlem by Illi ant- 
lemporary Cerrit Dctxkhey<le it a picrely 'reaiiEtk poftrak'' nf a cowil 
I t xihet CMS ptoWemt; It if a very accomtei if ratheT cotdi rrproiiijction of 
a part of Haarleto- 

The paioclns ir tiaced Itoi by tbe BUjksdLeiitE Roorende Kunsiberti 
at The Hague- 
















WILI.F-.\T CLAESZOOh- IlEDA ( 159 ^- 1680 ) 
Still Lu^ 

Fr^ FUli Miiseiiiti Nu.705 


P^i^l 

HciE^t 58^ COIL (Un 
WidUi 70 cm, 

ttj||-1if« with iiac or nt'O o feni 4 pkie, 1 liidi witb ^ p\s 

or hair & dozen ajn^era bridiiE whkh Lieji a Imioii^ hast long beea cat led a 
* break! a^i-piect:' by art hiiiofuiu, Thji tenti ibrndej not* haver eft he 
tifidtritiiK^il til minn thut our aocoiori of thr fCTcntcmih i^crttury itane4 
Ehtfii tLiy with a 10 ^ 11 ! of pies or oy^erv and berr or wine. The nrlguiAl 
meaning of the lerm "brmkfn^r' wat *a light meal at any tuayr of ihc 
day\ and Ir wui mms cfleD med to ntean ^cweryilung ser oat for it meal, 
incliiding the food, cutlery and crockery'* Haarlem was the wivn whenr 
ihe an of pain ting breakfaii-pieci:s was mmt pr.tciiicd and achie^'^icd iti 
nMJsr brauiifnt tesuIii. The grearear masEcr in this field wat Willefn Claes- 
zDon Hedi Especially in the tlm half of the veventeeaih cemuiyf 
Dutchman did not thnSt thcmselvizs to painting the diihes, pTcchcr^ glassei 
and food with careful rcalifm^ they liked to phUo^phl^e 00 what they 
^-4w« ID make iheir itill-lilct teActi a inoriL To them food and drink became 
tymhoh i^l the transitory nature ol material things. Tlie samd wat true of 
glass* wtiile precious metah aroused rLthociiiintii of riches whtdt in the 
herealler would be valuelesiL It h not potslhle lo dehtic Accurately to what 
extend Heda wished to perpetuate luch thoughtA lytuholicaLly In lib auU- 
Itfei hut It h cerojii ihat he ftruiked diem Into Iua pamtmgi. 

Heda*i breakfa^-pic^e in the Frani Halt Miiieuiu it liglii in much and 
very soft in tone, with tender grey silver and pewter-how rrlmed is iha 
difference in apperarance between thc=se two rTreiaUt-aDd white lahte 
dimatk, verging on grey* The knife which cut the pie has a bsndsmiu: 
handie inlaid with mother-of-pearl; on the blade me reads in imall, fnmktt 
buE dear Irtteriag the signature of (he painter and ibe date: HEl>A 1633. 

Boughi tn 196? from an Amsierddm art-dealer with the help of the 
Rembrandt Society. 







wfLiiM KAiF 
STILt Lift 


Cadvitii 

Wldtk 62 cm. 

Riiksrnuiciim No. 122Q Hcighi 7S3cfit- (28¥iT 

Ai the head of ths long Im of NortUem-NciiiefUodiih scilMifc p^umerf 
-iu the ieveoieemh century atone there irere mote dtJLu five Lumiired- 
sutnds the lome of Wlikin Kalf. Hts fim ttachef wia Comelii Safileten, 
who tAughj him how to paint gentle inDenan vtth peaiaun^ couki, 
tablet and alt kieda of uonaib. We do not know whst hw second matter^ ^ 
manj-sidetl Hendrick fienitiS Pot of added, to KnlT^ knowledge 

and concepts. LatET, berveen 1640 and I645« we find him lU Parti atenng^ 
ihe large orde of ^Flnnbb'* arttm who made a good Uving there. Katf i 
palette became rofter here and his intEreft rumeJ more and itKire to ia^ 
aotmao: objeetPL, He wm influenced hj the Srmthern-Neiherlaiidiih painter 
Francois Rijckhali hue hii Ersi ftih-ilfei w€te nni of very high qualLry. 
Only after be fevurtied w Amsierdam did he achieve foil iim^tery of the 
style whtcb made him famoinE. Kaif lumcd to chiarmcaro painting, poS' 
lihiy under Ae oiftnonce ot Rembrandt like Ultti+ he a1»o enteted tbr art- 
trade {nout the quantitLet of Oriental! cutpets, Chinese porcelain and er- 
qiijfitc sUverwofk in his itill-lifes). The paindng In ih£ RijksmufeLmi be¬ 
longs. to the group of exqojiiee stiJKJlfcB in which K:s1f rendered the riches 
of Holla]id|. looming up from [he almovt my^tica} obscitrity of in un- 
cleariy defined mom. The porcrival of Ac omterial is perfect; the fine 
Cliinne Ming A? nchlj dceo rated, typlcAlly Dordi liJwer fug Ofld 
Ac fragile gloss kiTe been arranged with grrai feeling far hannojty. 
Amidst all ihk richness the armt retained a 4:ertaJii reserve^ [lorwcverg which 
TBulted in ddicucy rothcr thin pompmune^t. Often the artiat used the 
vtme obiact ni more tJuan one cmnpmitimi, but ihe groupings varied 
according to ]m fancy at the cime. The Situ Souci Palai:e near Potsdam 
pofseised a i.ulUl[re by Kalf very like the one ht ihc Rijkfmusctinii The 
piece was acquired for the museum in l^2\ at the ale of ike A. J. BrintU 

ColleetioiL 






fAN DAViDSZ DE ffEEM t1«S6-l*lr(3 or 16S4) 

StiU- Lirfi C^itV4tv 

BdvmBni-van Noh IS4 Hfighi 75 on^ 

Wt<Iih 105 cm. 

Jan Bavid&z de Hccra bad a ion^ way lo go before aahffivmg maiicry of 
the ityle by vbkh be vi‘ai lo become knowrn. He began wich breatfaii- 
pisce^ in the Haarlem tiyte. Ahct movinii' lo Leyden he became mieteired 
in the 'vjxiiui* and itilUlifec widi books. But irhen ftc thirty y^tr* 
oliL he became siequainfed in Antwerp wiik the pr&nk itiTl-Ilfr and devcsccd 
the rm of hii life to painting such li-orfa. Yec he never eatirdy became 
a Scpuihrni-NetHefbuidef* He mned down the Pleniisli cxcciieft Sn lu* tom- 
pnuuom by carefully cho^cn^ even hghring which blended objectE of otany 
difFnrng lortv and colouf* inm one harmonk whole. In later yeao T3c 
Heem now and then returned to the Norih Nciherlajidt 'Fhcre he became 
ihr driving force behlml a developmcnr and populsrixtulcrn of the Antwerp 
nmiiner of siill-ltfc painting. 

Tkif paiiiting wai a^qiiirn] in lHh5 by the Rotterdain hdoneum. 






ABRAHAAI VXN BEYEREN (1630 ut ifiZl-l&WJ 

Still Lire Canvaj 

Rijlunm^cum No. 505 A 3 HrijjKi 126 cm. (4W* J 

Width ICAcnt. (41'rV^ 


Again and again Abraltain Tan Bcyfruti wat fotccd m mov^ pejttcutpd 
by hh cKiIitors. li tcenu curiara that ihl» artbl, cumoiiily ib GnandaJ 
difiiciittic&. excelled in (he deplcnon of fampmoui jJkhi* tiiU-4ifei. Siltef- 
work and gold, watches and |cwcUciy, porEclaiii, fine gtas, velyet carpets, 
Mtotfe fruit and Cowctj are heaped rp^clier on Jnaible table-tops. In ihe 
soft light of hit «udio the wine glliien in a giiblet, while a piece of filvcr 
diines fnwn ihe Mmi-obsturity, This delicate KiU-life with its tighi wuch 
murt date Irom aboin 1655. In ]95fl it was bought by the Rilkinuiieum. 
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ASRAfiAM VAN &EYERES (1620 or 
Still Ijh! wtih Fhh 

r-rans HjU Mjwvtaii No. 724 4(>.5cm. (aWi'J 

Widiti 64 cm. (ZSVD 

Fish, line of ttip stmrtci of Duuh prwpsriiy In the CtiMeii Ajte, «»s » 
fATtmrite tubjeci with nsimy Duicli Jtrlitti, iiiciiwlinn Abraluuu van Borcren. 
A> ihe «»n of A glasi-nHtKief of The Hague 1 m mint in hU youih have 
nr«rl;-caught fiih cm the Suheveiiuigen lunch. He probablif sttirMd piiimng 
it under i!m infiiiaice of hh h«itij!i-ln-l*w and machcr, Pieter de Porter. 
That Van Bcyeran had euntastr witJi the fiihing trade appear! fram die 
great plaque in iHb Chaich of Maasduii irhich the fiihiog giiild of 

town ordered froni him. MoTeover he often paintrd rrnm a ttnal] boat. 

I'hls piciutE ii realiftic and banuiup in iomposiuDn. Atiothar vinioiii 
with a tew differencev, hangs in the Cmvenii^ Mutemti at Lund. 

Bonght in 1959 from the Haarlem art-market. 
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ADRIAEN VAN OSTADE (1610-16^4) 

Thu Fmi 

Bijkuniiieum No- 1S2D A 2 


Csnv^ 

Hdg^t M+S Cm. (HVil 
^idth W.5cm. (tSVi*> 


Aftcf ihc fob. tht She i» fmm Rwrlm.. »<»« 0"“^ 

dented himiclf to painntig bumble peoptc, Aaordinjp m Hoahraken Iw 
ipak Icisom from Frtii* Hah but the laticr*i » udi appsreoi m 

htt wort. But the mv at Hiitlctn of Adriaen Erouwe*, a warthy successor 
to Brueehet, .0 IG27, ha« meant a St«i deal (o the yo«ng antst 

The canvas Li dated t67l, A -mnmi h la the Eudapm MiuicotiL Ft™ ihc 
sales of Gerard Braamcamp (Amsterdam. 1771) and P. de Snmth van Alpheo 
(Amiierimi. I8l0). Sb van HaU^Pm «d J. Sb QsU^s, Amsterdam, 
Donated to the RLEktnmscum bf Sir Henry IkierdiiiB »« 







AlIMRT CUYP {\61^lb*ny 

Pieter de Rocivuri DiREcimiG Ihe S^lmoh Flwokg Near Dorbrecht 

CaLnraj 

Miuntihuk No, 23 H^ighi 123 era- (4®*/** 5 

Widtli 134 cmj {Wrr 

This is R ponTAii of riit* Dtirtlccclit jnsincrat Pieter de Roovcrc* (mo of 
Poitipcjui) Lofil of MordiEuc V e Ld who waa BaitIfT of Sott^h 

The IdtoriRcJitian of the fi^mc ia on the family coat^^jf- 

ifou vilieh hartgt <m the fracit oF the hofje’j hartici^ and a coteiparfcoii 
with another portrait 4>f Lotd Pirar vliieh It pinerved iti Dordrochi. 
Tlie pjiniing EMy have originaird st few ycajrt before the drath of the 
^wier, in about 1650 when Aelbort Cuyp wav about ihirly yeari old. ITie 
Bihernmn to the right hdlcli out 4 Mdmori: other fob lie cm the grounih 
indicitm^ with the water and the ibhrmten bchirult iKii Dt: BoovefO wai 
in charge af salmon lishrni; cm the river jiEar DordtrohL In the 
tecQih ceniiiry salmon hihiog wai an important jiKtnee of iriEXFUte for 
Dordrecht. The heus^ in the backgtxmnd cEcalb th^ fact that the utand of 
Dordrechr uitd lo be srudded with counrfj -Fetidfifice* wherie the well- 
(o-do atbeni passed the lumnier^ 

The velvet, fut-liued cmiome of the hocseman is elfgini and tesmt 
slightly ranta;^tic. Did the inhabitants of Dordrecht acmaUy wear inch 
ctotUes in the middle of the seveiiUBeoth century? Certainly such pseudo- 
Polish {or Hun^rian) coJitnme wai a eaprke of fashion iii thaio year?i, 
ind appears In several portraEtii of die per tod (see page 206h 

T}i rough Aelbert Cuvp*jt talent thii iiccoislonal piece beexme ait actraettve 
work of art no less than an intcreiting and repreaentative scene. That ihrt 
painiing used lo enjoy a certdoi ptipulaniy eon be swin From the fact ihat 
there ore several copies of lu Throogh inhiiritauce the piece coioc mio the 
poues^n of jonkbeer Oh RepeWr van Diiel (1/5^1 S3 2) of Dordr^ht, 
wluMc great-(p-andjitoiher wa* a De Rouver^ Jn IS20 it was bought front 
Into by die ^ilaurEtihuti. 
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JAN HAVtCKS^ STEEN 

The Cai™ 

^liuritihuii No. 175 Height b^cm. 

Widxh «2oo 


in orJjjr [fj procE^ti theif pauntin^s agdloit dmi. teven^ 
tfic^ith-t^nniry Dutch paioter» were accustomed to 
tang A ctoth over them when nut jurmally working on 
them OfIfiTi 'tmnatiofi’ -aj-rtsioi were piitiied on tbi? 
cauT^n or panel tself ^ a fottit of p^tnpe-i'tmT Thia 
WDi particularly popular orixli Leyden piinurr, cucK 
IS Dou Aud Rcmhraiidi, ami Jao Sricm^ ton, tkvated 
a good deal of time thcoL The retulf C 4 ti br mkh 
E tt the oifuhite grey liik dnptnjj|.T which £U. the lap 
pan af hii inn it ilit Mauritnlmis. It is # phemifumiJIy 
ddlful rmtlEiing of itiatiriaL aieily draped ws that the 
light eidiaiicct its. beiuiy and mako the rkb qualitlei 
of the <^ilk gliyw even richer. 

The CBCiiin ha* naihing m do with the kitenor 
liainEed below« h only fcorres at a foil giving the 
ofticiM-Tf depth to the picture. Here accj, together lu 
a fpaciuut roDiDi sii the little fuhjecri irhich Jan Steen 
portrayed m oftent the diiidreD pUymg happily« the 
young, foty-eheskech KiiiaJtby womam ilie daody, the 
old fool in bte* the pbyen and drmkm^, the table 
■with the pTccjouf Turtsib ms and the n±l}-Ilfc of 
drrhei« culourfut fnin and fmc glasswork* on which 
thf hghi tp,trkl«, the oytters and broken csg>, the dog 
wnA cat, the $ol[d Dutch fumitnrt and the pamttng 
m the carved gilded fratne on rite walL With alt thrac 
figures and objws Thr inn Lit Iscconic one of 
most elaborate works. Wlicihcr tlui ii really m inn ia 
difTicuIr to &ar- Thru canvai h^i j]!!xi been given the 
itarao PktMrt n/ Elunun TJ/r, b view nf chr fragile 
sclp^iibblies which the child by the iiXTlc-^winilow u 
blowing, But there no gulrantee qi the correemets 
o\ dik title dther. A\ ny uftEc Jan Stroi ItA* cnmptN«d an interior 

}ierc from companciuj which could never ha.vr ruitted tide by thic in reality 4 
Several figuiev are inernfaefi of hii fumUy- 



lyi 



From the tain of A- (Tile Hagnci 11th. Auguif 17J3) and IkmiiEinini 
ila Cwta [Thr Higuci. l^th Aiignst I764)| whetif u wa« bought fur the 
atbinut nt Prince W^iUiain V, 
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fAS HAViCKTA STEEK 
The Lute Playim 
Mauritiliuh No. 779 


Panel 

Hflsht 31 on. 

Width 27Scm. 

His wife, his paicnrs and his children wm jiin StrmV pHndpal cEiDckis. 
Their characnerlsiic fignre^ can he seen over and kwir again (wi;h that nf 
the artist himself^ in his intcriorv^ eHtinl;, LLughing, playing. Here Sreen*! 
wife alone ii ihe snbicct, for once not depicted Ln a furnished roum bur 
fwing before a neutral hackgrotind* Grietf^ was the daughter of the land-* 
scape-paintcr Jan van Goycn. She was bom in t639 and iwobahly died in 
1669+ The poirraic mEgests that she may have been mnsical* As indeed 
were her husband and iwanv of hh Dutch fellow-artists of the seventeenth 
century. One often lees musical iiistmmeTiu in Steen’^s }7aintingf. In fact 
there eaist^ a seli^portrait ui which he himself playi the luie (Thyssen- 
BorncTELb^^a Cnllectian^ Lugano). Itk not a direct cErtinicTpart to this bcaun- 
ful female musician but belongs to th^ same groups qf works. 

The portraii of Griet^e Steen h of exquisite tubilety* both as legar df it* 
cirdHd finiihing-touchei-alfTitHt like * miniaturr-and the wdl-chofien 
ta:ttcFul colouring whov subdued tone* hannojiise so ipIcndidJy with me 
another Jan Sieeu came from Laydea, tlic lown whetiCi titider the lead of 
irCrard DoUi tbc art uf detailed painsing WiU carried to iti greatest heights, 
Ftnd after leaving hii pkee of birch, he did not abandon tite manner he had 
been taught tlurrt Time and tioiE again, bet ween wnrk^ a mare forceful 
cbaraacTk he TCtUTiied iit bii more detailed manner. The^e were often hi^ 
TiiEKt snblle and aliO hU witty picm. Ai already mciitioned, hti 
family waj a source trf permancni imp]rating to biiti. 

'rhe beautiful JUiff p/ayer i* frorn iKtr sale of G. Smith (Londont 
then In the F. j. Hcsdtlne Colbctioo^ LDudDu^ and a DuecH private coJ- 
leciloii. Exhibited from 1919 in ihe ^auritshuii which bouj^bt it in 192®. 







/.4.V HAViCKSZ STEEN (162^1 
Im Pabhot's Cace 
Ktjkmnisrum Nfo* 2245 


Cai5vJi OIL Pinel 

Hdgiii (S9Vi"J 

Widih 40 011. (IS^D 


The PdfTdl*# Cii£f shnrws, litmallf, flie Steen hcnzsehold* but tbiv 

nmc it if not one of those iiiitii|}'« noky bouschold^ which, mther nojpiii- 
fiibJy^ ite tUotighi to be typical ot Stem** work, but a urdErly 

Interior with well-to-do people. The artu^ hat combiilixl bit colonri with 
amazing crai^Kmamhip. Those in the centre form an ooeapected. piquant 
combination and arc of a rehncnicnt which tecalli the previout ^emiraitoii 
of Mannerists: the mauve jacket oF the vounjt i^fOtnan. the pyye wViite of 
her apron and tjie jtreeniih-blLic of litr many-shaded silk skirt, placed 
before a grey wall against which the ^ey-black costume of ibr dice-playcr 
bciidc her contrasis demurely. Steen waj a painter who, wishmit s^tir- 
rendering hi.i peri;onalLty^ waj atw^ys open to the influeneet of others'. Full 
coLout^ llkr the red-brown of the Turkiih Uble cloth and ilic jacket dT 
the woman to the left baking oysim on the fire and the hues of tbc cheti> 
fuL hoy H/iib the car oti the floor {he was midnidiiediy own mn) 

belons, however, to the gEJicrauun of ihc Banniuc. 

No meaning or itory iknuid be hn^ht/d for in thU painthig. I& viitor* 
lie in ihe picmuftque beawtj" of the Interior* withour further arttire-p^rwe. 
As pI tounce of infomatiirTn aboui the setentcetith-ccntiErj- it i\ probably 
mt\y of small value. As in The inn in the Mauriiikuiy (page 233) the 
various compoiienEs arc iu ihcrn^clvn undnubudly n:abink but fhc com¬ 
bi nation of tlie kiichm fire with the wnilptnmJ little gateway on the left* 
the parttn cage in rhr middlr and the liackyanrmon-pLtyi^rs co Lh& rights 
with a large ImJ in the backgnitjiicl. ubviouri} ea:iiicd only in ihc arust^y 
imaginaiion. These arc all things whitli Steen often depicted in hii 
pamiingf. 

The pa raring coniei frnm the Loonier sale (The tiagur^ T263) and the 
Van Hetertn Obi net at The l-tagur. In it bought for the Rijks- 
mu^^um. 




































NF.TF.R DE HOCKIH (]629~'16B3 cMf 4f(er) 

The Pa NT* 'b Canif >u 

Rijksmiuciim No^ 124S Hrijjlii 65 JZ5V»') 

ITjdUi WJ cm. 125’/*') 

* 

Wiih all itieir sniiim-cyj thir imedDrs of Pieter de Hodcb ilwayi 
someitujig spuious aboilE them. Thi^ betime av a rule he did nm confine 
the pairtiitig lo a iiitgle room but showed a vtcw Ixito athiirs or ther garden 
oc street through opeo liooo or windows Ir seems probahtc that the painitr 
^lid tiEffcr seen such bteduts in reality but composed thm^ in .Kis undid, 
like hli cducemporarj'^ Vermeer. Tjjfc P,mtrjf Ls an e>fample of this com- 
buiatioD of adioiiLing rocams- The effect of perspective is subtly feioiorccd 
by the way iit which the tiles of tke first roofn are difierently laid from 
those til the second. Use woman in the fori^rounJ may be De Hs>ocb*a 
wifpt Aunp tjff Tin def Butcb^ Thit child Lo whom she passess a jug is thefr 
eldest son Pieter^ bom tn 165'^- Here he \% aiiout three year^ old and titere- 
fore still cl^td in 'long clothes'. In die seventeenth, century boys nsed to 
wnr skim until their sixth veai:^ a cuiuini which sull eiisis cm the ijdand 
of MarkE?«* The tleeves oF the doublei and the hiuwever» were 

diffxn^t for boyv and girls ^o that we can tell this was ui fact a boy* llie 
nro streamers hanging trom \m ihunUkrs 4rs probably laps med in learn¬ 
ing to walk- 

I am always inclinrd to think iliai the pcricaii decoraiiiig the wail in 
thi: rcutm adjoining ihc is olr the paiiiicrb faihrr and that Picier de 

HoolIi., proud ot tiit Ihtir I'Ori and hnir, wanted tn make a sort of family 
piece of The Pi^ntry. li fhould be admix tedk however^ that no [ieruiitt 
proof for this has yet been found. 

The piece was painted about IftSS when De Hooch was 5till working in 
Ddff. The archiiccTure of the Tirterinr ii still limpEts. Tfie warm ruddy totit 
which pr^domiaatei accentuates this unprEic-ntiistuiF bourgeoli^ but inlimaie 
scene, l.aicr, after he niUYed iti Amsterdam, Do Hooch was direct hii 
aiietidon low^ardi the iuM.irjous houses of the w^ell-io-do in Hoi land's 
CJolden Age. Th^ Pimtiy cippe:ited at the tales ot Picier van der Lip 
[Amitcrdam. }712), 1_ Walraveti {Amsierdam, I7t5), J, J. de Brayti (Am- 
sTcrdauii J7V13h P- de Stnetli van Alphim (AmsEcrdarn, IfilO) and Mrs 
Hoggucr {Am-sicrdam^ lltlZl Bought by chc Rijkiin\is*uju. 


138 






FITTER DE HOOCH or slRct) 

Th£ Small Comimli HtJtiMi 
Rijkuniu^nim 1251 


CanTas 

Hcifhl 61 cm. {24’) 
Wiilih 47 tni, (IBV*') 

f 

Wlicu Pieter Je Hooch mDYcd frcim DtlH ua Amsti-fdlnt he to 

concaiiTAiB his mteroi i>ii the richer ¥«i3dii of society. In the long run ith 
did not alwayt bencftt hii ;iTr for rbc painier couid not JiTwayi guard 
the attractioQ ftf excessive rtch^s, iTccCTsiTc refinement. In hii 
Sjfjj/i C^tuntry Ifoitie In thtr Riiksimiseum* tbit however^ not yet the 
This caiwai tnuit havt primed about 1665* therefore some cwn 
or lb res yeaii after tbs artist bid cOftic to Afnatcrdam. It h stiU encirelY in 
acccinjaiice wiiK hii Delft ityls hui introduces dilfereni figures and objecufi. 

We see a wirll-to-do cciuple sliaittn^ comfortably on A funny simnner^f diy 
in dir of a l uidi. Tlic man ts sEnokrnj; a pipe^ the v0m4fi tt^oeczing a 
lemon intu a goblet nf Rltbie wine. Umiiicrcsiffij »n tlic ckittcr of the two» 
a girl, in (lie backgrtninJ icotir^ a copper pm over ihe rain-lujU- Bui another 
woTiisn trirh a gUi* in her hand h nbvmualy greatly interested in tbtf eon- 
vcrsitioiL Thif scane may be a litter-da^ renJefiitg «J" the old ihemo of the 
*fjvt ^u!k£t^ The comhinadtjii of rich and two itniple iigurti u 

nureworthy* 

The hdiixe that closei olT the bjickgr^Mtid is low and Bmall bm built in 
the ' g^ratid style* whh tmisly naiural-stune piiastern wlikh coinrast sharply 
with the Freuh red bricki nl the walJ^ h L» too beuidful for a farm LfOi too 
email for an arittoemde cotintry-hooic in tKc Besmsfer eouna^y or iJongdde 
the river Vecht. li posiihly teprRcnis a building m otie of the garJenv 
which at die nme were limaied dais unde-r the waUi of Amttcrdarni m 
the Dienier polder or a little fardier away* near Shnen. With ict gayn hright 
calourini, m fine compo^ilion of people wiih a hnmc and garden and its 
successful tombinauGni ol respeciabiliiy and tlmpliclry^ ihc -Small CoMTtfry 
Hohst is one of Ih HiXteh"* tnem cheerf ul and harmcmiDus works^ 

The painiing belonged to the Chaplin Collecticii] (thtgland^^ Ax ibe O'Neii 
^ale ill 1S32 it w.ti bought hjr the collector A. van dw Hoop of Amitetdam 
who in llj54 bi'qucathcd ii to the city of AntsterdAm. LeriE ta the Rijki:^ 
TniiscUTn in I3H5. 


* 
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JOHA^^NES VTRMEEn (1611-1675) 
The Cnofi 

RiilamiDu^mn No. 2527 A 1 


Cfliiru 

H&gliL 45-S cm. (IT^/i*^) 

Width cm. { 16 ^V) 

N^tbjsrlamlisbi paiiiim did nm iboiw figures engaged in diiffirenE work im 
onicr lo obtain a "mapsiHot' alfect. During tbt Rmai&sanM they were morr 
interested wi tIIip m^UKrtua] vide of a picruTCi. while After Hi due to their 
purely Acnihetic AlWf they ftutn humanlfcs into paimers. It wai 

ihdr greai lalcni which ntade povstble this devdopmefst and saved the 
Dutch fmin ab artistk bnpauc.Ftif the ReiiiiAiance had aimeiil ai a JTOthtsis 
13 f an and JfiicIlKt hm after a short period whea the Ideal appoanrd to have 
been reached, painting threatened to degeneraft: intp pieujjo-lfiarnnJig^ Into 
a ihnughtic!^ rcpeiluon of vubi^ms of earlier dayi- 

Tht Ciffik h indisputihly die moit [loble pToduct of ihh truimph of an 
oftrr pure inwlLrcr. li mui hard to cotinest h with dir theme of the five 
saisEs. Tiuj pAintSng ii5elf does not veem to have (tny partimlar rneaningr 
Vermeer has depicted the epok with wonderful cofnccfatcatiotL Shn i* 
campletely absorbed in her work* pouting out mUk from a dtnple, red- 
glazed jug into an earthinawAre pot. The rmilGrillg of rhe vtricmj iuhiTaneEi 
h 013 tsiaoding: the creamy quality of the milk, the crumbly nature of the 
bread cm the lablej definliely no longer fresh, the dry rushes of the bA^ket in 
the foregroundr the hard gleaming surface of ihs Nassau stone pitchi^r^ itte 
shinmg scoured y#How copper of the receptacle on the wall. The painting 
AiUAxlngly detailed. A!! the nainSt the holes And the nail in ihc whit£^ 
washed background have been painted in order lo avoid nmoDtany. 
Viewbig it AS A whole lim is a gay sccoe^ with blue, grc£it, yclIoWfl violet, 
pink, browDifti And brkk-rtd and white in various strcngthi^ combining in 
a nuanced harmony. 

The caitvai dares from about 165S. It is menrionH! at Amitcrdani satfii on 
16th May 1696^ and on ZOth April 1701. 5iiih^ucnt]y iij the van Hoch 
Colloction at Amsterdajn, in J7|0; the L. de NcufvillE Collection^ 
Anrsterdam, 1765; J. L tie Bruyn^ Anutcidanj^ 179S; H. Mulhitan^ Anuter- 
dam. IBU; J. Six CnUection. Buughc by the Rijkimureinn in 
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fOHANNHS VERMEER (1612-1675) 
Young Gmx 
M^uiiuhuU NiJ. 670 


Cimvai 

Height 46.5 cm- 
WtJLh 40 an. [15^/i*) 

Only i few CiF V^rffleer’^^ paindfijs^ are left, iu» niore dian about thirty. ^ 
(Njtnhly nuiny of hif wiarkt peiiiheJ In the ciplotlon wliidi In 1654 
destroy^ a whole dhirict of Delft. Bui the prindpal fz^on why his cirt « 
rare must lie in the fact thai he workcil very slowly. Vermser'f compodtioiis 
Ujsvc all been built up with s^irteme artcniioti lo deLiil. Nothin.^, has beca 
left to iihanic. The placing of tht figurei^ caLour, the tlgbi^ fcntltriiij; of the 
fnaceriaH and, not to be forgotteiij JiiTiittimet the empttitt^ of flte bici’" 
grounds^ ji all thought oat in an eicceedingly detailed coiiBnEr. The i 
G/ff m the Mauritthuis in iu sober simplidty is on dtception to VcfmeerV 
work iti generaL fftt 5-s we know* he aiAde only one other ^tudy of a 
liead: the young flroman looking buck* from the Duke of Aienbcrg cdU 
IccdoLi. According 10 Dt A. B. dc Vries, 'no Dutch painter ever bonciaTed 
wnman is he did\ VtntieerY women axe usually placed in interion and art 
prwented fulMcngik, scini eithtf full- or tkrM-qairtcr-face. 

It is ruH known who thii girl waj or the artist^t * intention' in painting her, 

1 imss this ^ue^iloo- delihexatcly licduuic Vernieer was never interested in 
picturesque qualrtier alone.^ to ihtt cue^ however^ noihiiig reminds Oi of 
this or thii story* of allegory or symtraiisirL A soft shimmer of light is 
caught in the dark- A simple aa-loar contrast; blue beside yellow* itandj cut 
againsi the bbicurc Uackground, It is the pUy of light gliimncring in the 
pearl whicli decoratn her eat^ ftiDte inftly repeated by the two great, moiti 
eyes and, once again* Beeringly* by ihe imfte on the lower ilp. Thiu for ut 
VermeerS Gif t it oDihmg but pntc beauty ^ but very great beamy- 

The pauiiing is signed ai ihe lop but not dated. It is assumed that It 
onpnated abmii 1660. k was tutd In AjBiiertkm on 16th May 169'6. It then 
dlsappean frutn view until 1882 when Mr Braam of The Hague sold ii 
m A- A- des Tombe of that town who hequeathed the piece ifi IWl ta the 
Mauntsliuis. 









JOfl.WNES V^R^fEKR ( 1 * 32-16753 
Thf Lmu Streft 
RijEumtiicuia T^o- 2^27 A 2 


C^nvai 

Heiglit S4_3 cna. 

Width 44 ctft. 

Tike old qLiarier^ of Delft fodsy no lon^ct conuin the little which 

Venn OCT dcjiti^ted io mEgk^llyt fi»r in About J 460 tti^ were dtim oltihed to 
nuke room, for a new building for ihe Delft St Ltike^s Guild completed ia 
166 L Acconling lo P. T* A Swillnni, Vermeer ihnwir tliE rear virsf of ibe 
Old W'oEnea'i Hcnnc on the Voldi^n CanaL The Facades of The late^otluc 
hnek house on the right belong tit a*type which uill etisti, cipecially hs 
Celderknd and Wcftphulia-, as well as in Dttecht. The lower part of the 
building has been whitewashed. But the closed shutters orcr the itawer 
windows kaifc net been looched for years Hind the paint on diein has become 
drab-green and shabby; The small window panel nire set in lead. In the 
open doorway siti a woman doing needlework. Near rbc ftinptc woodwi 
bcntih before the house two cbildrcn are playing in the street. What the 
game is, wfl cannot sec. posjtbly knnckltfbones. Tii the passage between the 
houses another woman bends urer the butt of rain wstler, Ik^ide her stands 
a bmcKm; which siigge^tii ihat she ii drawing water to scrub the street. Ilie 
small, yellow paving-bricks loot ^ptitlcssJj nlcait. 

Against the house lo the left, of which we can only sec hall (it ti the Old 
Men** Home), gtuwi a vlns, 'Dse green oT the Jeava iuu separated became 
ibe bloc paint which VcmiEer miied in irhai alirrost completely tlumnated 
ihc yrlhiw, but ihe ftne^ pale tone whicli iicrw characterbev the canvai U such 
ibaE one cannot regtee the change. 

'rbr paintiirg miuc have originated ^boiit l&^A. tn a sale of 1696 xnotlter 
simitar piece by VemsHrt Virs^ of Samr /fuHiex \% mimtioned, tint cku 
cati ltd longer be tmced, 

PirsT Tnen tinned at an Amitcrdam aircliun m I6th May 16^6- Then in 
the collcctium of Gh Otistcn de Btuyn {AJnlte^^dam^ LKOO]« Van Winter 
(AmJicTdjrn) and Sis, (iiniit 192Jj. Ekiiiated to the Rijkimuietim by Sir 
Henry Deierding. 
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jOfLil^NES VERAfKEK 

ViF» OP Do PT Ouilrai 

MaiLritihiiii Mn 92 
9fi,Sa»v 

Withli U73 c!ii- (461^0 

Hth Hew of Dci£ b from th^ luvtii. 
Ute riviT ii ikr Schiri wtiich hcrt ii 
caJicd KalJtje czTEn^ p^m the 
briEige iaw ihc timn. On driter rfide of 
rbc hnd^ la prr Wiki tHf ciamipoi^’^ 
of dif twn-wnU* The gi?c on ttiir left k 
the SchiecUm Gadcj ihir Qihcr cbe RmEur- 
d^m G^iie, Behind rkt Lmer if tht^ cawer 
trf dip New Ciiiirch* Behind and to rfic 
kft of die Sckiedani Gate is the Muzittinnfl 
Siore of Holland. 

The pajntcE Hewed ihii panaracn? 
from a fair di£ianci=- He warn jt^pai-stcd 
■frimi tt by the ydlbwiiK* tandy quay tn 

the fbrpgfouod. On th^ second plane li. 
the espansM: of wateir itul behind It Dfdft. 
All the elnocms of the plctufr am 
pabted in (xTraonJinary detail Evarjf- 
thing Li diminoied by m tndebnabte 
The diftnK Hght [nmglHi 
Tiriili thr Tnty warm mtso. And iJte 
darkeat pani of dw town ate rcAeeteij 

evQV darker in liic loftly rippling vatnr. 

The painting mun haTc originated 
idiom Ib^d. ft Wdn tald ai an Atnifter- 
dam ailctiDit idn Hih May Npxi 

at iIms Sdmftra talc (AmAmdanw Und 
Mar t AZJ)i bnuidit thtme for the Mmirii^ 

buh- 
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/OHA?^?^ES VERMEER (1632-1675) 
Tut Lettee 
Rijk^iTmscnm No, 2528 


tleiglii 44 ctiu (17^/^") 
Wiihh 38.5 cm- 

Like ocher pEC’curci by Vennthis, one ^howi. ilie interior tjf rhe artut i 
house, hut composed accord eti]^ to the mJes and refiaeuieois €ff Barth^ue. 
In rfiE first room liang^ a mjp of North Holland wkUe on the right fTaridsi 
at drair on ’which lies & ptle of niusk paper, A hafidwo^cn carpet (pcfhapi 
made m Delftrl has been draped back to reveal [he next room. The btter 
IS clcoilv li|;hted hut one caimot see the windows as they arc licliind the 
watt to the ted. This device of iuding the lourcci rjf light was mucli used 
by BatiH|ucr painters. OtiKn|uc Ibes rtinnmg from the foregnound id ihc 
bsckgtxiiJTid link the iwd rooms: ilw: broom standing behind the chair 
n gaine r the wsHt the two sUppcra bes-lde it and, cspociallyi the black and 
white marh[e tiles Laid In a i^ig-rag pattern. In the second room, in Enl) 
light, a fiuly looks up fcoin her [utc-plavbp and esfchaiigea a lew words 
with a maid who ha* "t^t brtjughc her a litter. TTic play of lifdbi. perspective 
and even the IconOgt^phy lead the eye liislly from the foreground to the 
second plane. Naitiiog is kft w chwicn: the gaee passw from dte chair in the 
dark room to the seated lady, and rhu Irtwr forent the centre of the sccctncl 
pbne. On cldwf caiamltiaiion^ the picture reveals ail vorti of ciquhitc 
dcuils: ihe wunJerful pUy of colmiri which have been pfcicrvcd ia 
incredibly fresh cnnditkm* the miall yci prcmounceiJ highlights no the 
black broom and iin; while pearl on the car of the lady„ ibe hrilliani rtd 
of ihe ntjidT lips* the pbcc id bcauiiful hroctile which ha* been hung alotift 
the whitewashed walk fhc blue sewing Ixtx and the laundrs^ basket ort sbe 
Hooti just touched by light. 

These compoiiejiu, ho all tlielr rit:hn£jf and multip!idt>', have been 
combined into a perrlcct unify. The paintmg must have origiTiared about 
1668. It is possibly iduiniral wiTh a work whicti was mLd on I 6th May 16% 
01 AmsJTrdam. Larcr it betrmgcd ta the J, F. van l^nEjcp C'olieciion it 
Amsterdnm. McsscKpit van Vollenhovcfi sale- Amsicrdam, 18^2. A«|uTred 
for the Ri|ksTniiseuiD m IS93 by iju; Kmibrandi Society^ 
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FRANS VAN MlERtS 
The Suldier akp tih: Gimt 
No. 


P^ne} 

Height 43 cm. 

WiiltK 13 ccfl, £13^ 

i 

Noi Qfily ii ritfs A finely psiriiXcHj pmtcl hf rhfi irciii In the thiftl 

ciaarccr of the leYenretnth century W3J the lettdiug of the Leyden 

SchooL hut alio a picture witk a mopAl itttry-rather hfaji Jui df th^ 
Prtidigaj Tka work if dated 1459. It hai bEcn din^bcd by Dr Hr 
Gersoii as fetluwi; 'The darhig ruh^cct Ha* received wlity tTYanneixt- Tlw 
vijitQjs and ihe contentf of the leave m doubt ai w the itih|ect of 

the picture. But really the itihject tiere ts Iesi ndevain. than the seductive and 
lueiuadug maniasr nf painan|;. Who else hu ever so complecely^ am! ra 
uibtly hamtoni^cd the colours of a painthig: with ihe rilver lustre of dtk? 
Tbr technique U according; to the hert Leydcti recipe^ widiom bchig 

boring. The snlJ-Iife of lute and jug agaiurt the white wall recalli Vermeer 
aithough Pram vin Micrri wai pohahly not following Vermccr'i cnamplc. 
Van hlumi’ taier worki ofLen regress cn-to the Leyd 4 ni snsoorlinesf and imo 
soperAcial technical ceiutement but ahout 1635—60 he war, wkh Metsi4 an 
importani figure in Dutch pa mrtn g ^ 

Anoiher vcolon of thk picrync; with variants^ was Lu the NoftiE^ Gallery 
at Prague. All Mi life Fmar van Mierw worked In hk birthplace^ Lcyttefiiu 
Icami painting from Gerard Dou and AbraJntni van den TcinpeL He 
had a fairly pftdound inilueiiqe on the next gencratEon^ cipeciaUy on liii 
sons l^rani and Willem but nctlher of ttim rraclicd the heights olf their 
faiher. 

L«li hy the Rijksdiemt voOr's Ruerrnd Kumihe^t to rise Mauritiliuk 

in 
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MELCHIOR D'HQNDECOETEJl (1636-1695) 

Ttii MtSAGMT Ciinvaj 

Ri;1t!amHcnm No. 1223 Height 135 rju- (53V**\ 

U'idtk 1163 cm. (34-/n 


D’t^ndceoctcr pamicd this Uecwrative piece for [he palace of ScxHidijX 
which I’rlDce William 111 had buughi and Katl Had rrbiiiit and decorated by 
various ariiiti Most kuptutant was d’Hondecoeicr, iHen rcptited to he tlic 
best painter of live birds in the Wetherlandii. Itveii Today his pictures aie 
niinValled of theii kbit In hii town gankti at Attuterdam be kept a snudl 
meiuffery, as did the thnnee u>o at Soettdlik. Duritig the Fraicli Hcvolutbo 
this canvaa, with other, was rcirroveil from ^oettdijk to the Nattonal An 
Gallery CDltecuon, the predecessor of the RijHnniMuin. 
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Haetii: SI cm. [IIV#'} 
Wiilrii flon. (24*) 

Whik Ambrosriii Au^haert^ art the fluwtrpiccE, Jan ym Huy- 

luiQ^t wcifit rcill4>wc^ mi a long liuvulupniunt. In kh cnlmifing tbu painter 
abkb»l nifOTe and marc » airf in acizoriLin^e wkb die wic iif 

thtr cigliimuh ccatnryv lliii wax Ki» ^mtnt intto^^attcuiF In ihii itill-llfc tbe 
proceu had onl^ foat begua, that it mun date fmm tht hnt yean of $kc 
eighteenth centory* Ha flover-ptficei inflniaiced paintqi> tkiougtiaiJL Europep 
'Hie panel wai donated by Mtr Mcfr^cbm ym Vollmlioven-v«i l^cnnep 
of AmncTcLiTn m the dty wKieb bt 1^92 lent ii to the RJJktTTnitnrm. 


JAN VAN HbTSVM (lfeS2-17491 

ElOWEHS AN-p FaUIT 

No. MJ4 
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CORNELn TROOST ( 1697 - 1750 ) 

Bund uan's Burp Cativ^ 

Bcuinngmi Muscuin No-"t47a iliught 63 oit. (26*/0 

Wbkk 74 cm. (29i/0 


Tcooit wi.t ^eatly infli^cnci^ by dc^t^pi ajii! the ihis.ir^ vhich prO' 
vidcil xhc tubjscti of many df hli pa^tcLi, Tkij Baki Kim with $ucli Frctich 
Arthu as CuiJiDti Wsttrau, Lantrrct Ami Piter, litJumgK he wm.i ant dimtiy 
iniloencxil by iltcm. Trotwt's game tikta plice in ihc prden df a couairy 
rnidence* perKapt beuck the river Atmteh altKadgh ih* jccncry is tmorr like 
a. drcor W in operetii with figures In degim and colourful dreu—for an 
umtimi' pcrfdfminrc in w^hich* di^fpite the best inteaiioDK, the uet^esvary 
ipeed and rdincinmt arc just ]ichiD|. Bought by die miucuTiT in i959 aided 
by the Rvrahrindr Sciciery, 
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COkNEJJS TJJOQfT (t697-t?50) 

Aixsahdeji rtti: Great tw xnr Battle or tlii CaAtuitnjs CanTaj 

RijkimvBflijin NO. Z326 Hciglit ilO tm. J43i/*') 

Width 132,5 cm. (52'/rj 


Tnxjst wjij odu of these who prtemei ihe ♦pand ttyle’ which wm much 
tinirt! fathioniib le in the N'etherlendi than many of na realltc today* The 
■hisiori^ piece* nri^ cla»i«l ctttttent evoked hcroSe (deals much adidircd 
at the time in litetsmite otid m the theatre ai welL According to the ari- 
(liiiorUn J. Knoef, Ttwit did not merttly take ti%'cr the dicfi]s of French 
cUsdeoJ painting. Hi» AU^c^nder tbt Great m tht ffnftie of the Gnuiiirin 
<rhuwt clurocurriitiD pixnliar to him: tngcnuliy of coiupoiitiofl. tharough 
tedinT<}iM: and fine colour and tfeaimem of light TUe Work is a good 
eiampic of Dutdi 'cbsiidim\ The painting » dam! 17J?. Ti a^catrd 
H. Muibnan sale* (Amnerdam, IS13) and was in 1830 bequeathed 
»y jemkhcer J. S. H, van de Foil to the RijJumnteuin. 














TAKO flWERSMA (I702-179&} 

POKTHAITS Of Atni^lT AND FAflElCIUS AS CIltLOREN PilSicIs 

iKcb 34C01. CIJ*/!') 

Frani Hal^ MiHtium iNcri. 178 and 179 Width 2 ^ cttL 

The iiEumif gF ihii painter ha? he&n fnrgoitcii amid the ovcrwbelmijig tichcs 
of excellent SLTilsu m'hum the wfventecnih century Netberlmd^ liad at tbcir 
duposal. But in man)" a foreign town a tnaj^ter of hli qualitiei would have 
rciTuIfizJ bunevufE^tL Hh putel pornaiit of the Fabriciui bay». icn* of 
Willem Fahrklui of Haar tetn arc anractive cabinct-pieeR. TW elder-in 
1748 when he wai paimnl, he wai twelve yean olJ-waf Already tiimlnj^ 
iDia a gentleman, a young rjIlt in miniature. On hh self-iiiured Litde face 
we read the self’■Will nf a far fram caiy piTicinaiity. T4r nni^ have WcQ 
ipHided, o^d to a lot of servants who taw tn hhs Faihionahlc curt* and 
where At hi^ tr«ik and call, 'fhe yoimgcr bTmltcr-he wai only ten 
years old-fccmi of a more Imptibrre nature; perhaps he wai qukh- 
tempered. Both are elegantly druised as though they were adultA NorwitU- 
ttandingf thienr art duLmiing dJtildrEn’f ponraits:. 

In 1^83 they were boqueatlied from family proptrey by Jonkheur J. CL W# 
Pabriciiu van Leyrniburg m the Frum Hats Mu-tvum. 


* 
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T1BOU7 RBGTERi (ina-176S] 

Jaw Biajl awh rAMur 
RJjkunmcum No, lOH A 3 


CmvM 

Height 67.5 cm. (26Vr*l 

Widdi 84 on. (33^/g") 

■Hic fttmcnpbere rntu y/liich Tiixmi Kc^zm leads us lii^cn frmiL^y from 
ihAi of til contcinpcTary Jclgcnrasi. He ibo« ui tkai besidei ibe rids anti 
prooi nJins famihea, itcrc were alKo U^mg m Hulknd wedtby paopk 
who led quicker and simpter lives. The minliter seated oa ihe left k jht witii 
jun Brat* tince 1743 a teacher In tite Baptist commuahy, Throyjdi rhe upni 
door mtz soa tbe libraTV. The fatlier, Hemma Brak. litr in the eoitre of the 
erouj). Comelit ia on the rigjitt witlThit wrfe Margarctha Bamlw and 
thwr rwo children. The Englkh caU family groups of tliii 

type "conversatimi pTca^s^ The geirre originated m the ^vetiinxiiJi 
however. In the Ncrherkadf. In 1TO4 Mias C. hi Bakhcf of Baam gave thit 
pauiLing to the Bijlutuuicuiit, 







yjE^^.V hAPTiSTE ^MEON CHARDIN <1699-177^) 

Gr^CIE SEFDRJi THE MeaJ. CRHTi> 

Boymiiiis*van Betmingcn Mutuum Height 503 on. (I9*i i ) 

Wiildi 663 cm. (26«.V^ 


The art of the 'hourgeoii' mbjece wKkh the Lc Naifl brothm haji pnctiKil 
in the seiiTtiiccnth c^^titry {^ce page 166) wat ccmiiayjsii m ciglllroilb- 
century Frunze by Chirdin, That be was impiircd by the Flembb schooi 
appear! clearly from a note on a picture sent ;cj the Paris Salcpfi af 1746: 

"Uu ubteati, r6p6tltiun du Slnediecc^ rvk addiiioo^ pour faire pcntbnt k 

ua Tcdicitl, place daoi k cahioet ds M, dc k Live-'^ Five yttin aftcrwariU 
he ecMhitcd the same work in die Salon i it was then described ot 
* repetition dti tabled qul Kt au Cabme: duRot, mats avec det changcmeftis/ 
A drawing in the Salon catalogue of 1761^ which belonged to Giihriel dc 
SAiftl*Aubiii (now m tbe Cabutet d« Eitampes, Paris) ^ proves litAl the 
canvas csbibited then is ideniical with d^c orsc now hinging in the Rotref- 
dam muHtim. 

Chardin did not only imitate Tciiicn. He xdipttd Tcnicrf' picmrial idea# 
to suit French Uste. T^f cratWneUt die alchcmisti aJtd the pca^aiaci were 
replaced by the lower taiddlc He replaced giood'fiacitrcd i-lctttfcah 

exuberance wiih X subtle good taste and often wish ebsganEa:. ITie colouring 
became lighter and more dciicairL ftu the iehmi impotraoi thing wai that 
bii great talent made of every lubjeci* whidi in other handi ttiigki cailly 
hav£ indkicd towariLi anecdow, a wartnly human piatire, withoui however 
tapiEiig in the process Ttlito the paibenie or umtimcntab SiP Chardin became 
the great master of what is Intimate- He did noi overEoad bih painting! with 
dranurie^ tbcaLMca] or bcroic^rffccts. U is euritmii to reaHtc that thi* paiiiser 
worked m the of the period of tht friTcftous rcgcticy of the Due 

d^Orham and of die over-refined culnife of the Ckmrt of I.mirk XV and 
Edadalnc de Pompadour Al! tbit life went p5Ul huoi living in hii radier 
isolated house in the Faubourg Saint-Gcrmain, He eoncawrated hli whffib 
aueniion on itilldifei of umpie, soniedmn very bcauuful bur never rmlly 
prtciou# things too, the Dutch painters influenced him). He chore 

ai his luhj'ecis children and happy morhefiSt simpk but never poor inieficin. 
He show* u* ui this pointings one parjJedar facet of French lilki anil ibanki 
tiv his an, thit can attract t^ur interest and our sympitby, Dniy a larur 
^cneraiion wnt to discover ail thii and to leam how to appreciate at jt! 
value tlie sublime qualities of Chardm's worL 
iTie pamiing comes fmni dse coilection of Dc La Live, Paris ^ a lavrycr 
called Forier {trom 176V, auctioned 2nd April 1770); ChoiicuT-Praflslki 
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(tuit of Sth rcbnaJTy 1791)^ Ch^rli^T; Oniille NtairUI^ (abam 

F.udi^Fxe Marble; Sir SlDbcrr Abd^p n#ru, aiii Dt Q» vnn ficunlngeiit Vier^ 

hmstfD, HollanJ. Willi hit cottectic^n ii was in 195S acquimi hj che Roirer- 

dilTii Museum. 
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JEAN BAPTISTE PEUmNI^EAU {\7l^m3} 

PpRTLArr dF SaMl Hisstuxiptb on PardifTimi 

Rijkmutfunt No. 2^51 Height 5SJ3 cto. {23’’) 

Widih 46™. (i^VO 

Id Jie cighteaenih ctntury JcvrraJ promm^nt Fr^^di portraitist tried 
liidr luck ra the NcdifrknLb. PcrnmcaTt tra’s^lled. tliere f requtnriyt i4i 1754 
for dat fim time hj The Hapie irher« there ^cre more FrantophiLcs 
ai the CoDTt thilD jilfwherE else la iKe eountry^ Only later vai he alio id 
B nd A iliefitHe m Atmterdbin: bur during a ttiird vbn lo ihe RepnbJic in 
March I76 j he m.-dc ponraits of Ajent van dcr Wieyen (16^^^1767)* a 
promptrotis bu^inessFDim aud formcf fiDvcrEoc^ Ti^so wa¥ then it) ready 
ieveDty'eight yenci of age^ and hlifTrifE, Sara Hlnloopcn. She was then 
levenry-fourj she had a looLfiless, mtimbling mouth, her cheeki were fallen 
to, the flesh had become dabby and her exprefrion vacant- Or did she itiD 
have keen eyes and is her face only marked by borsdotn is a j^idr of ihfl 
long tttdng?' Her hair has obviouily not yn been arr^g^Hl, Hir dncis it 
hidden from view by a of flowered Indian damaik and a wide 

neckerchief. 

Tb* pastel ii as vivid in iLrawirig as hi cnlijarp The fine light blur of thf 
Llrcsaing-gown and the TM’hiw of the ttarf and Gtp frame the pink 
The ponraii b c^tTaordEnarily human;; whether Sara Hiiiltiopcn had an 
atniabie chancter ii a different ijurstirm. Thu painter ptiTtrayi-d hb nindrib 
oncornproiDuitigLy ai be saw them. Mb cumcem *wa% that hii pisfiraii sbtnild 
accuraiely reilecx liii rirtrr'n j^nomdity. Hi? patmtu trem m have accepted 
thiik i*it Uteri GoyaU pairont did alio. Certainly many chixims of 

Am^iterdani had thtniselves painfrd by him {t\ 1763. 

By iidufritancc the portrait of Sira Hinloopen, with that of her husbandp 
trimc into the posnssioti of the Van LymJt-fi family. In the Rjjki^ 

museum bought it frotn flariTn van Lyndiai \an Horaiwaerde. 
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JEAN EJ/INNE UOTARP 

LufTHiCATK NtAa CwH¥y A Pii^tct oti PiriiiinctLt 

KijkmuutuTTi No. 2949 
Height 45 cm. (I 
Wlddi 58 cm. 

liDianti m ipi best rtjJJwntrd in. die mmcami 
of Geneva and Aimtcrdun. These ire the tw^ 
UTTiM dial meant mofr lo ibr MW. Gettf^A 
waA hh birdb place, Atniterdani thr ciiy -vheie^ 
ke ftrR hit fotuTf wife, Later he munuNit 
Swkzatlafid afier traveh tKn:)\^$Hant Cnnvpe 
and it wsa there kt painted hie enn poraait. 
mixkstly away in a conwsr* a ftmwini 

pendi Tit bti kimi^ a red bcTjrntrt oiii the ileek 

5117 hair* looking ottt from his ctodio at fhe 
lajidtcipc ticfcTTO him (as h im tW back 
cf the paftol}^ ti it a gay* tmmY summer'i daT> 
A TEfur Ji grtiwit^g m the garden in the fdre- 
grnqmL Beklnd ni the meadlMf.i ihe dry 
yellow hay Ii« on the land. I'nnhcr away cowii 
Are icniTLing and a dnvis two black horitt 
before the plotigb. liven fardier olt are lome 
bou^ie^ amoog trcci and behind them riie tlie 
niDuntauis, first then high aiul mow- 

oDvered, The bloc aky above gleatm in a 
expaate. An ineEpressiblc ciTtn pcrvailei dilt 
petK^fui Iandreap<^ ThU pastel refircta that 

love nature Which Lmtard m the cadi 
of hii life. 

U Tnmained in the poiscsaJum of the Uotard 
family nniii Mi^ M. A. Lkieird bequeathed 
it in 1873 to the KJjkuniiiicum. 
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PIERRE PAUL PMUD'HON {175S-18B) 

RuTCEI Jam ScHliCMUPEMNtHCK AND HfS TaMILY QuIYU 

RijkjmtiAtfum No, Hcighi 26)3 cm. (10)2'*') 

WiiliK 200fin. 

i 

Ttic gtesi p<pTOaii of ScKiirmrclpctiniRck artd hh b £mDiig$i tlie 

arrcnbig diAt Prcdlicm paintcti. Jt is cdoL in irnic^ mcr?mi in cha- 
raoicr, ami di^phc tht compcnitioti it kafiwmaiii Lajcks 

iHc un^Litntctivc colnurini^ of bk later wotksi wki^rh confoimed to the 
tit.'itir of bii riTTifi . Whfui li£ painicd thf Aaibabi^bdor Sii:LEimmelpemiiai:k in 
1801 or IS02+ tlie iinbt HaJ acititved a raastcry t>f tits style. Ht; bad 
rejected ihc hard Tines of ci^icjsn 4 us heavy cfiiour and io menu- 
mcnral type of composiiion. Ronialuic™ hsd not yet inlloeticed hiiTii so 
ihsLi a[ the age of forty* Prud'hojt was at the peak of hk abilbdes. 

The fame ean be ^id of Hutger Jan ^clnttLCttelpetiniiick (378l-tS2l]i 
He had not betm bom into the old rulin|^ elasi and so had not been 
desdned for publir office. After the completioa of hb law studls he 
eftablished himsetf in Amsicrdam as a lawyer. The Ftetich Revolution in¬ 
spired thtf inteUigcnt young mail wirij progressive ideas. f£e w^as vwirtJy 
ruccessfuL He b^aitie the AcfiTtissador iD Paru and in London in J8Q2, 
iii th^ same year repTesentmg Mi county at the Peace Confeteuce of 
Amijtns. Napoleon had sympathy lor thb Worthy man wItosc niodmi iduas 
verr tempered by hoinaiiity and prudence^ and iti wnntnaiHl hhn 

Grand PeniMnary of the Batavian Repuhlk- He revigned this oTltce hi 
lEOt, however, when Louis Bonaparte became King of HolLmd. A caiamct 
cumpidisd liiiD lo Eeave puhlii; life. 

SirhiimncIpetiniiicL'i srtraU ion Gerrti who in the piiming 

k ptayiEii happily with a detr^ Fgllowc^l j caristir wnnhy nf his faihrf. 
He became a prominent dlplotnai And hanker, dircclOf of the N^tkcrLmdi 
HiiaJehiAiais^h^ppij and, in 1848, Prime Minister. Hh iistei- Cathcrimii^ 
wtinm we see ewt Prtiii'bnn\ canvas injiiiing tm the left, wai loiec ro go to 
LamdoTi as the wife of ihr Dutch ambassador Sakatnou TXtMl. 

The iSorTTait ^up was exhibited in the Pam Salon of 1802. Unrii 192^ 
it retnained the property ai rhs ATnbas$ailfir*t drsenuiants. In that year it 
wsi dojuiied by Mr and Mn [InjL'keT-FTascrr ro the Rhkintiiseniii 
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filETER RUDOLPH KLEYH (I7ys^iat6) 

Vizif m itii Fam of Smist CtouD Canv^ 

Height 9^ on. (if") 

RIjknniuciiiii No. 13^1 Width 130 cdn. (5JV#^) 

Lfmi5 Bortapirtc, wlio m 1306 wai tniik Kins Hulbud by hu powCTfuf 
brother, die Emperor Najkoleon* took trouble over tii£ proK^peritT 

of hii kjiigjdoTft. He also a pairoii of tlie am who coahted 4 mimber 
of podju^sins young paiiiEeri and arctirtcaa to s-tudy lb Pitts and ftome. In 
130&^ Fletsf Rudolph Ktciii, twenty, left for Fraiec a* a pfotepi of 
the King of Holtitid to put hlmseLr under the toition of J, L Diirld. Hu: 
year after his arrival an Farii hfi painted this Vina in Uf€ P^rk o/ St Clf>mL 
Tbir park is seen from die vmtrcr^i the great at dir timr nirwly 

l a i d mit by Le T^otre, and tcill lh eai^nence today. Qnc rr^ogiuic 
place dany^ for imre 11109 litrle hai becfi changed. In the diitatio: ti ihe 
Pfmt de Sevun; on the trft the bankii of the Seine, now marred bv sthetli. 
The itardy high treei have in the course of ilnie been replaced- hf othen 
whichi htivever* ^nd in the tame jAsca ind look a$ fme sa thew that 
Klcfn painted. 

The colouring of the Imdicape n foTtefnJ but at tlie tame rfme 3 fome' 
wJiat disuse. Nowhere dos it fhow the ttrong, hard ronei one w often 
lindi in Davldb work. There if no evidence at all here of liis influence on 
hif pupil. One would rathrr be inclined lo ealj the in iht p 4 ftk of 

Saint CliiiiJ Rcwtiatitrc. Its diaper and planeSi the play of light; and ihe 
colour^ recall the Eimpire nylt. KIcyn hai here painted a delicate and 
dreamy work. In the years -1809 our artiat painted fin other Inndscapea 
m the cnvircuif of Pari*, hut dm ckpu virw U one of Illi best works. The 
painting was included in an es:lilhittoii in 1310 ac the Royal Palace, Amster- 
damp and was bought thETc for the Royal Musrum. the prcdccctiof of the 
Rijkimuihntm 









rRAh^CiSCO JOSE DE GOYA Y LUCIEKTES 

Pmthait df Don Ramot^^ Satire Can™ 

Riiksmuicuii] Height 1C7 nn, 

Withii ^53 cm. (31Vi*) 

Goy» often noi only ngned jmd daiei hit cin¥A^ but alio mimtiDncd* 
the name of the litter* On Goyih oiov^ hi the RtjkinmiriiTn cjoe read^ 
in ibfi left lower earner "D. lUmon Same MaJtie Jc Corw P. Goya tK2J^ 
The tittei wat a jod^ in Madrfd. Like Goya he wai m fkvemr of the 
tiew bbrrat ideas, and they wm both forced to take refuge when in 
iS25 ihe monordu^t coimter-nevotonun broke out. This portrait^ thea^ 
wit paiaicd in. 1 &23. The gepy badkgraund and gentle Ugfit that 

it wai made bdoori. The lixter infcmnally dr^std, tbe collar of his 
thiri op^ for comfotri^ the pleated j^hot falls lo the aide., the blafk jacket 
and the red wilitcoat underneath have h«n eare!e!is[y amji|pcih look 
cteired and worn, ttu tangled hair b brushed fomrard and needi dreising. 
No gentleman would show huntelf in the stmt like dui But Don 
Kamnn Same is mtenjdy alive Iwrt. for Goya lias used all hi& skill as a 
portrainsi in paj4uiiig bnm Tlie fate ridlecti die iplrii of fevolutkrn. Neith^ 
he nor Goya were to accept dictatolhship or the riauering ttyhsi, vhitdi 
lodowed the reign of Joseph Bonaparte. Ihe portrait is hoc In keeping with 
the nfficEul style oF puit-Napoieoaic Spain. Goya was to leave hh cocmiry 
in 1 ^24 m Uee to Bordeaux^ where he died four yean laier, 

Thh painting belonged m the cx*llectiiin of the Marquess de HerttiU ill 
Madnd., In ISM It wi> sold at the BeEiiio Gamga saJr irt Paris, and entered 
the possttsion of Dr J, CArviHo, near Toun, Lo mi. In 1921 b was bmighc 
by the Riiksmyseum with the help of the Bembrandt Society. 
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Tbc IntET Id bnukrti which followf thi: citie af eudl piinimg ini^atci 
fjiLki'i' in which It Is hang: 

» 

E: Eoym^iit'^o^Betinmgrn Miucim) 
il: Rjjksmin iruifl 
M: Mauritxhuii 
H: HaU Maicuni 



SOUTH NETHERtANDiSH PRIMITIVES 



ApwU: MrtjirtirHJ. tail 
ckilil in M. Land^ 




.lix IKnrik ^Hir fjWtWfrJS 

TWFniFki«iiffUl> it\ n*feiifcrt*^Gni*t {B} m t**3HE™i m 



Q4fHif> MiiWui xDd dbliLil 



i |’:aiiiKj< kiildite iUbd Gaam\ttih otk FI n (B) 
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NORTHERN NtTHEElLANUtSH PftlMITIVES 






I^H-itini titl ?E ^Htii 
Thn ai 3b3e 



GffftfUl i* Jjmi 
Hiiitf FiHiLLf kill. klbELi K.bdl:td fill 



JHclcit mf Vif^ mttr yE>|;frffI 
\iinhitnHMMi ijH 



Alwicr n f rAtf V1 p|;iM, ^Jnjrinfian 

T1)4 Dy itb «l tbi Vi*\in [\l 



iJUt -Ifqjl^pul 

A l 7 te|}lEPr l&y 



G^rti^ IM 5 l Jtmt 
Thfl ViTii^ w iSA'^r 



Jmt^h CsTTHlijl VXV OdJlUHlB 
Muflini Citii^n fHi 



Tlu!! Scraiml f AS 


- 374 



















Mmiiif *> tTr^Af^ fItS 

of Vtfitff' ol liiniiiH l_il* f>‘- 





Hcffgarwi 3ni^ Twa-lTiiiip- Ifini* f Triptyik'Wnb.PKiiijo. /i* ilMtiWrt Hi^th^iui) -Aawfk* 



V(otTT #1 dlimMit Tht WoAm uI i^inir 
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NOATHEKX KETfiERtAfTOSt 
PR.1M1T1V£S AND RENAtBSANCE 



H<tA44kd Mil* Mtimx VMM ti^ tmUuMT !^ Moti mm 

FAntiilff ft-GaliHftijb ^ ^ i Mu I'^ruiME of « U4r } 






/m Mil Sfjrtirf Crtttbftiff a Hurkiit ftn Jtw it xliri Mamtw sf SImt mr 


* 
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CimMAN AND KETHERtANDiSH Pt lMITlVES 



EMr#r Titt fHnlir ^ ilpJtiM Bfa i hrt fa fMjj Um^xr «f vjf 

TkVidEmip m 



11tJaauu4CkU4 tH) 




Canidkp jirfr44tfMT if iWOric CiBpJ ik Annux^fMII (K? 













ITALIAN PTITMIT17ES 



rwMAMttlkii ^raWi Wdn* [KJ Pm»rif li- D^Im ir ijnnitian iW- 

VhV^ imJ CkUi fl7 



fcCbt^ nWlW Tfcc £j;7 AUftttPTf ml CiiiiHitT Ot) 











SIXTEENTH-CENTURY ITALIAN PAINTERS 




Dofa DfMir> 
yjfTlhfrLddeil SczEfe 




FVTrCTRTt CllE M. JLC^IP (1L| 


7~|imiv ik <1 ti ffBfTp~wp * {V} 











SOUTHERN NETHERLANDISH BAROQUE 



Tlw CtfSi in I'h* Hmh iQff « FIlS^ 


^c#^tpnp S>M>r tPi) 


j^rJ^awf 

TWMKMntutai iJi* SiirpfecTil* [M] 


AaJhrr# 

FfKtEUE Mi^hll OpilQI-GU;i (11] 


Jtip^wnr (kpm Jkmikitig <1> 



Vfm DiFtk PotuMic bI »Lidr mi 


hillCEU iiu 7 ikELRrt II) 


/sm Wjt SdlJ^UfE p] 


P 








Sk LiTUPti' MinjtAvm {1^ Tha Tknw Cnmtt ^1) Tli« Aniii!i 4 rtipm ;MJ 



Aitcwi Mruj /jtN A^ain ;Liaij Fnp In IPiridift '(UJ ffjtliiJ T*m^ Thi AkbvsiUi <M| 
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2BJ 









SEVErrrZT-HTHrCENTUKY I NTtlLNAJtON AL TRFNOS 





Kdbfxi StUI-iiF. [Kl 


liarTfB C^iIA OwiftKl fJ-Uinrjrn. hita (^1* 


art Hurltm Ttw cf PtM* ud Jhtut A rr^kum 

« Tibi l-ifin tfrintuiii aE diziEf {B) 


tit dtnniH^ixHT jVjil«£di J# 
ik* jw^Ar^m 


Ul 





FUA^S HALS AND HIS SCHOOL 



/jwif j/dilf t>p Gaiftpj^ 



frw ifViilt 

PortTiIt ^ Ohrsn C^i 



Tfiim ilmit IIiiik VoD^k- l!li> 



HdU DM^uft til ^ 4M[U«m «f iW l2S>r]]: Guirid 
4{ G«trfr fK^ 



Jmm a Tysfl OfTTHHpat* ift th* Cl4finiii:'i 
Hsttt* ^ 


2fi3 

ii 













f mu HAi Aansn^ ^ KHVwm wt ^bthcnj 
•I Ir AJciiiii « Hur^B (H) 


I*im Midjt OtfEUjtH mmI Soyjts-idqi le Cwff 



trmmv Hdi ilHli I^i ffl^IHllM:* ^ll| 

^wctimil; if Lhem df Qfifq PO 


Ffw^ 

lid- k 4 Old mi' 



Ftm* it*L 7kf Gii*mdrt U & EO^almk^* HupiMt 
■1 Hnri™ 


ViJlm fvjimn* liitrtf Compuf (1) 


f 


I 
















TW Tozfci. ni Cmfltf’ (H) 


OtW MmW C MfJrB B (HI 

4 




i- 


t''MBi li:^ IThs GdmmiH df tht OtJ Min't Hcded 

*t Hculm {HI 


rr#4i H4h ^nip i-*4f <iT tbt 'XiteA'*! 144141 

4i f LiBFtim (H) 











STILL^LITES 



watrma^m m 


CI«HT 





fimit VM J* t'fUf ST^t-lif4 (K!1 /m £HI1-1iii «iili [K> 
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<' »! 

* " 


Mthhiwr 

Tk#abil IK} 


f^rrdtfMtm 


fm .piAWii i# ll«= 

Ttcvoi-'pliitt (Ki^ 



flvwi 


Vim Jmw Ait 

Still -liFi «iili $bpi1i (B) 



/«■ UUtthbt ilf Mttm Stm-!H« iriik » lUJ A-fW Fhwif.t»s« (^) (gj 

i 2^7 




JAN ST£EN A NT) THE LETDEN SCHOOL 









^U!-p<mjrifr 


Tontni 



Oifdfri*d 

Ptfrcihi vi Yijltani Hp 


lr*nr AJnrml^ t™ ihTF™™ I*"! 



i^ftil T%d Fodtlrf' Irird [il t /mm .lj-4va Tk« L-iiLf ^ J< JlJ-hti Thu PzIhcc'** BinfiELir l(,K) 









JAN 



TW Ewrniiuj {ll T^" OfTP*n C^ji 



Tl» M^nt Cmpiiii (Wl 


* 


2Z9 


virUfM (S| 







R^MBI-ApVOT 



uIOm kll fflafloaiiikluTettl^ iU} Ttc tfn^raiBrigltfl TwBHiik 



Uinbir (M> TlPHi A HnwJ lf| MilJ* ^p> f1|> 



Tk# ATMwmjF UH«rt «f Pf^ESiuf TMil|» (11^ Pi»d FttttMti 













HBMBRANDT AND 5&GHEK.S 



nil JlMi^eanafl Tv» ^1 

llnn}iw)dT^ Awilm 















KEMBHaNDT’S followers 




u 



Cm! 

4 f da F^gtf (IL]| 



3a/ fSinTOT 

fff )fnUi!nB0f (1) 



fAilfi itHirUfm 


r 

JL 

1 

[ 

^011 


L 
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Jbof /ti tSoT {H) 



Go'cetJ ^4#^ 
Iehxc ^tquiA Jacob Pii| 



4m df Gtldfr 

iBbtfrali Ukd ilu A^^eli wii]^ Abimliui PJ 



^t^tt ^tiatam 1^ Eft) 



6 > 



Fttdis**^ td £^nrjiJ¥ 

J llkmUi-ki ll> 


4 



tttdimmdMid 

GoTlCIEim Cr( iJif l-fSttM 
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f wtdim^ 3«/ 

Pfertnic y/ ds RMrtE} 

















PORTRAITS 



iMM #n F44f im Tbt LftJIt {Hi 

















f ’Em 4tT Htiii nu^ ^ I&ri: CItIe tWtl fUS l^loipKLur ditr ^fjPE Tpan 0>iip4f Tlj 



ftrrtT rui Irmlj Ckinup Uil » Tma^* t^J 4^4^ Umhmm tmv rr>r|i«j 

Jm wim. AiukiI msA IiU 1^« 



PimmzLit ^ JflW ^nrtl C«DUttt Hd7iqp» njiJ tb Odj.«lEi« |Mt iif ^ 

4 294 • 












CERAKB TBR BORCH 



Va i£ir S EkM-lr fc* {9^). 


^kbIj e4 Hiitu vu Jaj ^hali<h# (H,) iil ALfirp Pahmi 


















JNTERIOHS 



IV Inlr.Sc ^ m Udf II fill NurllHLliwi £» f.>lw dt Utitk Tt. Lin.ll Cn^ld fit) 



QiRln>X^ Oprrin/ ^rUiwwkxm 
Hm ftte«^kffiDg {M> 

i 2^6 


£|W wm flfiff 
A Lidf TmliiDi W i IMJ 

« 














TOVNSCAPES ANB CHURCH INTERIORS 



f jMff Jmit Tlw CbiEich Ml AKDiiiHEE (|L) 

A Iwvmrtt I 



/Jtc# J'r/pafi VTtw of Roturdu (9) fpuivW ^ (It! 



fmit $^rvirhrf4* TIfc fsd I'hi lEJrftjb^^dr St {HI 

Did Exfikair, A ^miLm W 



/m v«ii iif H^rJiTk Sm itf fU^tx 

Tlu •UifiituFW-K^ ^i^pErdios Viinr Af Di ffifTrl aTf [Ulf 













MARINE PAINTERS 



ltfw4rifk V'ruiiw TU tinni tboi] UJaJf Jki * tine Tillijm ‘ 011 

^ Pudvi VM CuHLui EH) 




w^fpjti m df Vfide £Td*P ?im1 Bmidc w 

Tip (i) 


.29S 


r.tfmi d§ U'aUp Tpimjrr 7¥i hM»tu 
irf Aat^mlvBi jH) 





















lanoscapis 



ritttHM w Jt. Vtmmt -TIh HonEmiWi. r*lkai^q fEl /«»* ™ Oaf Urnttcipt (K] 


« 



fmxmt Gtffn ItiTW View ffll Anm Armirr UjiAmzipm wiifa a Spimwon (&} 




^life TfcttVe-ai hiiLl titl Oii;Ff FmilPHtn 

I f wjj Om pt) J-EBibtfAj^ vltM Caxuf {%} 
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¥tmw TnftiuA tdmwi (M) fmAm UAiii4f « lUiCT (1) 



/#■- zxB CfMjjNw LuhIeilp* ntJ 


300 


df# JflUHA«4A 
JutUu Lda^K^pe 




















BIGHTEENTH-CENTUR.Y ITALIAN PAtNTEAS 



(Kl rirpstl Viri!m.Eiiil 



‘nMpQ^iai^ EfrF mi 



0«fCfiii CauIh VfRiGE ■tjfcmfi Tfc* Ondii V«riM W 














E1C HTE E srm-Cl NTU RY 
FRENCH AND ITALIAN PA INTERS 
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CORNEL! S TKOOST 



"tlMItNAhrm bcciATtikt I'hfl Tliom*« jnilv 144mi IU> 



IVuijiulqI Jim Upttnk [ljU 


503 
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EIGHTEENTH hKB NIKBTEENTH CENTURIBS 



yjit |r4c-£«P#fE4* UM^i dwf Ul^ 

PUpM dr |4 Cncucidx (1> f nufctED AlOJiNUk (Itl P^nn m fSlJ 



^ nt PnEti <a} VmtTftimiMii 

Tt« ~AjLkyip 4 uk^% AiHba^airiii Tlui Lvrm Arl {BiT 



r ij -byirig JPAtcrtiLcif 

«4 rnHii« rit> 



fWt*Mts4 Wy^tmifdiiTMdrikjJhaTiiiaTf 
Tl» fitur (li U« 41 'Ni# 6 W fRi kHma aad W< CJ-A (lL| 


















LIST OF ILLUSTRATIONS 


Colour pUw buliwed hf die px^t uumbcfi m halkt. 


Afvni, PiETEKf Tht o/ ihf Shepherdi^ 

Wood 90 cm. XW Cm* (35^^** X 23*/i'^ fijjk^nmiftraj ^ r *.. IZS 

JtiMi at th€ //em> o/ ^<07 aJu/ 

Wood 12i CEFL X 2O0 CPI, {4Wl* X 7t*/0 Bcaojngcp MuScuiq 

Aj«Lst*M> FiJi^ |3S6<'7-1455: MaJoftna thUd. 

Wood ?4 cm. xSl cm, (29X R.ijknouscuro ^ - IT^ 


At^haabt^ vaH| 9-Lfi7A^ fdtifdy on a Tmjae. 

ClPfu 107 chlX 155 cm. X 61'^Jj.RiitJimtWlitll ... 294 

^fmiQ.Nui^ Ccutjtmi, cl 1499-1556: Banqw of thr €litdt Gmatd m Amu ft- 
dant. Wood l3CicinuX206J oRh (51*/**"Xil*/**3 B-iptimpietmi -.l. * 277 

AmAiiitf JcHAHUT, ead of Ibtk ccniiuy - 1519/20 ; Ariddnf- 

WcuhL 120 cin:xl 19 cpl (47^/i'"K46Vi'') RiibfflUMum ... . . * .. = 27S 

AliciTTaz, Auitr^ csJIad CiaiL, 15fi5«L63S : A Spartimaft, 

Wood 24cnuX33cm* HiptiDiUMuni .. ... 299 

AoEL^fd, Jjitft l6l{^L652t TIW Tkrf^md Stf^ 

Cxpvu. 144 gm-X l7i cni. Jlilknniiiepin 17J 

Ajt* BdkLmLlAA VAN DElj 1159D-C, J t56 3 Stdldifr udth Sh^i^ 

Wood 30 tm^X 47 dm- (llVc*X floynumi-Tan Bcunm^cp Muscuin 2fl7 

Attuamt, HkhxjjuKi 15A5—1434 t Winift Scoic. 

Wood .773 cm.X l>2 chl {3DVrX52'*) RijLiaiiwujn - - . * . IJJ 

Bacxo,. Jacua Ai>iLTAr.Ti»« I40a^t63l s fitf Boy m Gff}u 

Oicul caPTJW. 94 (m,x71 on, l37*X2fl*7 MauritiJiiila r, ,. - . . . . 29Z 

Oakn, Jaw b 1 ( H31-17D2 : Portrait 0 / Prjiwrr f^haa Manfitf. 

Cmt 44, i57 h 7cm- X 1Hcm. (41 Vi** X44V»^MjjiniTi!init 294 

Baujotsen, LuQOLfj, 1431-1731 1 Thr 'Aing WW?i*Lm" on thr 

ConrifL OQ£m. X 197cm. lUikamowruni —. 29t 

&£jiu>EUAUE, Aukiacn CoiiN]U-i$z, c. ] 6Z3»c. 1701 1 Th& HMmrr 

ConifiL lid3M.x224an. ITl^'x WO ---- 300 

BiLAtHEXi NtCOLECA, K6ZD-I6R3 j C^ttk CfOisini a Fori, 


Wood 36 cm,X62,5 cm. (15" X24*-'*'} RijiiiiiLWCUffl .. .. . 300 

BRACJCnETDB, GsuiiTp 163S-t499 1 T^w Qftdi Marktt m Haafkm, 

CiuiTJj, 49-5 031 . x90i cm. Fraot Hall Mtmsuffl . 222 

11ee€)ui«vdi, Jqm, |43Chl693 : ri* Old Eifh^n^t, .Imr/i'JattL 

Caisvai- 1% on* X t OS cpl ^ S. 41 '/*'^) Bcfniajii-'rtfl Jlcmnii| 5 fii Hiiacmii 297 

fplrriror 0 / St Bdvot^t GhmicffA fi^iorlcm, 

32 CPL X47-S cm» £20^/*“^ xW*"! RitWiiiiciun n,. ,.. . 297 

Be:tihex, AjuwAy taw* 1630^21-1690 e SfiiMi>, 

Cajtto^ 134 cts.Xl 04 cnii ( 49 ®/r* RjjkiiTHiii=qTi» ,,, , ^ ^. 227 

SiiiUUft w-ti4 

Wood 44J cm.X63 cm. (lP/*'X24VO Pram HaU Muieiim 22S 

BuiEUAfiAT^ Asaahaal, J 564-1051 2 TAt Ptfochin^ of John the BMptiu. 

Qinvat 139 cm.x IflS cm. t^4^/i'X74^) ajik^rnHseiim ., . ,. .... i29 

TA»f LinfiMiiiiiort of Chrut- Ik^ymins-Tmi Bcimiiifed Musfurn 292 

Bol, FuxktKAM&p 141i4-164tOs PtrttrMt of a Boy pt Foliik Coitaffte. Cajival 
15SJ cin.X I2QJ cm. (AIV*" X 47 Vj'“) iBoyiiaAiii-rAa Seuoia^ea Muurom * 2QE 
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of Rothf MemItnAiT, 

Canvait ] 1 -B CltLX^-3 ltt j 1 «mtiM^q-r ^=n 

tFomas with a Fan. 

CajiFarf. 131 cm. X108 cm. J4l Vi^ X+ 2 */ 5 ^J Ikpjrmuu-Tui BmningciL MuaCiun 
Pontm^ of EliOaheth J. Jw. 

CsaTEif. 1J B cm. X 9^1 -S cm~ {W ■“’i" X 36*3 Kiik«m±M«iii ^ *_ 

Gapff 7 fff« of the Poor Houtt. 

CjnriL 14icm.Xl92aaL t56«/rx7S^i*> Riji^nmo^ . 
af Michei dt Rayitr. 

Canvut 137cm.x 139 cm. {6l^/i*xS4®/i*) lli[kinTURunn ,.i^n 
B 01 .C 14 GtiAito TEi» 1617-16^3 : Fortinii C(hi«iI 

^ppcT- l|cTD-X9cm (4V4^X >*/i^J &GjrmAit¥-Trac Boimui|j^ MuKum 
pGTtTjiif of {sodord ^jn ilcedt. 

CcppfT. 14-5 cmx U Cm- {5*^* X 4“/#“), Rij1t!urLU£ciim ______ 

Ltdy a Lrlirr, 

’^^ood. 39 ciii.x25^ cm, {LS*/i*x 11 W) 

Pommi af panoT Htfidfick -jm d$r Sc^ckr, 

Ord pami ^3 cmxa33 cm, RijkratuxTmi . _ . 

ftfitna ^Tt dwr SchaSckt^ m j Child. 

Wtjod. 34 cin:xa#3 cm, i l‘/r) Eij^iuicnm .. _, .. 

Pcftiraii of Alwfij Paurraj. 


Caiivit 383 piLX 31 cm O'/ry Bi/kmiiiuciiiii ..... 

Fia^vlLsnt procmion 

Wocd_ 713 ™, X413 cm. ( 2 SM*^x BoymoA^-Tm Bwnmccn Museum 

Pvrtrut of thf PaiFfXcr. 

6lan,x413cm, (24''xW4'’)iMiufiiihmi ... 

CompMny in a Room fPdffmol AdwtJ 

CinTai 7l cffl,M71cm (24'* XRlikimafeQm 

Pnrfrii'r of Joctih de Gr^tg. 

Wooi 45Jaiu-.^WJ™. (I8*xuyr) Riiknnijjicum _ ... ... .. 

fioicn, Mozici Tin, 1*45-16*7: Portmit o/ a J'Dim, 

Cuvu. JSem.^ ISuBi. RijknmiMnjffl ..... 

Boigdqnokh, 3cii« l4fl|-152] c anj . 

Wtwil. 50cm.X42«in. (l?*/«'Xl 6 VO Rijbnn uecum ... , . . , 

^fmoNYyptr*, c, : St ChnfSofihtf aW ihf Mmt hmx. 

BcunizLgcq Mus^m 

BofBcaj-ningm &^ua!inEi * ^ . 

AdoTMtttm of ibt Magi. 

^27»^i^H22^■■|^ Bojfniimt-¥aR BtuuLn^n Museum 
Tmo Wmp of 4 Tnptyrh, PoraMfi. 

Woaa,69cimX?6cm.{27y*-Xi4<y¥^ idJ 695 cm.XlScm (2PU^Xl5^ 
Bcymaiiii'rm Bewntagcn Mnsruni . . 

Bchsctwcct, Autaqmo^ r, IS 6 S-I 621 i PioterrM . - ^^*.... 

W(^. W.a^k4*fta. CJ5‘/i"Xl8>/n Uii.rit»huii ,,. 

A Fiw<* Ptttr, Wood. J1 m.j<22.5 an. RiJkKnuMunt . 

B^tk. Jan, t£18 (1^1651 * Itulian LiutJffiipe with Sttrl^brr) 

Ciwviu. lfl7Qn.x240?™. lUjfcinni*™™ -_ ... . 

MTTCELLI, ^KO«^t!44^15 jO: imdith vitt lit Ht^A HoXafhem^, 

W^oed. M3<m.X»nii, Rijtpnys^^ _ ;.^ 

BcuqKIil, 1-UN.:«tf, 170J-IJ7D: Cbiaoi^r. 

Cmw JBcnuX^om. (1J''K20i7n floymAM-YAQ Boqningeq Moienm 
Boarv T^bou c. 144S-1475 j Tit fttmitt 0 } Chiit. 

W<Pod. 33 cm,X14 Infill Boj^^nunx-yjn Scmiijig^n MuEcimi ,, 
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JiH DEt 16^7 : TmdrBg thw Orfibant, 

Cahva^. cm_>: IMcm. (Jl^XtOP/n"] Fran* Hal* MiiKxini IJ7 

Thr Or^W Wood- (23VrKl8Vi'J MiuritBhu’a . 2«5 

Crfftmrorr Childrtn** Chrtit^ Haarim^ 

CxnTaa^ |S4 i;:EnFX2^6 «n. Frjju Halt ^uirufTt . ,,.... 2S3 

Cbrisi tht CiuUmt. 

m 1couX 17S.5 tiTLx Fmi^ Hmli Mna suttr .. 285 

Thf Wdtv^mi 47/ tti GmiU «f St Lmkf. 

QiTlVU. 130 tni.x IB4 on. f51 Vi'X/2Vt“) Rjikitmilfiirn . . „, . 

BuiTEiTEEmGiE, IliAAi^fd^ahfti.Ti 15^'160^ brnrecn 1653 and 1459: Itahm 

Lmditapt. Cznvai- 53 CIILX78 CHL (20*/i"X30"/4"J i67 

BismxKCAU^ Qpiftirrqs Gxujm^ c. 142^1448 ; 7w 

WikkL 4B ojj. X 37 cm- (IftV*" X H¥*") - - -- ^. -. -, - ^ ^ 294 

Aj3KiA£N^ 1603i/06-l63&: PcirrjEjr 0/ Jjtn tU Dacd 
Wocxl^ 19_5 can. X 12 irm, (7"/i'X +*/4*i Boyrnim-TiJi Bcutuii^cii Mukshti i4S 
Biiiroi:ili^ Jam (coIM V|ii.vrr BuyscrcELk 1568-1625 i fhtvtr 

CanTAi. 24,5 X 19 cm- X 231 

wnd RiTKfKB^ Sir P«tr Pmul, »e Rubbns- 
BiUECkMEL Till EuPiJi, PtirrEm^ 1525/30-1349: 7kt TmpMr a/ BjhtL Woo±. 

60 on. X 743 cm- {25*/i^ X Soi7iKaat>-^T'aii BcimiogeiJ Muifiiffl 12Q~H1 

Bu 15, 1724-1 iOl ! PfirtrMl 0/ Corwclif Plt^m pdtn AmUtt, 

anJ pTtnUT of fflgaTax'ingi^ .4jRjlcrdirm, Wood, 45-5 C]I1 lX23 cel 

(|7*/*''X9*J RijkBiimvnan - - - - .. .. . 

BL'TTi’riCH, Wiujui, 1391-1424 $ Cottmry Caurtshipt. 

OldthU. 56 cm. X70 Cm. (22^XRijlumLiKyEi ... _, . _ il* 

M tfty Ccjnpjfij. * 

Wood, 49 cm, X 43 CIIL (l9*.A*X26i*A*) BcmUns^ Mumim 234 

OAffELLM^ J*H VrtN D£i C-l6l6—1679 I FJ^r Stdit~&^gr grfct^ hy tb€ NtiWii 
fW. Wood. 64 cm. X 92.5 cm- Riiksfiini=nin /O 

CfmuTit Geacowo, vorkluf tJSOi Portr^t 0/ mh Old L^y. 

Canm. 73 n&. x 59 cm, -(TiP/i' X23V*') Kilkmanicmn . ..,...-. . , JOf 

CfiAM^juarcB^ jEAH-BAFnan de, l43l-16St : 

PfcATTTinjjrrAiGHi, NjcotA$ cm 1411-1704; of iheTm 4rtirtf 

Cinvu- 132 cm. X] S3 on. (52^X72^AT Boynun^viu Bt^iiningm Museum 237 
CHAKiruGNE^ PtuiiFi’i pi^ 1402-1674; Pmttail cf JmcoShm Gatwru. 

Canvu. 335 c[n.XJ08 lel fSSVs^Xi^Vi") RiJltJinuieuin I4S 

CIIAJUXK, JiAN Battista Shceoh, 1699^1779 : Ctacf iv/ortf tht Afrd, Ca^ii^u, 

50,5 cm. X 66.3 CEL [1 Wji“ X Z6*/i*l Boy mans-i^iiii Bc.uim]gcii Muteum. _. 261 
SiiU-Uft- CaDT^ 

44-5 cm.X62_l Ml. (17V*^ X 24*/r) Boymams-VdH Hcuningen MLiBeum.... 302 
Ctuu, Prmsi, t [590-1661 : 

Wond. 64 cm. X 82 cm. {23^/i"'X31Vi^) KijkmiufeEm . .^_ . - r - - -. . 2S6 

Couvamstv oiBcd CoitNSLa vam Haalleji^ tS6Z-l63S : Tbf M^irrUgr oj 
Fttfw ^md Thctii. Canvas, 246oii.X419on. (96Vi»'X 165^) Fnuu Hai 

MitiDum .. -*. .... ____ ___ _ _ £11 

Qcuu^tlrisz Van OostsaNeK^ Jacca^ culled Jaccji van Amsteluaji^ 

t47i5-c !533 : .Iffiicrtf VotS. 104 cm. X£8 cm. (4l'X34*/0 

Rijliuttuicum ... . ..... . 274 

CoiiiELLS3 VAN Ptrrem^ tl7tli~infa ccniurac^]. Tht KiichEit. 

CaavaA 154 c™ (60"/irX66*/e*') BJilumu^uci , 234 

Cdasmo Pio.p 1442—1321 r Poptt*f at Fr^ncfino GLimfrrrtL 

Wood. 47 cni.X33.S cm. [ISVi^ X13VO Rijkmmurum , _ _ ___ 105 

Caivruj, Cajuo, & 1450/35^ 1495 i Si Mary Mi^dJrn. 

Piuel. 152 tiTL X49 cm. (60*^ X J BJpumuAcnm _- _ _ ^ , iOI 


307 

















CuirELUf Vriratf tcdr-c i Si Bcfuvfnmt^. 

Wooil. t25-5f:ifi.X4acttL iLljUiuyiAiii] .. tOO 

Cim^ Aeoeitv tA2G-l6[91 : Piittr d* iJiirEVfEfrg tht S^fmm Firing 

Hfjtf Dardriidit- Cm Yu, 121 ozl X154 cm. Muirmbiufl.» JJJf 

CiiitU. 

CxqYKi- |Dt S 431k X11^ <Tn. f X RilkHimvani 2^ 

D^-VtUf GpUftiri^^. c- L46C^)521 : MitdgititM 4nd Child in 4 Landte^^e. 

WckkL 423 GiikX2& cm. 10*/*") Ikajtnaju^Ym Beutiiti^tn >r1tiuiiiti SD 

0£x?F^ Jacob i tPioxHSZw 1S50-1601 : PcHfMl o/ m Unit Bcj. 

Wood. 613 cai. X 473 cm. U4*/i*^X ) RijkmmKmt] . ,. . 295 

Do^iW Do^a» 1479-1541: Mytholc^Ciil Sttnt, Tnuisl^rrcd to 

fil 1311X 513 CEL (24*/**X2QV**') BiPyTEiaiii-Yait Beimiiiecn Muwum — 279 

Oot4 C^iLAAii^ 1611^16^ : oj Puinttr. 

W«kL 46 cimX17 Em. (laVi- X145^-) iUjkmtmcum . _ .... 2*S 

ypyng WoiF|p(n ^ 

WcNadn 75 oia-X59£m (29^/f''X21V*‘"'l Boymani-Tia Bnmm^ ^u^cum 268 
Jht Ch4rlttM. « 

Wood llloikXtlcm, (44Vrx J3Vi^} Ihjyiaiiu-Ym. IkEEirngm-iluaniiQ 291 
Dujuomt Kakei w Jakdett. 

Dttkek., AtmucHT^ 1471-1528 t Tht Htdy WqocL 

3D.5 coIh X 38.7 om. (11X1 Wt*) Boymaoi-Yao BeunJngcn Myjfiun ... 277 

Dm, Brw. Anthotet yah, 1599-1641 1 J^cFTtruif of Qwiiiti/n 5ixfionx. 

Caara. 9Scm.X 54cm. C38Vi^X33^yi’J MjiiHtahub . Ml 

Portrak of a Lady. 

CjAYii. 112.5 COLX99.5 cm. {44 Vj'X 19»/*T Mauriiilauk . . 2SQ 

Prmce WilUam il aflid his Fmiw^ Wiff^FWjicm Mafy Siu^n 
CrnYM. lB2.5cra.XH2nrL (41 Vh|-"x 55W> BjiLunjUKum . . 283 

F iTt s TH¥ YounobHp jATfj 1759-1791 ■ Wrktr. 

Wood. 273 cm. X 23.5 erm ClC^/i"X93/i-i RljkjmuMJoiii ... 304 

iTCJti c. 1370-1416, and Jaw, c. i385;9Q-i44[^ van : Thf Thtt 

AfoTKj al iiie Sf/^alc^fc. Wood. 71 j Eim.x89 cm. {2I^X 31*J Boytckim- 

TATI Bfamn^n MyiPtim .,. = r., . ffi 

TAumuiy 1622-16541 

WooiJ. 65 cm. X 49 dm (23^fw' iiaymaiu^Ta:ii BcunEnAcn \lii5cum 204 
T}it GcMfinih. 

W^ooiL 33-7 cm. X 22.6 cm (11 Vi* X 8Vi"} Mamidhuki . .._ 10f 

PorttMi of Ahraham Ue Foflrr. 

Can™. 69cimX5Sciii_ t2;Vi^X2ZVr) RiiktmujKiiTn .. 292 

FttNcI^ GovrRTi C. 1615-1660 : issac hit Ehtitnt ro Jatak-. 

CAnTAi- t S7 do-X HI cm. (46V4i"XSS-4*'!l RJikimusciim .. ....... 292 

Ftt, Ian^ SuU-liJf of a 

OaraL 69 cxn.Xll cm. ■(27^it*X22Vi*') BoymmiF-Tan Bcuniiviffn Muvum 26D 
Jacob Jacov^^ vah^ 15S5-153S : LjmJjcjpe. 

Wood. 49.5cmX72™. HJjbTnyflcuin ..299 

CEU>ta^ Aebt Of, ] 645-1727 l PortraU of frnil tidJi EftVrr^. 

Canvaja. tZ6cEn.Xl05 ciil f50*/i'X4 Riikfiimifimm ... ... 209 

/thsHrah jr|^ dn^r/i Ahr-aham. Cuivii. 

Ill cm,X174 cm. (43^/4“'x6S*/i"^ Boymanii^TAb Bninmgcs Mtwfm . , 292 
CiOEK-QiONa, 1477-1510 ^ Tin Wsman B^ifA lAc l/mtomi dti ort 

ChMtity. CimTak :?an.x39oii. (IJ-^xmO RiikjnmMum ... ....;. 278 
COUAEITA^ Ja.N, rtE MaBCU 

Got* T l.uci3EPfTiA* Fkanobco Josfi DE, {746-1.828 L PofirJit of Don Jlimsim 

Ciiiaai. IOOctIkXS} cm. lUjkAEitii&nLrq ., ,, 27^ 









GoTVHf JaH ] 5M—1654 t V^irtr chn tkw Dctdrtdri. 

Wfloi 555cm.X72cUL RijkuniuekUn . /fi^ 

tandn^pc Mfilh Txi^u Oaks. 

Cadtu. t ft.5 cm XU 03 cm. X 4 ili jiimciipuiTi ...*,, ...... /4f 

A RivtT Viir^. 

CamruL US £in.X tA&an. ^jlt^mu^euTn ........ 5 .+ . ., 299 

FnTTim Fjujch ot^ l l600-<. (492 : ITtirJb u/ Ctirifx- 
CttUT^ 22401^X240011. (83'"x9'4VO Fnmi Hali Mukvtly 285 

El GiflCfl* 154t^l6l4 r Chnti Crmtttiid. 

GizLT.^. 3^1-5ciDiX323cm. (22^XI2^/0 RjjkiinuKiiiii 382 


Tht Grand Cann!., Fftliff. 

Cadtal 17 cm, X 233 cm (*(■/«* x9^/*U &&Tm4iH-T*n Beuain^ Miimn 301 
HACisAErT, Jaw, *633-1699: Tht Atk^irtt Aveama. 

CvtT^l. 663 Cm. X S33 aa. (26*^/i* X It-T) RJJkiiiniraiiii ... ... SOO 

Hal^ Frak^ e. 358t./a5~t664i Ref Aft «/ tke Of fit m af the 3r Jcntdc*ien- 

Cinv«. 179 cm xa573 cm. <7Gn/.*X lOIVi'J Fruif liali Muwiicn . J4J 

of £6r 0//rccri of the Si AdriaisnsdewUn. 

CjflVAi. 163cm X 2663 on. (72^X105*^ FrpWii HiSi Mukuiq .. 149 

J-AMlhiHg fftfjf with Beet Jag. -CairpiA. 

693 oCi.X3S cm. (27^/j''X2?/i"} Bcym^^-van Bffuamgca Museum ._._ UO 
The JiMf Tfiftt. 

Caitt^ si on.X 643on, (3lV#*XZ6VO RijkiTtiiBCiini ____ Hi 

pAmmt iff a Mas atid ffU Wife. * 


The Meagrt CtsrnfAmj^ 


CiQtAAi 12+6 cm,X97 cm (48WX38i/i") MAuriuJiuij.. 2flJ 

of 0//rrm 0 / ifre Cirac of 3j CWir^r at 16lL 

Cauto 175 cm.X 324 tm. ( 68 ^/ii-X 127 *A“) Btum tLli Uxnam .. 2 A 3 


Portrait 0/ Mane Vatrgt Cisasdr^ Wife of Pifier /aco^ OItoj?. 

Cmivw, 12BcmX94.5cm. (SO»/»'^X37VO . .. 213 

Aurmhh of Offitwtt and Sakaiumt of the Cmfc Guard ojf Si Hi/ntA 
at Haaflm. 

Can™. Zfl7 cm.X337 cin^ (lilt^/i*X 1 iWi*) Ffaiii HoJ* Miiicum ,,... 284 
Of firm jfwJ SMihuhanzi of the Cftif G«AfJ 0/ St Gro^gf at htdrUm. 


Cijini. K7 Dij,X337cini C6Wi'^XUI*^0 Fmni HnJt Miucum . . .. 264 

Portfait of Lutas dr Ghrcif. 

C4imii. t363cm.X9'3 cm. (49*/i^ X 364/i^ Rijikwusciun ... 2M 

Pofitdii af plie^otaef Hajsil^. 

Ciinrm 793 cm- X 645 cm. (3i^7i*X26V*') RijltcmiMcutn _ IM 

P&fttdMl of an Old l.jdy. 


Wood. 29on.X213 cm. tUVi'^Xg^O Jkijmant-Tan Bmimn^iefE MuKuni 2A4 
G<M.Tt7i*rj af St EfUahetb^t HoipstMl at iiaasiem- 

CACr¥aL 153cm. X 252cm, Fram HaJj MusoiTn .,,, ... 284 

GoifernoTf nf r6f Old Mtn'i Btme 4t 1664. 

CairmL 172,5 cm.X JSfc cm. lOO^/O FniiJ Hali Mu^imm _ 285 

Ladjt Gopjntoi'j of i/jt OU Men*i Htme at Haarlem^ 1644. 

CatiTAi. 1703 cm X 249 on- Fram Halj Muwm .... ... 285 

AniTAEffi 1601-1671 I Portrait of CaMantm fiaygent and hit 
ChiidrtA, Canvai. 2C4 GTn.X 173 cm. (80*^**X60*/t') Mimrloiiuii r ,.. , ,. 294 


* 
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He&a, W^ului Qjim, : StUI-iift. 

Wdoij. StSw ^nasL t^VX29^i%r} Franj Mukuik . . 22S 

Still-Uft. cai.X£'?Jp cm. {23'XlIV*'^) Klikimufcum ...... 2S6 

Httw* Jji?i I>A.viD^ UK, l.AD6-I&BJc^4 : SnU-Lf^r 

75 cm. X 105 cm- |29*/f ' x 41Vi*) ^toikiu-v^ifi Ikurmt^oi iiiisetim Hii 
BAikil oi Fiottrrj. Cmrii^- 74 cni,X-t& cm, (2^V'**X IP/§*) iUskaEiusemn 2B7 

Tcirib Ji Hxm. 

CjLnr&L 75 cm-X lOH cm.^ iVoj’iiLiiu^^im BfimingTa MinflEEa 217 

taz!/^ So^t. Wood. 35 cm. X 4S.5 cin Mauri^iuu ... 255 

BzEmmc.!^ hlujrmi iriH, S49S-L574; Portrsii af AfmA Coddt. 

Wood 44-5 cm.X6i cm, I^i iknuuMuiu . . . . - - f/i 

PoFtrMtt ^ Af4fl. 

Wood i 1+ cmi X 53 J cm. (4'?Vi * X 33*^) Boymanj-Tm EeimiiigEEi Miucuio 275 
Hiifjr, DuTiiOLOMSTJi va^ PHiip i5t>-1670 : Ponr^t of An^na ffie^r. 

Ckhtjh, '^3.5 crmX7Q5 oil {>6^/'*^xi7'/i*3 Riikmaiucxirii .. ., ... Z3> 

The B^mquti */ i5r Ci>jc in fhf ffoi/ of Jcntdaikn 

PtAct of UrnmuT * 

Catcall. 252 cnLXM7 cm^ Rijkm3T»«um . ... 294 

FoNJff CoMpk^ CaflTK, 

171 oi$_X l-ilLS on. X 57^V*“5 Bpyniani-Tiui BcantiJgrQ Mutctini . . 194 

Fripicrjj Mory Stuori os pt Wif/mv, 

Caimi. cm.X 170 cbl X jUikmiimniiR ^. 194 

HcHpaek^ WtiBj^ND, 1774-1831 : Jttf NoUry k^hnf ond his Cierk Jon BaS^k 

Cmti*, 63 Czdj-X^I cm. Rijkmiuiieuin , . . .. . . jflhi 

HrTDi!.M* jMfl Van PeH, 1637--171Z: imopt^oTj Vimii of tht Cirntth 

Cmmi. 31.5 on-X 35 cm. {llifii^X 14Vi’) Maumdiuii __ 222 

St^^UJw. Wood. 27 m.X 11 cm. Maunialiuii . . 2S6 

Vi«v of iht Mon^iitart^ocht at AmLftrdom. 

WcHxl. 44 cm. X 57J em. (17>/rx 22*^0 197 

Vinp of ihe Jma Chmrrh ot lyunsUoTf. 

Wood- 3lcm,X63Jcm. {10»/i^Xl4VO Msiumilmlj ____ 297 

Hukeeua, KlEiND^tT^ tfiS|-l709: AWdttmiiB. 

Wood. 62 ceelX 85J5 chl X 3P/4*) Rilhminucum .. l^ *......,. 2^6—1J7 

HoooEi, OUKi-es HtxTAaD, 1764-1 «37j Lottit-NMBitUori, Kint o/ HcUottii, 

CiJivis. Z23taiLXJ47sm. (ff7*/i^X57^V] FJfkffimWim .... 304 

HolieiN THi Youhgei^Hatci, 1497-1543 t Ponrait of a Man mik a fjlr* 
Wwjd, 25 cm.X (9 on. (9*/4^x7'/^') ^f^lu^i^huu .. ^ 

Pontoiz of EUs^sktih Schmkl. 

Wood. 45OILX34cm IP/*"') MAunrshuii 177 

Hcim3A«3x™i, Melcjuck ii\ 1636-1695: Tht Mm^gery. 

C^TO. 135an.Xllfc.Son, (S5V**X45Vi^ Kijk^miucum ............ 234 

Bir^f. CMYm 159imLXt44cm {62*/*''xS6*/r) RijbrtiiiiDmi _ ... 287 

Hdntiiokst^ GjtjimT VAitt 1590-1656 i 

Pe^frutf of Prrdrrkk Htndrik and Amalut vf Soimf^^Brasmhif. 

Cauvfiu. 213 cm.X201 cm. (®>Vi"X63»/il Manriolftti* . . . . f47 

li^sjciU Prerra di, 1619^6^3 or iifbr! 76^ Fontry. 

CanV^. 65 nD-X6SU on. XZlVi*J fUJkuxiUiKUlll .», 

Tht SsttdU Cospnity 

Cakv^ 6f ctiLX47eiiL {24^X llVf*) RiftsmuKUtii . 

rfcf Lvtm Cuphoard. 

CmT^. 72 cm, X 77J Cm. (18 Vif* X 30^/**} R^^lunuMUoi . . . . .. 296 

HouriGEE5T, Gekaid, il 1600-1661 1 Jntfrior of rfec 7^™ Chufck, Dilfl. 

Cinris, 56cmXJR cm. 1Z2^ X t5*J MAuntiLnir . .. m 
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HmL-ii, JAH YM% t6S2^174^s fWrri ^nJ fmiu. 

^ood^ Ilctn.X&ltm. fRjikszEiuicucii .= ^ . l^J 

A Stmtl}, of rio^vm Vwd. fllcni.X6ifm, Rij^ti^ 2S7 

Landm^pt. Coppci. 57 cm, X 68 QJL (22Vt“X 26*^4*) Ejjksmii»i3ni ...... KM 

IfitMvnAKDT, Anft^AtN, find of I5tk ccn;3jj7-^l55l % Jd^ofniA mi Chitd. 

Wood. 31 era.X^d cm. 01^U^'K7Vtr\ Jki^mmii-^tmii Bcuttuigen Miocuni 
JACOKB4 DjtOf, 149^1567 : FQTtrait o/ ^ontjprrMr Ocfo. 

Pailcl. «*cm.X54C3ii. Riiksiim«^ _ h. 

JaiciKp Kam 1622-$ 678 i f dkih;^ 

31-2 cm. X37 j 6 piu (12^/4^ X MsEEcitSihtui , i7S 

Tako, 1702^1795 t pd^nui ^ « C*M 

Pastel 34 ^ X29 TO. (l3*/i*X Traill Hoii Sitiuatm .. 

Partrmf o/ /fmdriV Fij^ncinj i^ Vhild. 

PiFwl. 34 TO.X29CHL Ftam HiU Murcem ___ 2ij 

JoiiGH± Li£\'i Off, 16)^-1679 r V'ifm o/ Ibl^crdditi^ 

Vood- SjOTrXlll cm. 43^/1*') fiijymjui^Yan Beunmi^ ^iaimin 

JotDAiKf, jACOBp 1593-i673 : AdorMtion th^ 

Wood. 12Scfli^X^a ijjL {4SVj^X37^/ii''} MauTinhub 
T*tr Com Fohis;^ ih fie Mouth of 4 Fiii. 

Canrmi. t IP tntX 1^7J cm. (46V*'K37^i^O Rilkjkmtisroii .... *_.... 

A Satyr. Cin™^ 135 HelX 176 cm. (53^/^" X6P*/0 lUjkmiuseuni . 

KaUp WiUzu, 161^16951 

CanTM. 7i3 C[tL.X62 cnL. (2fl*/t"*XZ4*/i") Righjirfyiciini _, 

Kit^ AmiAEM Tiioua^ 1544-15139 ; PoffrJif 0 / WHiigm fJlw 
Wsod, 4B cm. X 33 TOh ( I $Vt^ X1J RijlismuLciim ..,..., 

KetsLp TmuIcM tl4Ji : Afrr ItrifOAf. 

Copper. 86 ciiL X69J cm. (33Vi"'X*7'i''iT Riituniisemii ^, 

PorTT«l of fie L&tf IVedfena:. 

Wcjdd. 92-5 Hn.X69 cm. £36Vi'X27i/0 Mauriohub . .. .. 2?3 

KuTWp Prim RnDdi-nip $7fi5-]4l£: Vjw m rir Piiri of St C/ooi. 

Canriij. ■p^cm.XllOcm^ (SU'^xSf*/*^) Rijkimuseiim . ... 7fiS 

JosETH-AimuTfi, t777-t&^7; P/ace de U Concardwr 

CatiYAi. 12P3 eiilX97to. Rijkimiuimin ... 

K<IN04Cx« PltlLin DI* 161?-t6$8 : VftBT qupr 4 Fill iutdiCfi^c^ 

y5 cnt.X 12d cm. (37*A" X 47^^*"^ Bcjjmiixtf^vaii Bcuaingcn Mioeiim 
A Ftar LmdtcMpt ttith^ a Khi^. 

Caavsu. 92-S cnirX I IZem. KijkaimtaeJim . .. .. ............. 

KAii^GMAN^ Jak Aaah.p 1504—1B62 1 Porltair 0 / ihc Coi/eefor >L t«rt dtr Hvop^ 

CiUTiL J25 c3n,X99 cm. (49V't* X BiftiTTrnxcum .. . . .. . 

T..AmiA^^ PcFtSJUi 1583-1633 t The fUgh wwo 

T^ood. 2?? cm. X 153 Cm. Bo^miLQi'eaTi Bcwriagieii Muscmn 

LaTPiM, AiATCSK VAJf, 1494-1364 i The fi^umg of Litmi. 

Wood. 753 TO, X 713^ (IWi'X 1070 Rii^smuse^^ .. 

l.iHLAii VA?J|i porabEy 1439-153 J : Thr Dixnce 0 / the imriittf lo^^find 
the Goidwti Calf. WE»d. cttLX^J cm (16*/*-'x23t/i''J RifkiEiuiscum IC4-tQl 

The Sermcm. Wood 131 cin.X97 cflL (SM-XJS*/*") Rifitsmuscnni . 274 

Liegi^ niBHonrc oi, c, E415 { Norfoih Triptych. 

Wood- cetiiral panil, 33:2 Cm. X 12:3 cm. (tl^xt2*/0 

vin^v 1 Jw2chi.X13^oei. (13^x 570 Saj^mani-Tin BeunjnBcn Moiemn 173 
LlSGELfiACIIt JtIHANKIS, 1622-1674 ! 3jl ild!Un 

Cdiirai. 73 cm XM cm. (5ai*/i"'x26"> Rjiknrmfeuai .... ... _ ^ . ___ 300 

LjoTAAtip Jean Etokni, 1702-1749- Ltftdteafff iurdf Genrvs. 

PaiTcl Oft pircbiEumt. 45cm-X5Scm. (J7"/i'"x22l^i''] RitktniLneum 26/-761 
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J*Dtfralf Cl/ fjTpPiiremp 

pAEtad era pirdiiiTKraE, 41 cra,>c313cm. Riikjitruifum . . 3^ 

Pirmu, Majkid Setnt. 

Caeitai. is cin,X cm- XijkOTniLEjnm ____ 1EJ2 

Maiuie {Jak GuuaeitiJ, il 147S-i55S ; 

MftJtmorphtmi a} Htrm:tphftMiht and 

Wood. 52.11 cm-KliJ nn. Muiotiis 03^ * 


Mazs, NiCQLAj, 1£54—16^3 : i^e^ntmg, 

Caavtl- 121 na-X^ cm. Rjikiimiimin __ 2 ^ 

PraytT ^thamt End. 

CdLnYii-. ll4omxll5cmi (S2f*li* X44*'»"|[ tUlkAnniicum.. ---r . 25^2 


MAi^j^cOt AlssMkdxo^ t^G7/Sl-t749 i Hermits in if L^drcdpt. 

Can™. 54^ cm- X 39 cctL {21 X 15Ri ... „ - - 551 

MANt^Em Caixl vjm, tS48-1G0G s Thr Dm^t konnd the Golden Ccl/. 

■CfiiTAi. 993fcffirXilGJf031- (19Vc * 5' Fi^cli Wals Mjjxomi . t2^ 

Ma^teh oe AjXp first linif ol the 1 utiiuiy r The Frophet h^Leh. 

Left wia^ of tie AnimTicration ihp^di- 

Wood. ID13 iiiii.X^ cm. (59Vi" X2fi'-''i'"j Boymiiui-Yraii Reuninfim Museum 273 
Masttz o# Ai lUA At, ictirv 1490-1510 : The ^even Workt of €3haHly. 

Wood. 101 on.X553 cm- RSikinmieum . ... .. .. 275 

MaATUX of DelfTh cl 1490-1^20 : Tnpty^h 

Wood# CentrmI pnttEh 843 cm-X fiS cm. (35Wx2^/**) 

WViigi, 843an.X3a tto. _ _ 275 

MaFtea op Dombhecht (?), c. 1450-14*0: St Agnrt eeiih OeerUmp xhm 
Stmgfimdt Wooii *a3iztmX4f]3 cm. ^23 ^/j" X lUjlttriiLHonti , . tfS 

Mastzz of Sfo Noetia^ Late 15th ceriTur^ : The Vemf^ of Hmmm Life. 

Wood-. 8S cm X1043 cm {34Vii* X4l*74^) Ridumuicnm ... -. . ^ - 275 

Maat¥H of the Death or tite Vimojfi at Au^nwAii, c. HSO-c. 1500; 

The Death of tht Vjrpn. 

Wood. 53 tra.XJB cm. (22^^i^x504/4^) fij|kjinuwyni .-...., , - h ^, , 274 
of Tta GATTEEtTNc OT tnE 5lAtfKA^ c-1470: Offtfirtg of /cw. 
Wewdr 89.^ cm X 513 cm- XZO^/*^) BOiym4ivf''T4ii 11^tioiagcp Musc^kfiii 

bdATTEA OP nm LiTt or Mazt, aciive 14*3^1480 t The ViiUation. 

Wood. 1D4 cm_XS73 COL (41^X22^**) Boymiiiii-Taii BcijniD^cii MtiKona 277 

Mactti. at pTD ViAco iMTEi VnLcrNBf;^ probably active alwui 147D-V500 : 

The Virgin Mtl Cbdd iurroaiuied hjf Ftmr frifi4^r Smnft. 

Wood m cm X 102 cm (4SV«- X4 CVf‘'> Rtiksmujcimi .. . .,. 91 

TIfi AnnuntiiMlAatt, 

Wood 573 cm X 47 cm {21*/i*XlS*7f*) BoymKiH-Tan OcymageaMutrum 274 
Mat&tb, Qutm-rH, 1465/66“ 1530 : Madontta in a Lafidteape. 

Wood 41 cmX28 cm. Boymam-'Fzs B^LtimiEtn. MuiActiiEi 

The 3iErfrif 

W^ood 75 cmX*3 crn. f29*^;''X24*/***) hiluritdiutl 273 

Mtuukc, Hahj+ g* 1435^1494 l Portrait of a Man. 

W'ood 30,] cmX223 cm U IV^X MaitRuLuii . __ ... . . 93 

Horses dnnktng, 

Wood 43 cro.X 16 cm. ( IGVi'XAV*'') tio^man^Yin Btoobgcn Mu^eiHH .. 273 

METtlA0H^ Saiomoh^ ActiYE i[ the b^giiininig oi thi^ irrHiiecnib e^ntury ■ 

ParCrait of Anna Boadaen t^nrun. 

PaircL 96cm-X70cm (37*/4*X27*/a^) .... , . . , . iJ/ 

Mtrtu, Q\mn;i^ IA29-16A7; Thr SiA Child 

Camii. 33-1 cm-X 27.2 cm ICP/O RijktauiMLim < 230 

The SpOftfmarPi Present- 

Ceq™. 51 051. X 40 cm (20'/|*'XlB^/*''J Kijklmtiiclim . 29* 
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htizuv£LD, ^ECfiizi. jANii VAN> |56X-I^41 : Fcnrmt af 

WoqiL 7DcuL X £t3 on: RijJtiniiLicsiiD .... 29i 

FoFtTMi af Ftinct MMsntt. 

WcPf^d- £3l*5aii.>< 14fe 031. {17^r^>^SP4*) Kijkimiiaelili ... . 

MiEiiiifr Pf-ATSi l£35-tl^] i Tht SoldUr ami Giri 

PjuicL iJ cro.^^ JJ on. (lifiiT.4*';^ Minrinhiiii - , , . *. .. . -. ^.... 3 JJ 

P^iftfsU of thf Aitiit MiJ Aif Wift. 

Wood. IFS cm.x20cin, Iptauriciliy], . = ... ^ 

MifN, funis vm 1719-17S3 ; P&rttmt of s Lidy. 

Ciariif. 53-5 cm-X42 cm. (IJ "" H li&Vt'J Rl^LniiiaiflUrti -. - ^ ^ 3Q4 

MouLStiMSLf Jah Mizskf, tilO-lfttUi Family Grvup. 

PaijJiL fet-5 Cm.XBOcm :(Z4^fi" <51^4*) MaunTifipN . ........ J#A 

Jtuiah tityiicr pUyia^ <6r HMtpnthom^ 

Wood, Jfj 03^X233 OIL X ItijkOTTTiiccm . . .... 211 

MowtjIi |och ut, 1564—1^5 I Ljnduii^ ^ith Wild Boj^t linni^ 

W«k 1. 12I cm.X J5>43 ciii-(4P4'X^/0 ^itiiiTQKHin . . . r .. 123 

MoKEELSb, PAmUl, 1S71-163S I *Tht Li4dt PritKts/ 

CtnT4|. 79 cmiXiiS2.5cm. t3lV<*X24i/t"J JtijkstuusL-urw ... . ... - 293 

Mo».aj (Aktuhhi^ Mpr ta?h DAiMOiLiTj^ lS19^i&75 ; Pi^nrMt 

Sir Thorns Crtihom. Wood, 90cm.x7SJan- (35»/rx29*/i^ Rljks- 

rnTT ^miTi ^ ^ ^ ^ , . . , . . .. .. ttr 

Por^aii o/ * Gifidimitij. 

Wood. 118-5a3i.X90cin, (4fi*4^x35»/0 WjHiritsimii .- 2T^ 

M0I4ONU GiqVANSI BATTOTAi t. i PorffdJj cf d Vnua^ Lmdj. 

CanTU. 733 cm. >i^S cm- (29^X25*4*) JLijktmuveom -- 279 

Fofttdil cf j C^$m^doimidn 

CanTai- 5Saa.X49ctH. <22Vi"X 19^*') &ii 3 rinaii*-Tan Muicom 2J9 

Ma^TAERT^ Jam* c-H 75-1555/-$ : A Prof^^f. 

Wood. liOQ cm. X 53 oat. {3 X 20'/#'* ) Bcumnura Mmcvm 17* 

An EphotU of of HfTScncf«, 

Wi»ii tt&-9cm.xii23ozL. p5*X4^S*^ Frani HaU Muimn ..... . . 27| 

Poitrof of O tody. 

Wbfiii £4 cPi-X4ft-ScinH ^25V4”XI9'^) E^ijkiinufrum . .- 27$ 

MovciiEnON. FmMtiGiup l633-|6®fi : An haium 

Cwma. 39 J cro. X J15 on. (IM/t* X |2VO IU|kmiitscuTn - - h .. .. 330 

l^ymiiLLO^ BarttOlomr EsTEVA-tfi MoJoatu Child. 

Cxni2a. man.Xi^7m. ,, .. i** 

Mim* Nicoiaks, 1740-1301: Tk^ i^mri of /rt, 

Wocd 73lcm.x66cm- MHsrom 301 

NMMr Louni u+ 1593^^164ft: Two dm, 

Cail#-*!. 41 cm-X^DJcm, y BoymitH-viin Bimiibgtni Munmn i4& 

NiiiA* AkiT VAN Dflm^ 1603.-^^-16771 A Frfjjf icrjir. 

■CAiLTiA 64 rm, X 79 cctt. (23^4'*^ X Si*^'^*1 T^jkoamicutti -. . r ,.. ...... 

Nrrr^ VAN dh:r+ 1634/6-1703 : A iWy icr litOids. 

Wood. 49ciii.X39.5ciil Mwtmiliuii .. . . 296 

Omi-iT* Bi^ijvARU VAH^ il14SB-1541i CArift Crwlfirdt tnd/t Vlfiin dad 

Jf Ifihn. Wood |4D BoymAnt-nu Eew- 


cilliscti MuwnTn . . . . .i b. . . L. . - K 4 - i . .. 277 

QitutSt AsmlAENi |6lG-l(i^ t Tht Fiih Vtndttr. 

CiiiffAS. 36-5 {nn.X393 cm. (NVi'X l5Vt''J Rijlumiiwic . .. .,., .. 229 

Patfi, JiAtf BArmr* JosfiWi 1695-1736 t Pfff Chifmpiti*. 


Caniru- 44^ cm- k 53 cm. (1 ZVi" X J Boj‘m30?-TAn BcEinuificn Muiojin 2D2 
Pattnii, JOAimiifi CL 1430^1524- SoJrnn and Comowrmh on fin. 

Wijoij- 23 cin. X 25 J cm. {^''x 1 l*ii"^ BojTfnaii.i-vin Bouniti^n MiiMnam ^ - 273 




111 














WcKfd^ &3^i5cini^73otL Bajnunj-vxtt 392 

Pnxiih^fcAtti j*Aj« i7tp~17Bl J Porjfju of Sjta HMoopm, 

Faiid OO parchment. 50.5 eoLX46 on. BifluaHweiJia. 2S$ 

Piiirrra, Ciovamkc a^i-nFT*, 1UL2-I754: Fnu-vri. 

Cjirraj, S3 tiii.X643 «m. RljLnnxieiun ... . . 301 

PtltTea». Am, c. 1550-1612 : PoujAit of a VomAa, 

Wood. 107.5 cm.XS5 cDi. (42'/t”x33*(**) Rij^imii^ftiTTi . . 277 

PtATTEMOKTACK*, ICiCQLU D* Add OuMFAlGNe, jEATf-0A*TllTe DE 
tte Cjuu^AtoKE 

PtnmmMD, Jacqvd Caugcci celled 14^4-1557; Portrait of d roa*# ImA, 

Wood. 46.4 COL X 31.2 on, lUikimuaciiRi . ... _ 279 

PwT, Fkame, c, 1613—I6EQ : BrAzifiAn Liindjrir|ir, 

Cwviu. 107J aii.X 1725 cm. (+3V»'X W") RilJuiiutsDim ...... . 300 

Virtc □/ 7anMf4r4 lilond, * 

Ceutai. 34,5 CIR,X24 cm. ManfititmJi. 300 

POTTEi, Paulus, 162S—1654 ; Hann fitiJ- 

Wood, 235cm.X30 tm. llVO tUikmiHaam___ 170 

The YomHg BhIL 

Ciirrti 215cin,X33y cm. Mauiiahwi _ _ _ _ 299 

LiOtdiiapt with Citsilf. 

Wood. 5S cin-X665 cm. t3J'/a“X2(iey4”'j Rijktausmm ........._ 299 

Pw>v«rtT, Jah, e. 146S-J 529 : The DUpHti of St CoibAnnt. 

Wood. 160Cm.X70cm, (dS'XZT*/!') Boycunwau Bcimmgm Muimim, 273 
Phto’h™, Pawl, 1731^24: /art rotimwfJWiTiiiw* md hit 

Fanaly. Canrai. 263 cm.x20(!cm. flCO'iV' Rljtmmimkm .... 2(4 

Puma, PiETUrn tiE. c 1600-1659: StiU-fift with Fith. 

Wood 6Baii.X98e». (2fi>!i'X3iV.*} Fmisi KaL Mmram . 2B7 

pTHACitJA, Adam, 1622-1673 s Lundtcmpe. 

Wood. 40 II3B.X43 cm. (I3V*'X 16Vi*f Rifkiimiscuiii ,...,., . . joO 

Rectteu, Tuodt, 1710-1760 t /an Bm* miJ bit Family 

Cmtai. 675 cm.XS4 Cm. {a6'/*'x33V«") Rijtjiimiicum lf9 

Compare, of f™, Cocfl 

(The Night WatfJf), Canvit. oBaX^lS cm- Cl4|Vl^Xl7XVt''3 Rijk^ 

mauttioi .. . ... ., . . . . . . . ^ 

Tahit and jinrw niifc j-^ Ht-Gtmtr 

P^L 395 ^.X JC cm. (ISVt'X 11*/*”) Rijlunuiwun ... . . tS7 

The SUittf OTui^t. 

29^ •.mX4iJ cm. (11 V#'X t6P/A-) Rijkmiwum ..._ . 

Copper. IS,4 CBI.X 125 cm. (6*'X4’/i''} Msofitiiniw ,. ., toy 

ffjihmg. .. ' ■ 

Maurinhuii . . ^ . jyj 

rortraU ff/ Jlfrnhram^t J Son TjVjwi 

77 cfflL X63 cm. (30Vr X 24*/.*> Bconiimea Mttinim 19J 

SjtJ Listiwtg To ZJvrwd P/ayt/tf on the /Imp 

WOJ I Wm. (5lVx64«/0 MAuriHhd, ..... , ... iw 

JAr Gocvmori of tie Clati^GoiU fTht Syiu/irft, 

1915 cm. X^ tnc {75yi-X lG9Vi') Rii'kaniiiMrum .. ........ /JS 

Srif-fioFUMi du tM Ap^tlir P^ml. 

.. .. 

7bt Bndai Coaple (The JroHih Britif lu 

CuiTAi. J213 X ifrti ^ ( 47 t/,n X651-V) JKIjkimwuni ..... 

















51 CnLX39 tirt. i;20Vi"X15VO lyjkmmicniii .... -- 290 

Simtim im titt Tjorapli. 

WockL em.X44 oil (24'X J SV**) Miunntiiuf . *. ^ , .. -. 290 

ftrrmi^ Mftwnwwg firr ifer Rmin o; 

Wo<mI. 5S cm. (jaV^X RiikmtuwiJPn .......... ... 290 

Rrmlfrjndi*t M&fArt dl ik€ Fr^phrm^f JiisrU. 

^iHKL hO CIEL X48 CHL (2jVfl“X R ijkimiiicktifcB ...... . l . . ^ ^ 290 

Tifai f rr j Hijod. 

Cuitojl 793 Q11.X48 dEL (31*/t*'X2AW) Eipkiciuimm - ... *. Z90 

PortTMlt of JVdria Trip, 

W«xL 102 cni.X 112 on, (42y*'X>I»20 Ri;’kiir«ii^Lini .............. 290 

The ArufQffty l^sion of Frofessor 7nip, 

CiiiTU. l*93cii!.x2i*-5 on, <66^^4*Xfi5^/r) M Wiishmi .*. 293 

The Dtdd PeoioAt. * 

CuQirai. H5 aaLX J cm (52*/*'X53*/^*1 BijkKmiicixni . 290 

A/.rn oTiFjbi ^ * 


CanT^A. lOl OIL X*0 cm, (41 X 31 Vs''> BojniiAJii''iP4ii Benmnscn Miweana 291 

The BtvAft o/ Knn^TjnJr. 

CjAvas. SO cm,X^ r-m. M^niitabuk . ^. 291 

Ptjet. Wood. 

74.5 cttLX lOI cm (29^/*"^X39*/**) loTmaim-^aii Brttftrngga Muholid ... * 291 
pBTtT^i o/ i/« P^tfT (TAr Liif 

Ceb™. 59 em.X II on. (IIV**' MsnijitiljiiU ,, . -. m 

The Two Ne^rQC$. 

Cinra 77JdnLXi43cniH (>0‘/t''x25VO l^yritsbuj . 2^1 

Hrsmer. 

Cutvu. lOe cmXRI^cm. {42 Vi*'X12Vj'*) ^juritihuii 29t 

d/ St 

Cfta?v. lS4cmXl^ DiL (feO^/i^X^)! BJjUmuieoai .. 291 

Roieat^ HuieiTi 17J3-18DS i Thr Pamirr* Studio. 

Ciarat, 37 ctii.X 46 cm- (V4»/i^X ISV*'*) KijiamuKiiiD J02 

Roie&ti^ ZEacole df, Cd 143^1496: PcnrMt o/ Frcfro Crntti. 

Wiwd. 41 cm. X 32 cm Ikuumgeu Mmettm 17a 

Rufitw, Sit. Pe™ Paul, 1377-lMO: Achtllei skyhi Btctat. Wood. 

44cro,X5t3am ^l7*/ip'X;{3^/*"J RipyrnmidP-TiEi BcuHmgen b/Lucum - iJJ 

E^ming iMFuliCMpv. Woodi- 

49.5 cm. X 54^ CEIL (19''i'i*X2i^/r*l BoymEM-v^n Beunb^ Mttscyin /34-fJ7 
The Pmession to Cuivofy. 

Wood. 74CTI1-X55 cm- {2VVf*XU*/0 EifkimuactiJiii . VJ5i 

Ponrjttf of Afidbol Ophavmt. 

Canytt. 1113 £mXfil3 cm. (43Vif’ Miurirdtim h 2A0 

Dumm Bjibing. 

Ciitvu ISO tm*Xiia cm. (59‘*X44^/i^) Buynmiki-vinBnmiiifim Muxcitm 230 
Theiii dipt Ad^iht inio the Styx. 

Wood. 43 caLX363 om. (i&y^xX¥h^ Boymaiu-via finmictecfi Mu$«um 2El 
Tbt Mitrtytdom of St Lwiaui. 

Wood. 12 cm. X 57 cm. (JlV^'XllVt'J Baymmf-Tin BAltimectt M uwitin IS I 
Tjfctf Thrt^ Cfipjtfl- 

Wdod. 96 cm. X 603 cia PT'/** X 23W) Boymtov-TEii Etmiingcfl Muslim IS I 
Tht of the VirwiM. 

Wo«L fO cin.X61 OIL P5V*^X24'"J MjurtnliHiU .. 2SX 

portrait u/ 4 CofTmlite Monk. 

Wood 4ltni.XI9cm- (l6Vi*XllVO B^rmaru-^Tin Ikumn^cQ 181 
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Kuuuaii, J^COB ■»«*, t62Sf2»-l&S2i Vj'w «/ . 

Oimi. 43 cm.x3ean. (ItVi'XlS'l Rilkunusewai .. * , Jll 

Tit MIU nt** Wm m D^r^rdt, 

CftOTM. 13 cblX 101 cm. t32*/,-x»'/4-J RijlunmieBni ...... , 

Ranoi. lUnm., t6M-f71SQ s A Flown Piecf. 

Copptt. 543 ciilX 3£.5 on. (llVa'Xl4VO B-iiknmiseian 

ft-uirsaAEi^ SuawoH jAcoiit tmj, lfi0&-i£70 1 A tinvr Vitw. 

CsnvM. llDcm.XI513cm. (O'/rxSWt") lUjkunMHim. .. 

SAEJjJiroiM;. Purm, l337-t6«j i St Afw/f cLtib, UirtAt. Cmm. 

n Ori on- X I >9 Cm- (43'^.'I* X54*A*J BcytiUUsl'^nn M nijiurtn^ 

Fat Inttiwt o/ the Churdt Mt Aivnielft, 

Wood. 50cBi,X7fiein. (l9*/.'x29VO Bli-ksnuiwum . , , 

TA* OU Toitett ^f<U, /tifUirrdiifD, 

yMd. M.S em.x83em. (2SV**X32Vaf) Rljbmuieijm .. . 

St GtrercsK Tot. 14IWt3H44Mi/95f j Xrfcrittj'aii of tit Uowi 

90 «n.K70eiii. pW.-XlW*^ RijkaiasftMH .... ? .. 

The Ff« -Qf hnt, 

B9 cni.XS9ciiL (J5‘X23</i') Riikimnnum . 

^ie HlAy Fmtdy imd ybeir Kittdwei, 

^ ^ (54'X‘H*/0 aijksmiittjuis ... 

The in Mmimy, 

Wood. 2^aii.xl8oii. (fi^/B*X7VO bvfjTfssm-vAti BcTmingui Mmc™ 
StlHAiCOL^i GoiJFEiEB, J PoTtmit af WiUiarm fil ^ 

ScOKZL, JiW v#lN, 14^5-J5^23 The Fcwjijj ^doUr. 

BoTtMiu*,an Oeuttlnsto. 

Wo^. cjs.X cm. Fnui, Hak Uumm, . 

ht Mmjj MmgtLtiet^ 

fi7 «!1-X7£J cm. ftijtmifiictim .. 

Tie Cnmdeti ot Jituttitm (tS27}. 

W«d (W-XICW'/O F«tn Rili Mu«um 

Sscims, liskcnuj, lS89/9£J-Jfi37/3»: LutUitope. Cinraa pn p.t». | 

™- (' Wt-Xin Wj^ujcsm. ....... 

jAfti t636*-liJ79: Thr Itm. 

Oiiv^ 6»pi.X82eirL. £2fi*/t-X J2VO Maiiriuhuii .. 

The iMt^ Fiayer^ 

Wood 3t cm. X173 cm. (IZVi'X tD»/«''} Mauriiihuii ___ 

The PMtin'M Cage. . 

(IS'k-’XWO Kiikinilt«tmi 

A Girt With Oyjfm. 

W^d. 20,5cin.Xl+.5citi. rt’XSi/ 4 -) Mauriuhudi 
Fht Pamitty VW, 

^Tat 107.4cm. XBL4 on, f42J/rx32"3 Mattiiiiliuk 
The Si<k Lsuiy. 

Sf*T?*: X iS'j RiikjDiiiManii ....,- 

PrtncFi Birthday (Tit PAm^ierf, 

Wood, 46cni.XM.Scm. (l8V*'X24VO Rilkimuieuin 
The AJomutm of tit Sheybrnit. 

^yai, WcimXM^ (22V,-X25VO Riikamiii«wi 

The FeMii of St f^iidmLnr 

I2cni.>t7u,5cm- miktmuKiitsi 
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At the PoinstT^ 

73^:fli.X42on. Ejikauineum . W 

Th* Oancifig l^jfma of n C^f. 

WticHL m3 cm.X 59 an. X 13Vt") .. .. ^ .. 2S9 

Th^ Discif U^ ^ Emmms^ 

134 oH.x 104 cm. (52*/^'' ’*-41 ') Kij^^im;«unt ., ,, ,. . ... 1S9 

« Light Cct«ir« Gc. 


CmTix 79 era. XI04 cm, (31 X 41'') Boymaiw-v^ Bt^iitges Miuenm 1S9 
ViliAge Weddingn 

Cmvx^ ^ciu.xS^ {25Vi,”'XJlT^4^) Buyitaaisi^viii Beu&m|ea 119 

Merry Cetmpjny. 

C2SiV^ 53 cm.XM tm. {2Dh'r ) Hiiiriiiliiai .. 2Si 

Steozzi^ ^£*MAX 1 >o, t5a]-i644 : iJhrvid o.4th the of GidufK 

|W on^x lOt cm. (64*/*' X loymsip-Txn BiCsimiiEai -Muicum n-,* » 279 

Tjeiaif-^ ApnEitAii LwisKm van J^2-I673 ; Jao ms A™ief jnJ 

hit Wife. CuTTXk Hi cm 11^ I cm. (SS^i^XFl*/*") UflyntwiM^n Den- 


ningca Miucvm ... i i~ ^ .. ^ __ .... 29*1 

Tintpep, Davtd^ 1 ^ 119-16901 Thr AltfmmU. 

Woo4. 27.6cm,X37.5cm ilQVi"X14*/0 Miumdajuis ... 2SI 

TiEEDTU&oroiq-O&f Duic»riE 04 , see Ea. 

Tinixir^ ^ELLEGvua, 1527-1^96 : TAe Viuf^riah. 


C«iTii- 76cm,XI02isiii. JM 

TitNato, Gtot^am BAlnTFfAj ItlWS-lirOi TehiMikui jmd Mcmm^ 

UO in!i.x72 OTU ( 431 / 4 Evikmuticnni ---- 301 

VifgiM jftd Child, wiih St John B*ptitt. 

CiDTaj. £85 an,X69^ tm. (34Wi27^/*^J ^ikimusetim ,, . 301 

Thjolo, Gfovaxhi &>W£ki4!o» ; JU Flight }mo Egypt. 

CaiiTE^ fcSnn.XlOl cm (26*^^X3&^/0 . - - — 

TfKTDEETTQ (JaCopo ItoiuiTi)^ 151B-I594 : The TJS^e Aji|ff. 

CsamjL 115 ctSLX93 era. (457*"'X36«/i*) Rijkrarasomi ... _ .... IH 

The ABnimcidlion: The Virgin^ 

CraitiLf, 115 cm.X93 cm (45^/4*K3i&*/i*]| RLjkjuniKxira _,. ,, .. 227 

Fi^f Wopi^o Ttehen in AdMlirry^ 

CoDVjU, 160 oelX 215 cm ^63'" Dijkumiscmn . ^ ^^ 279 

TiHciiEEiTf^ toiilUFN i'AizDuni, l750'i£Ll 2 PonrMt of Princtis Wii^bvlmiiu 
0 / PtMism. pAnri ou pipec. 6D cra-X^O cm. (2Wi“ X 1974*) Rifkimuietim 304 
TmAWN CTisano Viixuiio), AcriTf bcfotc 15U-157fi ai A TUsiU in 0 LAitd- 
Caavgyu 180 cm. X 125 cm. (?Q74*'X49V4*) Buymimj-vzii Bmnin^eq 
IldiiieuiCL H . , H =+ + . . H .. p,.. H H ^ ^ ^ ^ ^ ^ - i, ^. h ^ . 279 

Teoost^ OonHELUr 1697-1750: fi/iWnxan'i Buff. 

CdiQns. 66 era. X 74 cm. X Dt^iDigen MuKum 2J£ 

AlfXMitder the Gtt^t ai the Bdttif of Grmit^u 

HU cm.X 132.5 cm. (43 Vj*x 5270 EJjIsTimiMra 257 


Einraly QfttMip bl Att Inittiot, 

Cai$ 4^ 94 cm.Xi23 cm. p7'*X527i*) RijkurriJ¥ira£iT ......._.... 303 

f^oiTi'+uf of Viin Der MtrtA. 

Woud_ 72 nii.X57 cm. (Z87i*x22M«"') Eijkiiuuitf™ ..*.. 5(73 « 

The Garden of 0 Tomt Hoosc- 

Coii’m, 66 cm- X 56 cm. (26'^X22^) Ripurnus^vm .............. i.. 503 


ErAt Sermo initi /rAiTfi (Tffc Bttthren hegttn ta TaLk}^ 

Puu;l oa paper. S6-I cm X 723 cm. 2S'/4*) Mduriuliul) . 503 

Mamor ej4l is Coja (Thtt* waj a f^tshe is the 

Poiid on pApvT- 56h5 cm X 723 (H*/*" X28Vi*) MayfSt*ktiji +,. - ^ h . 503 

317 










C4iiTju. 59 tZ3Vi'xlBVO ^ ..... _ 

ThvW^ddati 0 / Kiom aW RoojjT- 

Panel on paper. M cm.X&3 cm- {33»/t*KJ2V**) Maurialiuii . . 

Jim Ltffltuk, 

Panel on paper. 5lan.X-43 cm. t22»/j'x 16^/0 KijfcjmuMUm . . . 

Tsexwmii. ’Wouriui JuA.«(ins TAie. 1782-ltl9 t The ’JUMmfmmjt'. 

Amutrdart^ Canvas. 57 i;ni.X4E cm. X leVj") lUikamuMuai 
VAtcuLtT, WEBWh van ptK, tS95-c 1«J7: Tht Gvt=fnion 0 / rk Lrfttf' 
H{iitit,Amsietdiim^ Wood. (34 on. X 1 m cm, (5?*y 1 * y TW.~} P:jL ^ rmnrm 
VAHTftmJ (GA£fAu vAti Wrrm), It55-173A i Vin® 

Caima. 44On, X 9^-3 cm. {l8Vi*X 3Sii'i*) Rijkifnuaeufli - . .. . 

Dizco, 1599-1460 : StiU-Jiff. 

OniT3^ ICQ [mLXS7cm. Itiiltniiiiseiini ZU 

Veiiie, AnaiJ^ TAJ4 1636-1472: fjmdj Grawp in * Limduaf* (Tiff 
Artiri itnd fils famliyl Cduvia. 128 fm.x lOS col X 41 •;**) 

rcEUMiun . . . .. . 1 -.... _ _ , L... 

ViLi_&s, Jaw Vam de* c- 1620-1462 i SiilHsfe. ' 

G*mT{B+ 69 cm. X S9 p5 cedl X 35V*RLjkiziiuxttm , * m 

Vei.de ™ Eldei. WiLtm VAN DE, c. 161.1-1493 s Caattri/ stf Wai 

wt Sewn frnwuifrf. Ciimi H 7 cjm X175 cm. t+fi*/i"X6|Vi*) Rjjltt- 
miunmi a.^ ^^ , 

da 7(rr f/e^de, 

Canvas. 170 cfn.X^E? cm. Itl^luinuaeiHn - . ..... 25S 

Velu* -tw Yoiwca, WsiiBj* ruf de, I6J3-170/ e Tkt C^fturtii Piiut of 
tht eonr-daf Jrj Biltlt. Ctavu. 58ci»l.x9li3n. (IW/i^XSlVi") Rjjki- 

Tkt fi^rioMT o/ AiAHtTdam. ' .... ' 

CaitVlE 179.5 cin.X3iicrn, (71S*/i''Xll4Vi') Kilkimnianu ... ..... I9S 

Vemne, ADHiasM Ptrnuz vam pe, ISS 9 -I 6 U 4 Pnnew MoBmt at the 
ffmrngwlrrt Jn Valkmhtr:; Wood. 553 t3ii.X 134.5 cm. mV*'X52Vl’) 

nJJkamuxvm ..... Spo 

VtHEOLjii, Jan, 1650-1693 ; Tkt Mtungt. .. 

CanvM. 59 cm.X5>3 cm, (ii'.'t'X 2l"V Mauritjhuii ...... »fi 

VnuixD. Jah, 1652-1673: Tkt Coot. 

Ciiivjt. 453cmX41aiii. (IT'/e’X l6‘/0 Rijluiiupcinn JtJ 

roinij Girl. OftTSi. -liJnn.XaQcm. (18'/,*’ XJ Mdurinliui.' ..... 24i 

The Lttiie StnrL 

M-Jp.X44cm. (li»/*'X IT^/*-) Rijknnufcum ....... . 747 

Vievj af Dtlfi. 

Cairvaa. 983tmXl l73cin. (MVe'X^^VO Mawtiihuu .. Tf»-249 

Tht iaiter. Cjuivu. 44cm.X583cm. ((7*/.-Xl3‘V) ftliknnui^uni .... lit 
UfiMnM and ker Caii3piiitu3wi 

CaiTvii. 9B3croXl05cffi. iii*h~X4Wt’y tblanntaWt .. m 

-4 (Famita In Btsu, femdiug a LeiUr. 

CiUTH. 46.5 nil X 59 cm. (l*V*''XlS*/0 AiilomuscmB . 296 

VuoHtse, Paoio (Paoio CajjamjJ, tS28-]5««t Tht Supfit* -1 £Wuii. 

Canvat 66cni.X^M, {ii'XllV*"*) Boyiiiani>vaji Pamiogmi Muinim JTS 

Vttmitrrw, Lim. 1A50-I6fl6: Anitvi af CtdJ-iet II 4 * Roundim 

Canvas. 124 ciii.XZ25«e. (M^i'XJJt.Vj Rilkwimaenm ... ..... . Wfi 

Viuwcmc*. Jaw CoiMusi, 1597*1622 1 Ppriwi, 0 / a £iet/f C»rl m Slue 
Can™ S2oivXM,Saii. (32Va‘*X26'yt') Rijlimiiicmi, ....... .... m 

Vifiov, HtNaAMx CoiKmjK, |S«-l64Qi Tkt Ssilmt of £tjWaiirt 

SttirkMimwiL. Can™ l033nii.XlW.Scro, (41*X7lVO (Ujkimuiniin t&2 
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vtrrmJ 4tt iff fkt CifKtti pid^Afnu frtdnk.k V mnd hit Wift 

£iijaJ»tk. Cmw mcm-X409cm. Fnni HiJi MuMm 2?B 

Tht lUtMtn hem Brtmi d/ PitMim vm Qtmdwn^ 

Caniraj, l44aiLX2T9cnL Riik™iiBifiiin ............ 29i 

W^ttkau, Jxak-Awwitte, IfilhI—I72i; 

Cuhtai. 55caLX66csL (2l*/i*X76^j BapnuB-vM BainlnsEn Muhid 

WuHn* Jah Battist^ : Tiv Vim /oiMn cav Ttvict fa Vidapio-, 

Cahtaj. lUlcrtLXlT^cta. Sljkjtiiawm *,**i.**.^. 

BrwI.aamr. CciYfi. 172cm.XOH. Xijfaiiltffftgttl 

WETDEPf, EocnttH VA« BifE* <. 140C-H64 i i>wm frmm tM 
VtwL ($C*/*'XS0'/O 

VfLLfUJLTi, Asau, 1577—1^9 i TjEh# Mrie^ 

OflYU. 142«n.X Igl cm. 

^rnuiiU'Tzn BconLogra MiMum 2^t 

WiTt Jacoi 167S—175+1 Gmdiif vdth PmttL 

CuTu, 109 ciii.XltO.5 am {427/i^ x45Vt“J U^nmifwu , . 30+ 

'WCTTi^ Euanuu de, c. 1617-1 $92: imiwr of the Ponns/ttM Syndgaguti 

AtttttrtdjBH. Om^iu, ItOcm.am Rijkfttmicmii ^^.n, tSl 

Irntrior ttirtt « dt tht^ 

77cm.X104am (30*/4^*X+]^3 BojmaiEs-vai ficrmlni^ Miucuiq 29$ 

TJbf Fui^iwFiEff. Castu, 5Z vim X 62 cm. 24*^0 ilijluiiiiDcam 297 
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fifloi iAai U shittutmla bloch^ 



^^EOLOCy 

GOVT. OF INDIA 
Dcpsitnient of Aidwokcy 

NEW DELHI, 



Pleiup Jielp us to keep the book 
clean and moTing, 











